








it shouldn’t happen to a DOG! 


--- nor to 
a picture 
either! 


A fuzzy outline, fogged by blurred detail 
—something cut off or left out, and it’s 
just another “‘dog-gone”’ picture. It could 
have been better—with an Argoflex—the 


Actual Size view 
shows here 





Synchronized 
matched lenses 
one focuses 

the other “‘takes”’ 
the picture 





For better pictures — better use an argofsLEex 







Taken with an Argofiex. f4.5 atl 


twin-lens camera. Matched lenses are fo- 
cused in perfect unison by one simple con- 
trol. Modern photographers recognize the 
Argoflex method as a better and simpler 
way of sighting and composing finer pic- 
tures. For black and white or color. Ideal 
size (2!4 x 214) for album prints. For 
your next camera, get a new Argoflex. 


ARGOFLEX MEANS— 


Betier Composition because you see the picture be- 
fore you take it. No cutting off, or lez a out part 
of the subject. The picture you see . . . is the picture 
you get. 

Exact Focus: Turning one simple control until the 
image is sharp, automatically gives the right focus. 
Then snap the picture! No guess work—no fuzzy 
or blurred out-of-focus negatives. 


Actual Size: The large view-finder shows the picture 
in actual size (214 x 214). The Argoflex is so (ree 
from complicated “gadgets? ’, you keep your mind 
on the picture. 


ARGUS incorporAtTED * Ann Arbor, Mich. 
Fine Cameras and Precision Optical Instruments 


Reg U. S. Pat. Of 
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How about depth of field ? 


AKING “impossible” 

pictures possible is one 
job Ansco Superpan Press does 
extremely well. For its amazing 
speed frequently means well- 
exposed negatives, even under 
adverse light conditions. 


But almost equally important 
is what Superpan Press can do 
for well-lighted shots like the 
one above—where short cam- 
era-to-subject distances make 
overall sharpness impossible 
unless small diaphragm open- 
ings are used. 


Superpan Press permits you to 
stop down the lens (for great 


depth of field) without the 
under-exposure that would re- 
sult with a slower film! 


So don’t reserve Superpan 
Press only for poor lighting 
conditions. Use it frequently 
for more outstanding pictures 
of every type! 


We’re doing our best to de- 
liver more Superpan Press to 
your dealer. If his stock is 
temporarily exhausted, please 
be patient. Ansco, Binghamton, 
New York. A Division of Gen- 
eral Aniline & Film Corpo- 
ration. 


aeaey ASK FOR-——— 


ANSCO 
SUPERPAN PRESS 


FILM 
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couty, i's YOU! 


Yes sir, you're the director, producer, 
camera man—the works—on the most 
heart-stirring movies of all four-star 
productions featuring your friends 
and family So—naturally—you in- 
sist on Cinémaster, the new 8mm. 
camera that makes you a master of 
home movie photography, 


js 
(1s o Ywiversat) 
DUAL 8mm. MOVIE CAMERA 


An Old Favorite—Thrillingly Improved! 


New Speed, Precision, Color Accu- 
racy! The prewar Cinémaster made 
quite a stir among fans, for its “pro- 
fessional” results. The new Ciné- 
master is better yet. Its important 
improvements — born of Universal’s 
war work in precision instruments— 
mean even sharper, more life-like 
movies both in color and black-and- 
white. Ready soon Ask your dealer 
to let you know 
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NEW YORK e CHICAGO e HOLLYWOOD 
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WATCH UNIVERSAL for many other important developments in photo and home movie equipment, 
born of our war work in precision optics. 
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photography. 


From every state in the Union, from every 
corner of the globe, camera hopefuls converge 
on New York City. 
PLACE: New York's great, 





PURPOSE: a career in 


cosmopolitan SCHOOL OF MODERN PHOTOGRAPHY. 
. often beyond fondest 


RESULTS: swift . . 


expectations! 


1. Making the 
most of New 
York's breath- 
taking skyline 
is this trio of 
SMP students 
(right), shoot- 
ing from the 
roof of the 
School building. 
To make the 
most of the 
varied talents 
of its students, 
THE SCHOOL OF 





MODERN PHOTOGRAPHY is geared to develop and polish 
the particular aptitudes of each student. For those who 
are employed during the day, SMP evening sessions are 


a boon. 








3. Thorough training at the 
School prepares students 
for successful careers in 
top-flight studios and in 
photo enterprises of their 
own. Graduate H. F. 
KIRCHMEN (above) has 
opened his own studio in 
New York's fashionable 
70's. 





2. Model of excellence 
- this appealing portrait 

LT. THOMAS WOOD 
dete), who utilized his 
liberty hours to study pho- 
tography at the School. 
Interest in photography 
runs rampant in the Wood 
family, for Mrs. Wood is 
a professional photographer 
and a student at the School 
as well. Some day in the 
near future Mr. and Mrs. 
Wood hope to pool their 
skills professionally. The 
versatility, ingenuity and 
skill gained at the School 
augur well for their success. 


By MARGARET LANGOOK 


4. Thank you for getting 
me the job,’’ writes MAR- 
GARET LANGDON (above), 
recently placed by the 
School with Peter Kauf- 
man Studios. The smr 
Placement Bureau has 
given hundreds of gradu- 
ates their first oppor- 
tunities. 


5. Information 
Please! “What 
about tuition fees?"’ 
Specia ized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M12. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th St., 
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New York City 





Imagine My Surprise 


Dear Sir: 

Imagine my surprise to find that the very 
capable Earl Theisen gives forth with some data 
on color temperatures in the August issue 
which is contrary to all information given by 
the manufacturer’s of color films and light 
bulbs. 

The statement is the one on page 35 which 
states, “The raise in color temperature has a 
tendency to make all colors warmer.” I am 
sure that this must be a typographical error as 
any one who has used indoor color films knows 
from experience that a raise in color tempera- 
ture will have just the opposite effect and a 
colder transparency will be the result. A lower- 
ing of the color temperature will have the 
effect of warming the color balance of the 
transparency. 

On page 34 another statement is in apparent 
error and states as follows, “No. 2 Photofloods 
give the best light at no less than 110 volts 
and the best Photofloods for color are the ones 
marked 3200 deg. K. If these are unobtainable 
the regular ones will do; they may be warmer 
in color.” I have yet to see a Photoflood 
marked 3200 deg. K. It is true that a regular 
Photoflood will approach that color tempera- 
ture after having been in use for some time but 
it will continue to drop below that temperature 
until it finally burns out. A lowering of the 
voltage will also give a color temperature of 
3200 deg. K. when using fresh Photofloods but 
when used at the recommended voltage they 
have a color temperature in the neighborhood 
of 3400 deg. K. Possibly Mr. Theisen is re- 
ferring to the 3200 deg. K. Mazda bulbs which 
are made especially for color work and they 
are not Photofloods. 

The balance of Mr. Theisen’s interesting 
article is well stated and is a wealth of practi- 
cal information for the color worker. 

STANLEY A. CHMIELESKI, PhoM 2/c, 

NTS (Photography) Ships Co., 
NAS, Pensacola, Fla. 


Earl Theisen Replies 
Dear Mr. Chmieleski: 


I want to thank you for calling my attention 
to the very obvious mistake in my color article 
in Minicam. It was so elementary that colors 
do not get warmer with a raise of color tem- 
perature that I am embarrassed. Somewhere 
along the way in getting the article in print 
the error crept in and I didn’t catch it in the 
final proof reading. 

I am somewhat relieved in the knowledge 
that while the error will cause misinformation, 
it will not necessarily advise the reader to 
shoot incorrectly. 

Regarding the second point in your letter. 
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G-E Exposure Meter 


Here you are! The choice of experts —for 
better pictures! Get the new, improved General 
Electric exposure meter —and get it now! 

New advantages... no increase in price. New 
sturdiness. Lighter weight. New, improved light 
cell. New, even stronger meter element. And as 
always — proved accuracy, extreme sensitivity, 
sharply directional measurement, and easy, one- 
hand operation. 

At most dealers before Christmas. Arrange 
now to be among the first to get a new G-E 





Christmas 


Hse The Mews Improved me g 


Pictures 


Type DW-58 


$2325 


including Federal Tax 


GET THE NEW G-E 
ee THREE METERS IN ONE 








meter. General Electric Co., Schenectady 5, N.Y. 


GENERAL @ ELECTRIC 





I was doing a popular article for MiINicamM 
addressed on the whole, to the beginner, — 
was using the popular term of “photoflood” 
designate the photographic lights. You are 
actually correct that photofloods aren’t marked 
3200 degrees, however all photographers have 
gotten into the practice of calling their lamps 
‘‘photofloods.” 

All General Electric globes were manufac- 
tured under the trademark of Mazda, that is, 
prior to July 31st, 1945, when the word was 
discontinued. While all photographers desig- 
nate photographic lamps as photofloods, there 
is a 500-watt Mazda pear shape globe with 
a screw base that burns at 3200 degrees K. 
To avoid confusion in popular usage we 
designate the lamps as _ photofloods. For 
your information, you may want the correct 
burning temperature of the photoflood globe 
which you mentioned as 3400 degrees K. Its 
actual burning temperature is an approxima- 
tion of 3380 degrees K. 

I want to thank you for calling my attention 
to these points. 

Sincerely, 
EARL THEISEN. 





American Camera's Best 


Sir: 

The threat of Germany’s photographic equip- 
ment industry is again rising. A large part of 
the manufacturing facilities in Germany were 
virtually untouched by our bombs and artillery. 
And despite our occupational forces, the plans 
of our politicians, the anti-Germanic feelings 
of the peoples of the United Nations—despite 
everything, the Germans are smart businessmen 
and I'll bet they’ll find a way to put their prod- 
ucts back on the market. 

The German cameras are largely hand made 
and lack uniformity. There have been many 
fine German cameras, but you know that a 
part made for one German camera is seldom 
readily interchangeable with another, that it 
has to be hand-fitted. You know German 
cameras, when taken apart, are often full of 
metal, wooden and paper shims to make them 
fit tightly. Is that good? 

And German lenses—Well, we used to buy 
German lenses at Fairchild. There were many 
good ones, some exceptional. But too many 
were not only ordinary, but definitely on the 
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PROJECTION ON A 


DA-LITE 
GLASS-BEADED SCREEN 


Replacinga makeshift or soiled screen 
with a new Da-Lite Glass-Beaded 
Screen can do wonders for your pic- 
tures. The millions of tiny, crystal- 
clear, glass beads on its pure white, 
plastic-coated surface reflect maxi- 
mum light and make every scene 
brighter, sharper and more beauti- 
ful. Ask to see Da-Lite Glass-Beaded 
Screens at your dealer’s today! 






“THE CHALLENGER is one of many pop- 
ular styles in the Da-Lite line. Write for 
FREE descriptive literature. 


DA-LITE SCREEN CO., INC. 


Dept. 12-M, 2723 N. Crawford Ave. 
Chicago 39, Ill. 
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. Kalart Master Automatic 
Speed Flash. 


2. Kalart Compak Automatic 
S Flash. 


3. Kalart Compak Passive Speed 
Flash. 


4. Kalart Master Passive Speed 
Flash. 


Choese the Master for multiple 
flash, extension lighting as well 
as snapshots. Also uses Midget 
Bulbs with adapter or special 
reflector. Choose the Compak 
for snapshots. Uses Midget 
Bulbs which require its spe- 
cially designed reflector for full 
efficiency. 


Choose Automatic synchro- 
nizer models for set and release 
—and Passive fer self-setting 
type shutters. (Wollensak shut- 
ters and a few cameras require 
special models of these types.) 


for every need 


and for almost 


= Kalart pictures 

are synchronized flash 

pictures—the proper flash 

at the proper time—indoors 

or outdoors, in black-and-white 
or color. 


every camera! 





Choose a Kalart Speed Flash for better pictures— 
Kalart* pictures that are properly exposed—clear— 
sharp—brilliant—pictures you'll always treasure—pic- 
tures you'll be proud to show your friends. 

There’s a Kalart Speed Flash to fit nearly every 
camera and for every flash need. Easy attachment. Easy 
adjustment by user. Perfect mechanical synchronization 
that makes batteries last longer. Standard outlet for 
extension lighting in the Kalart Master. You get all these 
and many more advantages with Kalart, including 
VERSATILITY —for both Kalart battery cases work with 
almost any camera and both Kalart synchronizers work 
with either battery case. Thus Kalart Speed Flash equip- 
ment is interchangeable with any number of cameras. 

Write for complete free information about Kalart 
Speed Flash and other Kalart Precision Products. Address 
Kalart, Dept. C-12 Stamford, Conn. 
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. .because 


the finest film stocks must go to 
Uncle Sam—and will continue to 
go until Victory is won. . . be- 
cause Kin-O-Lux will not com- 
promise with quality . . . will not 
use substitute materials, rejects, 
miscellaneous ends of strips 
. . . because when you buy 
Kin-O-Lux Film you can be sure 
of uniform quality—and that the 
very best, always. 


You can be sure, too, that 
Kin-O-Lux products have been 
designed to provide you with 
greater pleasure . . . greater ef- 
ficiency — designed to cost you 
less . . . or give you more for 
your money at the same price. 


KIN-O-LUX inc. 


105 West 40 St., New York 15 


poor side. They, too, lacked uniformity. 

We think that in America today we are build- 
ing better cameras than the Germans ever did. 
American design and manufacturing technique 
are far superior to the much-vaunted handwork 
of the old world mechanics. Once tooling is 
done, the parts for American cameras come 
from the machines alike to the 10,000th of an 
inch. There is no filing and fitting, no need for 
shims. They can be put together in minutes, 
instead of hours, by unskilled free American 
labor which, incidentally, draws more pay than 
the master craftsmen of the old world. And 
forever after you have a product, with com- 
pletely interchangeable parts, backed by the 
reputation of an American manufacturer. 

American lenses are better today, too. Like 
the camera people, the lens manufacturers have 
invested millions in new plants and new tech- 
niques and during the war they have proven 
they know how to use these new tools wisely. 
Anyone who can build the huge aerial camera 
lenses, weighing up to 20 pounds and as much 
as 10 inches thick, such as we have been get- 
ting—flawless optics if there ever were any 
—can turn out the very best for the ama- 
teur, professional, medical and industrial cam- 
eras. They have a heavy glass now which pro- 
vides a higher refractory index than any Ger- 
man glass we knew. 

Did you know there are 1,200 U. S. firms en- 
gaged in the manufacture of photographic prod- 
ucts today, I feel you would be doing a great 
service, not only to the manufacturers, the dis- 
tributors and the dealers, but to the millions of 
photographers in the United States and through- 
out the world, if you would not let onc issue of 
your magazine go by without carrying an article 
—not full of flag-waving and histrionics, but 
full of hard dolla-s-and-cents logic, definitely 
aimed at telling the reader on the actual supe- 
riority of American design, production methods, 
and versatility. 

But don't print such articles as a_half-be- 
liever, with tongue in cheek, because of patrio- 
tism. I’m not handing you a line of the old 
stuff. What I’ve said I believe, and we think 
we can back it up to your satisfaction with a 
trip through our plants and cold facts. So can 
Eastman, Bausch & Lomb, Bell & Howell or 
any of the other b'g manufacturers who have 
been quantity-producing superior products with 
American know-how. 

For a bit of additional background I refer 
you to a recent article by C. A. Harrison, Fair- 
child vice president, “America Will Build the 
Best Cameras,” in the May, 1945 National Pho- 
tographic Dealer. 

RicHarp H. Bamey, 
FairRcHILD CAMERA AND INSTRUMENT 
CorPorATION, 
475 10th Ave., NYC, 18. 


@ Informed observers of the photographic field 
say Germany has lost her technical edge on the 
camera market for good and ever. American manu- 
facturers can help this not only by making a bet- 
ter product which they unquestionably are, but 
also by giving their products an American name, 
instead of so frequently giving a camera, lens or 
enlarger a Germanized name to cash in on the 
past good will of German products.—Ed. 
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Announcing... 


A SIGNIFICANT ADVANCE IN COLOR PHOTOGRAPHY 
Pavelle Color Prints 


ERE is the beginning of post-war development in color photography . . . a con- 
sistently high quality in color prints . . . with speedy service and low cost. A 
significant wartime development involving new electronic applications automatically 
reproduces the best values in your color transparencies. Automatic exposure correc- 
tion often produces prints superior to original transparencies. Thus the day of trial 
and error in the printing of color transparencies is ended; the day of controlled results 
is here—through Pavelle Color Prints—now available to miniature camera users 
everywhere. Pavelle Color processing equipment was designed and built in our own 
shops exclusively for our own use. One of the most costly processing plants ever con- 
ceived is now ready to serve you with color. 


WHAT YOU GET — PRESENT PRINT SIZE: To make available the 

maximum number of Pavelle Color Prints, only 
QUALITY: Pavelle Color Prints are sharp, clear, one size is now being made—3” x 414” enlarge- 
brilliant reproductions of your transparencies. By ments, made only from 35 mm and Bantam posi- 
compensating for improper color balance, color tive color transparencies, such as Kodachrome 
prints are produced which are often superior and Ansco Color. Future plans call for a complete 
to the original transparencies. range of print sizes from all sizes of transparencies. 


SERVICE: Pavelle Color Print Service will not be 
months, not weeks... but 7 days! 





Pavelle Color Prints —including attractive 
‘ desk-size mount—are offered in all their fine 

LOW COST: Pavelle Color Prints are $1.00 for quality and brilliance at 

each 3” x 444” enlargement, and come to you in 


an attractive desk-size photographic mount. $1.00 PER PRINT — SIZE 3x 4’ e 


Made only from 35 mm and Bantam transparencies 








PAVELLE-AUTHORIZED DEALERS: Only Pavelle- 


Authorized dealers can handle your order for SPECIAL INTRODUCTORY OFFER 
Pavelle Color Prints. These dealers are restricted 15 Pavelle Color Prints in strip form, 
temporarily in number, because of huge de- ideal for mounting in albums, for only 
mands and present production limitations. $10.00. Your order must be placed 

. : d with Pavelle-Authorized dealers no 
Meanwhile we will be glad to accept the applica- later than November 3Uth—or, if no 


tion of any photographic dealer. dealer is available, mail your order 


; F y and remittance directly to us, post- 
If your dealer is not Pavelle-Authorized, mail your marked no later nl BR vey 


transparencies and remittance to us, together with November 30th. 
your dealer's name. 


PAVELLE COLOR  ncorporatep 


Photographic Laboratories 


533 WEST 57th STREET, NEW YORK 19, N. Y. 


SINCE 1932 FINEST PHOTO-FINISHERS IN AMERICA 




















Microfilm Information 


serve as an information center on all matters Of the purchaser. 
pertaining to microfilm, its applications and. 
resulting products. The National Microfilm 1" @ creek 
Association is a non-profit corporation. 





address correspondence to the undersigned. my client. : 
Se Do you think a request for same under 
Nations! ta Nt AES your photo markets column would bring re- 


303 Lexington Avenue, Suite 208-A _Su!ts? enna 
New York 16, New York. P. O. Box 2341, 


Ft. Benning, Ga. 
Lady Be Good 


Sj @ The prospect gives us the shivers.—Ed. 
ir: 


I have a strange request to submit to your 
photo markets section for a picture which I 
am unable to take myself and which my client 


Future Experience 


but will accept all other sizes — (black and 
Sir: white) and $2.00 to $5.00 per print for all 
Our industry has established this office to others accepted. Prints to become the property 


The model can be sitting, standing or lying 
lake — falling from a boat — or 
even sitting in the bath-tub. That’s what she 
Inquiries of all kinds are welcome. Please wants— and that’s what I am trying to get 


is anxious to obtain :— 


In short my client desires a picture of the 
“girl friend” getting an unexpected duck- 


I like your magazine, particularly your pre- 
cise, clear and ‘“‘technical-less” phrases, and ar- 
ticles. This helps the amateur to grasp the nec- 
essary detail—e.g., when we're painting we 
want to know how to use the paint with result, 


ing —and she must be fully clothed. not the chemicals in the paint. 


Sounds like one of those slogans. — Have 
you pushed your girl in the creek lately? If perience. 
not — do so now. 

The reason being that $10.00 will be paid 
for the best picture — 2’%4x3% preferred — 


D. K. Ems tz, 
31 Innes Road, 
Durban, Natal, India. 


I have filed your magazine for future ex- 




















“| Never Realized How Much Improve- 
ment a Good Screen Makes... .” 


A home movie and camera fan writes: “‘My first pro- 
jection of my Kodachromes on a Radiant Screen with 
the ‘HY-FLECT’ glass beaded surface 
really thrilled me! Colors came out 
rich, clear and warm. Even black-and- 
whites showed 100% improvement. 
When I think how many hundreds of 
dollars | have invested in equipment 
for making pictures—I now realize it 
was short-sighted economy to show them 
on a make-shift screen . . .”” This is The Radient Screcn here 
typical of hundreds of letters received illustrated is Model DS 

from enthusiastic Radiant users from portable, sturdy, compact, 


easily set up, quickly ad- 
all corners of the country. justable. 


Send for FREE Book on Projection 
Mail coupon today for FREE copy of 48 page 
illustrated book,"The Secrets of Good Pro- 
jection.” Gives complete information on getting 

best projection results under all conditions. / a 
















The Radiant Line includes a 
complete range of wall, ceil- 
ing and table models in sizes 
22° x 30° to 20 feet by 20 
feet and larger. 





Also for free circular giving specifi- ¢ 
cations, features, and prices of Radiant Pe pom ete SS Se ee ae ae a ee eg 
Screens for all purposes. » RADIANT MANUFACTURING CORPORATION 


s 1180 W. Superior St., Chicago 22, ill. ' 
' Gentlemen: Without obligation, ple: 

- , Please . 
: iMustrated book, “The Secrets sd Projection tie ee 


of Good Pr os 
gp showing complete line of Radiant Screen. erection.” Also chrcslar 





RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 
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WAR BARGAINS IN 





TANK PRISMS 


In order that the tank driver shall not get shot in_ the 
face, 2 of these Silvered be are used to make a Peri- 
scope. We have somes imber of these, 90-45-45 de 
gree Prisms of huge size—534” 

g-ound and polened. Used to bui 
stereo attachment, range » 

demonstrations. 


rism easily con 

into desk name plate 7. affixi gold letters. 100 
= letters supplied at only 10 Order vy #+3008-M). 
lormally these Prisms would retail from $24 to $30 each. 


SILVERED TANK PRISM 
bi cede eeeeeeas eee $2.00 each Postpaid 


PLAIN TANK or 


Stock #3004-M 

















Steck BPBOOE-M.. cece ecccccces 2.00 _ Postpaid 
FOUR TANK PRISMS—Special.....-.---... 7.00 Postpaid 
The most sensational ‘bargain we have ever been able 
to’ offer. 
HOLD PRISM IN SUN’S RAYS 
VIOLET 
INDIGO 
BLUE 
GREEN 
YELLOW 
ORANGE 
RED TO SEE THE COLO 
#WaALL THE §°ECTRUM, Oneida 


Pp ik pris 
rays as shown in drawing. White incident light which passes 
prism is —— bropen | = in ban primary 
J the beautiful sight! By look- 
nk prism at "a certain angle you can see an 
orld “= colors everyw' ! 


MISCELLANEOUS ITEMS 





Heat Absorbing Glass 2 d 2” . . 10 each 
$23-M Six Threaded Metal Reticle Cells... .: < 
26-™ rst Surface Aluminized Mirror 
eam — ue 
eutra 
3022-M Round 
3036-M 





22-m es a ES Aircraft type 
704-M Lens Cleaning Tissue, ,one ream 
(480 sheets) size 71 BW UM. . ccccee 
1030-M 2” Diam. Reducin 25 each 
1031-M Perfect 6 Power Mai 25 each 
2043.M = Standard Crossline F each 
1034-M Burning Glass 25 each 





(Minimum oréer_8i. 00) 
COLOR FILTERS 


1 Red and 1 Yellow Filter in following Diam. 
20 = =mm, (seconds) x 45.5 mm. (seconds)... .90c 
32.5 mm. 31 mm. (seconds)... .70c 
37) «mm . 
Minimum order on above—$1.00. 


CLEANING BRUSH SET—12” flexible plastic pentie, cire. 
construction, 4 brushes to set, range stiff to soft 





EE 5. 055.61) 0 3 Gp hie b0s ba 89.64.0008 Price $1.00 
SPECTROSCOPE SET . These sets contain all Lenses and 
Prisms needed to make’ Spectroscope plus FREE 15-page 


Instruction Booklet. 
Stock +1500- M—Hand Type Spectroscope. .. .$3.45 Postpaid 
Stock #1501-m—Laboratory Type Spectroscope.$6.50 Postpaid 


MONOCULAR SET OF LENSES AND PRISMS 


nm Navy's 7 x 50 Binocular. Ali the optics you need to 
a 7 Power Monocular. Puy 2 sets to make a Binoc- 
tier) Complete directions included. 


ae $5.00 Postpaia 


ORDER BY SET OR STOCK NUMBER 


LENSES AND PRISMS 





All Items Finely Ground and Polished but Edges Slightly 
or Other Slight nygecsoneens Which We Guarantee 
Will Not Interfere with ir Use. Come Neatly Packed 


ark 
YOU CAS EASILY WAKE T Fol: . Magnifiers, Pl oto- 
ic Gadgets and t Expert periments with these 
ae. Cost teen eee %., XMAS sgi.ts, ‘oo, 
To translate millimeter measurements: 25.4 mm. 


equals 
one inch, 








SPECIALS IN LENS SET 


Set #1-M—‘“Our Advertising Special,’’ 
Postpaid, plus 10-page idea booklet. 

For copying, ULTRA CLOSE-UP SHOTS, macrophotography. 
experimental optics, maguves ant for making a two power 
£/16 cerennote lens. mera,”’ Kodachrome Viewer, 
DETA LE REFL EX’ VIEWFINDER for 35mm cameras, 
ab voy viewer, ground glass and enlarging focusing aids, 
TELESCOPES, low power Microscopes and for many other uses. 
Set #15-M—‘‘The Experimenter’s Dream’’—62_ Lenses, Prisms 
and Optical Items, and New £0-Page Book, “‘Fun with Chipped 
Edge Lenses.” $1500 Postpaid. The variety of Lenses and 
Prisms in this set will enable you to conduct countless experi- 
ments, _ a great variety of Optical Equipment. A sensa- 
tional b 

New Pe Rie Idea Book “Fun With Chipped Edge Lenses.”’ 
Contains wide variety of projects and fully covers the fascinat- 
ing uses of all Lenses in sets listed above—only $1.00 Postpaid. 
8MM, MOVIE PROJECTING LENS SET—Consists of 2 Achro- 
matic Lenses, with F.L. when combined of approx. one inch. 
Each lens has the new magnesium fluoride low reflection coat- 
Se Ee ee Seer rere $1.40 Postpaid 
16 MM. PROJECTING LENS SET—Consists of 2 Fluoride coated 
cemented Achromatic Lenses 1 inch diam. with combined F.L. 
of 2 inches, 

Dea POUR. cc ccccccsccccvvvscssvowcsecvcccese $1.70 Postpaid 
3s MM. KODACHROME PROJECTING LENS SET—Consisits of Ach 


ens for projecting, plus a Condensing Lens and piece of Heat 
‘Anaartlon Glass with directions. 


Stock +4025-M 


15 Lenses for $1.60 


Terr TT $1.95 Postpaid 


8S MM. PROJECTOR CONDENSING ONNeS —Conaiots of two Con- 
densing Lenses with combined F.L. of le 

Steek BOORIAM. .. crc ccccesscccsccssereecseees $1.00 Postpaid 
16 MM. 


PROJECTOR CONDENSING LENSES—Consists of two Con- 
densing Lenses with combined F.L. 4 


Steck SOOBS-M. 0... cr cerccvccrccersescesees 


LENS FOR +e we a er vig 
Lens 38 mm, diam., 2 inch 


Stock FOLSOM... ccc sesscccesesessesvens $1.00 Postpaid 


of one inch 
-$1.00 Postpaid 
R—Color corrected cemented 





MICROSCOPE SETS 

Consisting of 4 Cemented Achromatic Lenses for making a 40 
Power pocket microscope or 140 Power regular size microscope. 
These color corrected Lenses will give you excellent definition 
and may used for micro-photography. 

SE: Dianne es dvsavasecsesassustcsensecser $3.00 Postpaid 
Consisting of Prism, Mirror and Condensing Lens. These used 
together with Stock #1037-M will make an excellent micro- 
projector enabling you to get screen magnification of 400 to 

Power according to screen distance. 
Stock #1038-M............. Sépenecsoespovers +++ $2.00 Postpaid 
All the Lenses You Need to Make Your Own Telescope! 
All Are Achromatic Lenses 

GALILEAN TYPE—Simplest to Make but has Narrow Field of View. 
Stock +5003-M—Power of either 5, 6 or 10 
Stock +5004-M—Small 2 Power Pocket Scope....... $1.00 Postpaid 
TERRESTRIAL TYPE—Have Much Wider Field of View than Gal- 
ilean Type. 

Stock +5007-M—11 Power Telescope 
Stock +5008-M—20 Power Telescope 
Stock +5009-M—40 Power Telescope. ° . $7.45 Postpaid 
PRISM TELESCOPES—Uses Prism instead ‘of Lenses to Erect Image 
and are much shorter than Terrestrial Type. Have wide field of view. 


Secoevvcenceve $3.20 Pcstpaid 
oe $3.45 Postpaid 


Stock #5010-M—.6 Power Telescope............+-- $3.00 Postpaid 
Stock +S5011-M—11 Power Telescope..........-+++- $3.25 Postpaid 
Stock #5012-M—20 Power Telescope.........+++++ $7.25 Postpaid 


TANK PERISCOPE 


Complete set mounted components. 
constructed for U, S. Tank Corps. 
Mirrors mounted in metal and plastic. Perfect cond tion. Only 
plywood body frame is required to finish this exceptional Peri- 
scope. First surface mirror is well protected by glass windows. 
Set weighs 2% Ibs. Overall length of mount 6%”, width 2%”. 
Would normally retail at $40 to $50. 

Oe PU 04:0560tevssecse.ceeas $3.00 by ~~ 7 Set Postpaid 
Special $5.50 Postpaid 


SATISFACTION GUARANTEED 


Rugged, strong, originally 
Consists of 2 fine Periscope 


- EDMUND SALVAGE COMPANY, P, 0. Audubon, New Jersey 
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Photo Markets 


By AGNES REBER 


In this department last month we 
published a list of calendar manufac- 
turers and their photographic require- 
ments. On page 56, in this issue of 
Minicam, Mr. Clair V. Fry of the 
Creative Department of Brown and 
Bigelow tells how to sell photographs 
to calendar manufacturers. 


Mechanix Illustrated, 1501 Broadway, New 
York City. Robert Brightman, Photography 
Editor, writes: ‘‘We have a monthly photo 
contest with prizes of $10, $5, $4, and $3. 
We are interested in illustrated how-to-make 
articles on photography, shopwork, and labor 
saving devices in home, office, lab, farm, etc. 
We are also interested in good color photos 
and transparencies, especially when part of a 
feature story. See our magazine. Our monthly 
16-page color section is always in the market 
for good color.” Payment is from $5 for kinks, 
up to $100 and more for illustrated features ; 
made on acceptance. 


Outwitting Handicaps, 15327 Welland Ave- 
nue, Detroit 21, Michigan. Harry E. Smithson, 
Editor. Mr. Smithson is primarily interested 
in pictures illustrating devices, appliances, gad- 
gets and methods being used by a disabled per- 
son to compensate for a physical handicap. 
For example, a series of pics illustrating meth- 
ods used by a one-armed housewife in cooking, 
house cleaning, etc. Or it might be pictures 
of a homemade elevator used by a chair case 
to lower and raise self from home porch to 
ground level. Payment is $3.00 a picture, 
made on acceptance, usually two or three wecks 
after receiving material. 


The Saturday Evening Post, Philadelphia, 
Pennsylvania. The photography editor, R. F. 
Garland, writes: ‘We are always pleased to 
receive suggestions from readers, photographers 
and any interested parties, be it on editorial 
material of written or photographic nature, 
from amateur and professional alike.” 

Pic Magazine, 122 East 42nd Street, New 
York City. Wants good examples of amateur 
photography for use in connection with a fea- 
ture each month by John Adam Knight. Also 
sports action pictures in color—no story needed 
on this other than brief captions explaining 
how it was taken. Good picture stories are 
always welcome. Rate of payment is good, 
and is made on acceptance. Prefers loan of 
negative for reproduction purposes. 


Trains Magazine, Kalmbach Publishing 
Company, 1027 North 7th Street, Milwaukee 
3, Wisconsin. Wants railroad action pictures. 
Could use at present time pix taken concerning 
southern railroads. Prefer 5x7 and 8x10, but 
glad to get contact for advance consideration. 
Always include adequate and interesting data 
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about each picture you submit, and be sure 
name and address is on back of each picture. 
Any picture that has anything to do with rail- 
roads, even if no railroad appears in the pic- 
ture, is welcome. Rate of payment averages 
$2.00 to $5,00, and up, depending upon size 
and position in the magazine. Professional 
size Kodachromes are preferred, although 
35mm are always given careful consideration. 


Popular Homecraft Magazine, 814 North 
Tower Court, Chicago 11, Illinois. Working 
photos of steps in making of items in the home 
workshop together with written article, if neces- 
sary to explain the item illustrated. Koda- 
chromes (for covers) of scene relative to a 
home workshop publication are wanted. Pay- 
ment depends upon value of photo, and is 
made on publication. 


Review and Herald Publishing Association, 
Washington 12, D. =; Martin, Art 
Director. Always interested in good scenics. 
Only 8x10 glossies are wanted. Payment is 
$3.00 for inside shots, and $5.00 for cover. 
Paid on publication. 


Super Market Merchandising, 45 West 45th 
Street, New York City 19. Wants glossy prints 
of Super Market interiors with stress on fixtures 
and layout plan, new departments, promotional 
ideas} original displays. Rate of payment is 
$2.50, made on acceptance. 


Supervision Publishing Company, 95 Madi- 
son Avenue, New York City 16. This company 
writes: “We publish two magazines: one is 
Supervision, the magazine of operating manage- 
ment and industrial relations, and the other is 
Housing Progress, the magazine of large-scale 
community developments. For Supervision, we 
need pictures of an industrial nature that would 
include production, plants, executives, new 
products, morale-building techniques, etc. For 
Housing Progress, the basic need is for pictures 
that would be of interest to managers of large- 
scale community developments, whether they be 
in building, contracting, operation, maintenance, 
etc. Payment is from $2.00 to $10.00, or higher, 
depending on special merit, made on acceptance. 
Query first before submitting any color. 


The Snap Photo Service, 3921 North 14 
Street, Milwaukee 6, Wisconsin. Interesting 
winter scenes, farm scenes, scenic, baby and ani- 
mal pictures, and many other pictures with pic- 
torial value. Payment of $2.00, and up, for 
each print accepted. Should be glossy finish, 
8x10. Also will handle photographs on commis 
sion basis. Each picture must have a descriptive 
caption. Payment is on 10th of each month. 


Associated Photographic Artists, 4930 S.W. 
31st Drive, Portland 1, Oregon. Mr. De!bert K. 
Smith writes that they are in a position to mar- 
ket artistic photographic work. We are most in- 
terested in florals and scenics. Payment would 
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depend on salability of work, and would be 
made immediately on acceptance. Would also 
like to have negative submitted with proof 
whenever possible. Safe return of all negatives 
will be made. 


Nature Magazine, 1214 16th Street, Wash- 
ington 6, D. C. Richard W. Westwood, Editor. 
Wants groups of related photographs telling a 
connected natural history story, Complete cap- 
tions and often brief running story. Series of 
life history of some form of Nature—used in 
rotogravure section. Suggest that prospective 
contributor look at magazine and study it to 
see type of material used. Payment is from $3.00 
to $5.00, on acceptance. 


Twin City Furniture Digest, 611 Wesley 
Temple, Minneapolis, Minnesota. Notable fur- 
niture store window displays—patriotic subjects, 
room interiors. Season out-of-door scenes fea- 
turing home subjects. This company also pub- 
lishes Mid-Continent Mortician, which uses 
pictures of funerals of notables, and out-of- 
door scenes featuring seasons. 


Oral Hygiene, 708 Church Street, Evanston, 
Illinois. Pictures of dental subjects; candid 
shots of dentists. Also looking for special shot 
of “Picture of the Month,” for which $10.00 is 
paid. Usual rate of payment is $3.00 a picture, 
made on publication. 














NEW 3 COLOR PHOTO XMAS CARDS 


French fold type with 3 color front cover. Picture prin‘ed 
direct on finest grade paper from your favorite or snapshot 
negative. panties returned postpaid in same condition 
as receiv 


Include ten cents 
2 do-en cards with $7, 50 for packing and 
envelopes .......... mailing. 


50c extra per order for name or signature. 
THE WESLEY CO., 2812% Lee Street, Gz:e:nvi'le, Texas 











HN, 


PHOTO FINISHING OF SUPREME QUALITY 


HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. M-1, New York 3, N. Y. 
Write for price list and mailing bags 























SOMETHING NEW! 
2X BLACK & WHITE PRINTS 
Double weight semi-matte or glossy from 
2x2 KODACHROME SLIDE 


readymounts 
ONLY 20c EACH FAST SERVICE 
Minimum order $1.00. Mail your slides today. 
STERLING PHOTOS, 4851 N. Albany Ave., Chicago 25, Ill. 











and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful; Eliminates Titles. 
MILES REPRODUCER CO,mc.812 BROADWAY.N.Y.3 M 12 


















"AS ROCK-STEADY AS THE DAY I BOUGHT /Ta..G00D OLD ALBERT TRIPoD!” 
ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 


Our Fine Tripods, Easels, Printers will be back soon. Watch for them! 
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Shiststt... 


The GURUS fcstear COLOR FILM ENLARGING PRINTER 


Here is a precision instrument expressly 
designed to produce the finest possible 
full color prints from 35mm color slides 
or professional sheet film.. 


This instrument is built to the same rigid 
standards for performance as the vital 
aviation optical equipment designed, de- 
veloped and manufactured by CURTIS 
for the armed forces. 


War-impelled research has brought great 
progress in advanced photography and 
optics. The imprint of this progress will 
be seen in the greater efficiency, speed, 
convenience and lowered cost of opera- 
tion in all post-war CURTIS color 
equipment and processes. 


* Enlarges all or any portion of a 35mm slide two to five diameters on 
4x 5 direct color positive printing material or will make 4 x 5 separation 
negatives. 


* May also be used as a contact printer for 4 x 5 or smaller sheet color film. 


* The slide is mounted in a microscope-type stage enabling smooth 
shifting to frame the best composition while viewing or printing. 


* Color compensating and color separation filters are mounted in an 
instantly removable slide. Filters for all of the new monopack processes as 
well as for separation negatives and masking processes are available. 


* Reflector is a first surface evaporated aluminum mirror to erect the image 
in the printing aperture. 

* Perfect optical alignment and best lens performance are secured by 
ultilizing the optical bench principle in the design. 

* Printing aperture is equipped with edge-registering device making possi- 
ble the use of a color correction mask the full size of the enlarged negative. 
* Use of the new Curtis plastic color corrected process type objective and 


aspheric condensers affords extraordinary brilliance for viewing and for 
composition at the printing aperture. 


* Printing surface is tilted toward the user to afford the greatest operating 
comfort with the maximum efficiency. 


Write for Bulletin M -125. 


MANUFACTURERS OF PRECISION OPTICAL AND COLOR PHOTOGRAPHIC EQUIPMENT 


4 LABORATORIES, INC. 


2718 GRIFFITH PARK BLVD., LOS ANGELES 27, CALIFORNIA 





- 














THE NEW 


CURTIS ORTHOTONE 
TD PROCESS 
FOR MAKING 
COLOR PRINTS 


ts Ready! 


For busy people having limited darkroom time this new dye transfer 
process offers a shorter path to fine color prints at lowest cost. 

The new Curtis Orthotone TD Process is backed by twenty years of 
color research. It has been perfected to meet war's demands, and now reduces 
darkroom drudgery to ten minutes per subject. 

These Are Highlights of the Process: ¥z Only two special solutions, Ortho- 
tone TD Developer and Orthotone TD Clearing Bath, are required and these 
keep indefinitely on your darkroom shelf ready for instant use. ¥ Within five 
minutes processing time you see the subject in black and white, in its final 
gradation, density and balance. In five minutes more your printing mats are 
drying. ¥z Matrices are highly resistant to abrasion, are smooth and virtually 
grainless in texture and are of beautiful gradation. yx Spotting and retouching 
quickly and easily done. Mats absorb and transfer dye quickly and register per- 
fectly either by visual or mechanical means. vy New Orthotone TD Process 
Dyes are of high light-permanence and spectral purity. ¥ When used with color 
separation negatives made in the new Curtis Color Film Enlarging Printer, the 
Orthotone TD Process is capable of reproducing every tonal quality found 


in the original color film. Write for information circular MA-125. 


* 


; LABORATORIES, INC. < 2710 cuirite Puan aac ANGELES 27, tie 
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FOR “BLUE RIBBON AWARD 
PICTURES USE THIS MODERN 
ALL-AROUND CAMER) 


FOR SPEED and ACTION SHOTS 
OR FINE STILLS and PORTRAITS 


THE BED 4x5" 
PRESS 


for all work in 





© PORTRAITURE 
© NEWS—SPoRTS 
© STREET SCENES 
© SCIENTIFIC 

© ILLUSTRATIVE 
© COPY WORK 

© CANDID, Etc. 


pee ag bagel salen are 
fo ir mame 

ou "s andin -# «*. 

of the 8B & J Prese. 





The 134 inch Jeez lens adjustment will Takes all press accessorie: T f 

prove its value when working in cramped The B & J Press Cam mare” is designed to a 20 degree angle to include eh AS 
interiors, street scenes, architectural sub accommodate all stand: d pri ss acc sovies, foreground—and to accommoda‘e extreme 
jects, etc. including flash gun and range finder. wide angle lenses. 


Because the B & J Press Camera does such a perfect job of 
picture making in every branch of photography, it is the logical 
choice of the man who wants only one camera and who uses 
this camera for all types of picture making. Indoors or out 
doors, rain or shine, you can always be sure of your picture 
with a B & J 4x5 Press Camera. 


SEND FOR FREE ILLUSTRATED BOOKLET 
AND SEE YOUR NEAREST DEALER 





The full 2 inch lens hoard rise (or fall) 
elimi: ~ need of tilt'ng camera for toll 
subj. c¢ ‘ keeps paralli-l lines parallel 


Makers of Watson, B & J cnd Grover 
Cameras: Solar En'argers and 321 S. Wabash Ave Chicago 4, III 
Accessories. 





[18] 
































Say, 
ae 


ae 


Sets ri 





eva =. 

















Everyone...young and old... finds 
it’s loads of fun to transform black 
and white prints with MARSHALL'S 
rich photo oil colors . . . so easy to 
use, so effective. And, unlike direct 
color photography, YOU create 
your own color effects for most 
beautiful results. 

Sets ranging from as low as $1 
make perfect Christmas gifts! 
They're designed for all—from the 
hobbyist to the professional color- 
ist. Full range of standard and 
extra-strong MARSHALL’s PHOTO 
Oit Coors make it possible to 
duplicate every subtle or glowing 
color, for every type of picture. 


SHN G. MARSHALL, IN 


eee FOR 
and FROM 


FUN COLORING XMAS CARDS 
Christmas cards made by hand- 
coloring photographs with 
MARSHALL'S PHOTO O1L COLors are 
novel and inexpensive . . . and a 
wonderful way of personalizing 
your season’s greetings. Many make 
money coloring Christmas cards 
and photographs. 

MARSHALL'S 20-year reputation 
for dependability, and choice by 
thousands of professional studios 
and tens of thousands of amateurs, 
assure MARSHALL’s PHoTo Ott CoL- 
ors as the perfect gift. Buy plenty 
of sets now. (Free color consulta- 
tion service, yours for the asking.) 


"lierstall s Photo Oil Colors 


_ 167 N. 9TH STREET, BROOKLYN 11, NEW YORK 





THE PHOTO FAN! 
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Town Portrait 


ILLUSTRATIONS BY ESTHER BUBLEY 


Tomball is a tiny but significant 
corner of the sprawling American oil 
industry. Through the ground glass of 
Esther Bubley’s camera, it is also a glimpse 
of the way people live and work and get 
along together in these United States. 
Esther Bubley, who is one of Roy Stryk- 
er’s roving band of Standard Oil Com- 
pany (N. J.) photographers, journeyed 
from New York to record the personality 
of this small town. She is a big city gir! 


4 the heart of Texas, near Houston, 


used to big city indifference, pessimism, 
and cynicism, so she was surprised when 


she swung off the train in Tomball. The 
frankness, the simple optimism of Tom- 
ball’s folks were as strange as the fresh 
Texas air. 

Esther spent more than six weeks on 
the story. All told, she racked up more 
than 600 different pictures . She took her 
camera into cafes, schools, churches, 
homes, the oil fields. After a while every- 
body in Tomball got to know Esther and 
called her by her first name. 

As the weeks went by, the curiosity of 
the townspeople to see Esther’s pictures 
mounted, and she was deluged with re- 
quests for prints. 

When Esther got back to New York, 
Standard Oil thought the people of Tom- 
ball might want to look at themselves. 
Esther’s finest pictures were blown up big, 
mounted on panels and sent to Tomball 
where they were exhibited publicly. Tom- 
ball’s folks lived what they saw—a small 
satisfied community that worked hard; 
its thinking geared to Tomball. 

The location began life in 1907 as a 


“THE CAMERAS I used,” writes Esther Bubley, 
“were an Ikoflex III and a Linhof Technika 
with a 5% inch f.4.5 Zeiss Tessar ‘lens. For 
pictures of people or where the subject was in 
motion, I used the Ikoflex. Whenever I could 
I used the Linhof on a tripod. 

“For both cameras, I had Eastman Super XX. 

“My Ikoflex is far too bright and shiny a 
camera to remain unnoticed. In doing street 
scenes and various shots of that type, I found 
the best procedure was to take a few pictures, 
then answer the questions of the curious as to 
what I was doing and why. Then to stand 
around and wait until my subjects got thor- 
oughly bored with me and went back to their 
own conversations or interests. 

“Of course a good many of the pictures, all 
of those in homes were directed action. The 
only reaily “candid” pictures were made in 
the schools, churches and where the people 
being photographed really had something to 
do and be interested in. That, to me is the 
kind of picture that is really fun to take.” 








ee 


railroad town. When the railroad went 
bust, Tomball survived as a trade center 
for the surrounding farms. In 1923, an 
enterprising man named Bullock became 
convinced that oil was to be found under 
Tomball’s green prairies. Money was 
raised to drill a well and townsfolk bought 
up large quantities of land. The result 
was a dry hole. Discouraged, the buyers 
sold. Yet this dry hole was only a few 
thousand feet from the site of the well 
which was brought in in 1933. 

In twelve years of development, 544 
oil and gas wells have been drilled in the 
15,000 acre field, 23 of them in the town 
site itself. ‘ 

The payrolls of the eleven oil com- 
panies operating in the field have aver- 
aged $75,000 per month, a total of 
$10,800,000 in the twelve year period. 
About $5,000,000 in royalties has been 
paid to land owners. Tomball is no poor 
man’s town. 

The farmers who own most of the oil 
land are a thrifty lot; they were well to 
do before, and they continue at their 
business—farming. Diversified crops grow 
ten months of the year. The silver tank 
batteries and inconspicuous Christmas 
trees that mark the wells are surrounded 
by corn fields, pastureland, and fat cows. 

The population, which in 1933 was 
about 450, is close to 800 now. More 
than half of the people work directly for 
one of the oil companies. 

In 1934, bank deposits totalled $250,- 
000. Today they add up to well over 
two and one-half million dollars. 

In 1934 there was only one church 
building in Tomball. It was used in turn 
by members of different denominations. 
Today, there are five church buildings. 
Main Street is three blocks long, with 
buildings that are mostly one story, white 
frame affairs. 

The school records are one of growth 
since oil was discovered there. In 1934 
there was one school building, a small 
red brick structure, dating back to the 
railroad boom of 1910. Now there is a 
separate building for the high school and 
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another for the elementary school. There 
is a cafeteria, a large gymnasium and an 
athletic field complete with floodlights for 
night games. 

Tomball is the only town in the United 
States with free gas, free water and no 
cemetery. It was mentioned twice in “Be- 
lieve It or Not,” they will tell you. In 
handing out drilling rights on the town- 
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site, the town fathers put in a clause stip- 
ulating that as long as there were produc- 
ing wells in the town, the residents would 
be furnished with free gas and water. 
The cemetery had to be moved in drilling 
a certain location, and a new one was 
never built. 

Tomball points to its mayor, Cecil 
Faris, as the biggest man in Texas, or, at 
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least, the biggest mayor in Texas. He 
lost 85 pounds in a recent illness, and 
now weighs only 300 pounds, but has a 
special OPA dispensation to get material 
for a new suit of clothes. 

The official place of transacting busi- 
ness is the town hall, a square, white, one- 
room building at the foot of the water 
tower, but it is usually conducted at the 
mayor’s gas station or Henry Coleman’s 
grocery store. 

There is no police department, no jail. 
People do not lock doors or cars in Tom- 
ball. If you ask “John Brown” “should 
we feed Europe this Winter?”, his answer 
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would be “No! If they had worked as 


hard as I have worked, they wouldn’t be 


b 


hungry.” 


IFE in Tomball follows a familiar, 
placid routine. The town wakes 
early. Oil field workers have to be on 
the job at eight o’clock while those on the 
night shift are on the way home. The 
two cafes fill with overalled workers in 
tin hats or straw hats, eating breakfast, 
reading the morning paper and talking 
shop. 
After this flurry, things are quiet until 
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noon. At eleven o’clock the morning mail 
arrives. By eleven thirty, cars are thick 
in front of the Post Office. Though mail 
is never up in the boxes until twelve, 
small groups congregate in the building 
and out on the sidewalk. It is a good 
place to meet almost anyone in town. 
Gossip is exchanged, the affairs of the 
world are settled. 

Meanwhile, the kids, freed from school 
for lunch hour, race up and down Main 





Street. Some have hor 


pile on three at a time. 


youngsters 


Teen-agers as- 


semble in the cafes to play the juke box, 
or descend on the drugstore for ice cream, 
sodas, sundaes and malted milks. 

After one o'clock, it is quiet again. A 


pumper might drop in to Bates Cafe for 
a cup of coffee, and the cars of the engi- 
neer, farm bosses or superintendent flash 
through on the way to one part of the 
field or another. In the late afternoon, 
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families come in. They watch the bus 
come in from Houston, buy a loaf of 
bread, or a magazine, or just visit. 

Main Street at night is dark and quiet. 
There is only one street light. This and 
the red and blue neon sign in front of 
the movie, the light streaming from the 
open door of the pool hall, and the single 
bulb on top of the water tower, constitute 
just about all the artificial illumination 
there is. Overhead, the stars of Texas 
burn big and low. 

From the pool hall comes the sound of 
clicking of balls and cues, and subdued 
conversation. The high schools boys are 
the main-stay of the pool tables. Their 
elders prefer a game called “moon”. It 
is played with dominoes, and the hand- 
lettered sign “No Gambling” doesn’t keep 
the men from mild betting on the games. 

Outside the cafe, pool hall and drug 
store, grizzled oil-field men and weathered 
pipe-liners sit on henches and swap yarns, 
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They often tell about some catastrophe 
they have seen—each story gorier than 
the next, each blowout more spectacular, 
each boom wilder. 

The cafes stay open until the movie lets 
out. Then theatre goers drift in to eat 
hamburgers, drink coffee, and play the 
juke box loudly and continuously. 

There is one small “honkytonk” about 
seven miles from town, but for serious 
wining and dining most people drive to 
Houston or points equally distant. 

The one cafe in town which sells beer 
usually has some in stock on Saturdays. 
The rest of the week the town is dry. 
The grocery stores, barber shops and 
beauty parlors are crowded. 

There is not much for sale in the way 
of clothing, but the feed stores sell feed in 
bags of flowered design which many 4 
Tomball housewife makes into dresses. 

Shopping at the furniture store is a 


tantalizing experience like buying a grab- , 
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ESTHER BUBLEY states: “I used flash when necessary and that was often. I use only midget 
bulbs, mostly because I am lazy and they are easy to carry. I keep my lighting simple for the 
same reason. My favorite flash set up is one light used off the camera with a reflector coming 
from the direction a light might normally come from, and a bulb without a reflector at the 
camera for a fill in. If necessary, I use more, and I carry with me enough apparatus so that I 
can use a six light set up but like it best if I can avoid using it.” 











bag. The proprietor is nonchalantly un- 
concerned about what he has in stock or 
where it is. But he is amenable to the 
idea of letting prospective customers dig 
around in the accumulation of merchan- 
dise, much of it still crated, which crowds 
the store. A few months ago one man, 
who had combed the stores in Houston 
and had been advertising vainly for any 
sort of washing machine, unearthed a 
brand new Bendix washer in Tomball’s 
furniture store. 


N Saturdays, after lunch, the kids 

roam the streets clutching their 
money and waiting the long hours until 
2:30 when the movie opens. Saturday’s 
feature is always a “Shoot-Em-Up” cow- 
boy show. The Texas kids get as big a 
kick out of western movies as small fry in 
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NOT MUCH night life in 


Tomball. The cafes, both 
of them, are quiet pleasant 
places. 

ain 


> 
PUT ON your trading hat, 
for here’s a small town 
business man waiting to do 
business with you. Think 
you're better at his game? 


New York. 

Sunday mornings are for church, but 
Sunday afternoons are for the rodeo. This 
is strictly an amateur affair, conducted 
for glory, and for the amusement of spec- 
tators and participants. 

Anyone can enter the calf-roping con- 
tests. To make it easier on the calves, 
they use the breakaway, instead of roping 
and tying. The audience hangs on the 
fence shouting advice and encouragement 
and frank criticism of each contestant’s 
ability. Lack of skill is compensated for 
by enthusiasm. 

In the evening, the churches hold eve- 
ning services. The big deep test well, 
easily visible from town and camp, shines 
like an overgrown Christmas tree. The 
gasoline plant, too, stays brightly lighted. 
Work goes on all night. 
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By SAMUEL C. MARGOLIN 


VER since the introduction of the 

35mm. color transparency, the ama- 
teur has hoped for a simple method of 
printing this colorful slide on paper in 
as straightforward a manner as making a 
black and white enlargement from a nega- 
tive. With the release for civilian use of 
new photographic material, there is now 
available a printing paper for making 
color prints directly from color transpar- 
encies. The paper is called Ansco Color 
Printon. The material is not really a pa- 
per, but has a white celluloid base which 
is easy to handle, will stand rough treat- 
ment, and is more durable than paper. 
Prints can be made from a color transpar- 
ency by contact printing or enlarging di- 
rectly onto Printon with a single exposure. 
Following exposure, the paper is pro- 
cessed with chemicals supplied in the 
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Ansco Color Printon Developing Outfit, 
and a finished color print is the result. 


HE whole method is removed from 
the American conception of “add hot 
water and serve” and “just push a button 
and the machine will do the rest.” You 
have to get in there and think and get 
stuff on your hands. Perhaps, as happens 
to so many things, this will be looked back 
on as the horse and buggy method of 
making color prints. But today, those of 
us who love color, are willing to set up 
shop for our love. 

In making my first attempt at the Ansco 
Printon process, I followed the instruc- 
tions as closely as I could and succeeded 
in making a fair print. However, though 
the process is similar to the making of a 
black and white print, it is not quite the 
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same. Processing Printon, since it re- 
quires the making of a positive from a 
positive, involves a reversal and therefore 
is made up of more steps than simple de- 
velopment and fixation. 

An ordinary enlarger can be used. It 
is recommended that the enlarger have 
a GE No. 212 Photo-enlarger lamp and a 
heat-absorbing glass incorporated. Addi- 
tional equipment required is a set of An- 
sco Color Filters, one or more of which 
is to be placed between the heat-absorb- 
ing glass and the transparency. The glass 
protects the filters, which are gelatine, 
and the transparency from excessive heat. 
The filter set consists of an ultra-violct 
filter (UV-16P) which must be used for 
all exposures and a set of ten color com- 
pensating filters of various shades of yel- 
low, magenta and cyan. With each pack- 
age of Printon there is furnished on the 
label the numbers of the filters, usually 
two, to be used with that emulsion. 

Printon, being sensitive to all colors, 
may be handled only under a dark green 
, safelight, and the light must not be al- 
lowed to fall directly on the sensitive 


paper. 














The developing outfit consists of seven 
cans of chemicals with explicit directions 
for mixing. Eight bottles are required, 
one of the chemicals being used in differ- 
ent concentrations in two bottles. Decal- 
comania labels are supplied with the out- 
fit to identify the bottles. The chemicals 
should be mxied up beforehand, say the 
evening before use, to save time. The 
solutions are, in order of use, First De- 
veloper, Short Stop, Color Developer, 
Sulphate Rinse, Hardener, Clearing Bath, 
Bleach and Fixer. In mixing the color 
developer care must be used as it is labeled 
poison. Ordinary care to avoid handling 
the chemicals of the color developer or 
spilling the solution on the hands is all 
that is necessary. 

With the solutions prepared and stored, 
you can get ready for the test exposure. 
Choose a colorful transparency that is not 
contrasty. Extra strips of Printon are sup- 
plied in the package for testing. Mask off 
a part of the transparency for the test and 
try to include in the part left a light 
neutral gray tone. Otherwise a gray step- 
wedge or a piece of rather thin black and 
white negative should be used alongside 


ANSCO COLOR PRINTS are made on a single sheet of Ansco Color Printon directly from a 
transparency. A reversal process, much the same as that required for developing Ansco Color 
Reversible film is used. After first development and a short-stop bath, the print is exposed to 
a white light (below left) for reversal of the negative to a positive. Further processing ensues 
in room light and the final colors appear in the fixer (below center). Like film, the finished 
celluloid base print is hung to dry instead of being dried between blotters like paper. The en- 
tire process from first development through washing requires ninety minutes of anxious toil. 


the color trafisparency. This is necessary 
~ to check the color balance of the final 
print. Make the enlargement the same 
degree as you expect to use for the final 
print. 

Place the UV-16P filter and the other 
compensating filters called for on the 
package of Printon in the enlarger, trim- 
ming them to size. Since they are placed 
above the transparency, they must be 
slightly larger than the largest transpar- 
ency to be used. If there is no other place 
to rest the filters, they may be placed 
right over the transparency, but there, 
any dust or blemish on the gelatine filters 
will show up on the finished print. The 
filters are easily scratched and marked 
and should be held at the edges and 
dusted off with a soft brush. 

Expose four test strips of Printon or, 
better still, make four exposures on a sin- 
gle strip, moving the strip between ex- 
posures and keeping the adjacent parts 
covered. In order to avoid fumbling in 
the dark and overla, ping of the different 
exposures, it is advisable to make up a 
cardboard easel with a sliding mask that 
can be fastened to the enlarger baseboard 
with scotch tape. 

The test exposures are 2, 4, 8 and 16 
times the exposure you would ordinarily 
use for printing an average negative with 
the same degree of enlargement on a nor- 
mal bromide paper such as Brovira No, 2. 
The sensitive side of the Printon paper 
feels smooth and satiny to the touch and 
this side is placed up in the usual man- 
ner. After the four exposures, place the 
strip in a light-tight box and prepare the 
developing solutions. 

HREE trays are needed. In the first 

tray is poured the first developer which 
must be at 68 degrees. This is best ob- 
tained by placing the bottle beforehand 
in water of that temperature. The second 
tray is for the short stop. The temperature 
of all the solutions used except the devel- 
opers may be between 60 and 75 degrees, 
sO no speciai precautions need be taken 
except that the room temperature is not 
too high. The third tray is for water at 
room temperature. 


[34] 





The exposed strip is developed in the 
dark in the first developer for 12 minutes 
with agitation. The agitation, which is 
required for all the processing, is best ob- 
tained by rocking the tray from side to 
side and back and forth once every fifteen 
seconds. By keeping the tray covered with 
a cardboard, the time may be observed 
with a well shielded flashlight with no 
danger of fogging the print. At the end 
of the 12 minutes, the print is placed in 
the short stop bath and agitated for three 
minutes. The room lights are now put 
on and the rest of the processing is done 
in the light. The print after the first de- 
velopment appears as a rather dense black 
and white negative with fogged edges. The 
print is now placed in the third tray and 
washed in running water for three min- 
utes. During the washing the solutions in 
the trays may be poured back to their re- 
spective bottles and the trays washed. By 
keeping each bottle near the tray with 
its solution there is less danger of pouring 
the solution back in the wrong bottle. 
After the washing the print is given a 
second exposure. For that use a flood- 
lamp in a reflector about two feet from 
the print. The print should be exposed to 
this light for at least three minutes. There 
is no danger of overexposure. The print 
is then placed in the color developer 
which must be at 68 degrees and devel- 
oped for 12 minutes with agitation. This 
is the only solution into which it is not 
safe to immerse the hands or get on the 
skin.- Therefore use print tongs to re 
move the print to the next tray which 
contains the sulphate rinse. After a min- 
ute in the sulphate rinse the print is placed 
directly in the tray of hardener and agi- 
tated for 5 minutes, and then it is washed 
in running water for 10 minutes. After 
the washing the print is treated in the 
clearing bath for 3 minutes and then 
placed directly in the bleaching bath. 
Bleaching is complete at the end of tet 
minutes. The bleaching solution is dark 
so that the change in appearance of the 
print is not visible, but in this bath the 
final color becomes apparent though not 

(Continued on page 134) 











LEONARD ROSINGER of Atlanta, Georgia, discovered this 
rainbow as he approached the shores of Lake Patzcuaro, some 
two hundred miles from Mexico City. The rainbow obligingly 
remained brilliant and in position while he added human 
interest by persuading a native fisherman and his wife to pose. 
The Kodachrome was exposed for 1/10 of a second at F:5.6 in 
his 3'44x4%4 Auto Graflex fitted with the Schneider Xenar lens. 





C. KNELL from the United States Department of Agriculture 
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LEONARD ROSINGER 


LIKE THE PAINTED TOMBSTONES of a forgot- 
ten past, towering rock spires stand sentinel 
above the Southwest Desert and whisper their 
memoirs to the busy winds. Gone are the lum- 
bering dinosaurs and warring tribesmen they 
once beheld; the shining armor of Coronado’s 
proud Spaniards lies in rusty fragments at their 
feet. A few Navajo and a handful of sheep are 
all that remain and in time they, like the scrag 
gly cedars and the monuments themselves, willi 
vanish beneath the enroachment of civilization 
and erosion. If the primitive splendor that still 
remains is not to be buried in the ashes of yes- 
terdays, the color photographer must take over 
Through the impersonal eye of the camera this 
transient glory may be recorded for posterity 

While the patient squaw weaves tribal de- 
signs on her blanket loom, what of the warrior 

that bronzed stalwart whose cavuse-mounted 
ancestors were the terror of the desert? Wal, 
podner, if your shootin’ irons are the lead sling- 
ing kind you can holster them; if they’re the 
film shootin’ kind, the redskin on the wall is 
fair game—at a price, of course. How much? 
Wal, he’s an Iniun buck, isn’t he? All right, one 
Injun buck for one pose—price, one ($) buck. 











Cc. C. IJAMES 


LUCK ISN’T EVERYTHING 


6s still don’t believe it!” Is that your 
reaction to the picture above? We 
believe that this is a game picture to 
end all game pictures, the result of an 
opportunity which presents itself once in 
a lifetime. We venture to say that few 
such pictures have ever been taken, even 
in black and white. Consider the mathe- 
matical odds which combined to produce 
this masterpiece. There was the rare fac- 
tor of being in the right place at the 
right time with the camera set for the 
proper distance and the perfect exposure. 
There was the factor of having the light in 
the right place, of having a deer asleep in 
a deserted cabin, of catching the swift es- 
cape at the height of the best action. Add 
to these the natural beauty of the scene. 
Such shots one would regard as ample 
reward for years of camera toting, for most 
any photographer would give his eye 
teeth to have made this color slide. 
On a summer day, C. C. Ijames and 
his wife, of Spokane, Washington, were 


returning from an expedition to the 
Lyman Glacier in the Chelan Range of 
north-central Washington. They came to 
a deserted cabin and as they approached 
... but let Mr. Ijames tell it. 

“We were noticing the cabin’s good 
state of repair when I suddenly saw the 
horns of a deer inside on the floor. I 
readied my Retina and as my wife ap- 
proached the door, I prepared to get a 
picture as the deer came out. Before I 
was quite ready, he leaped out .. . through 
the window. Frustrated, I watched him 
run around in back of the cabin and then 
we were again on our wav. Looking back 
we were surprised to see him return and 
reenter the cabin door. 

“Then came a quick plot to catch him 
at his own tricks. We circled back. This 
time I was all set, and as my wife again 
approached the door he came through 
the window. While it is an honest-to- 
goodness real wild animal shot, you see 
it was ‘rehearsed’.” 
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HUNTING WITH A CAMERA 


BY CECIL B. 


ATWATER, 


A.P.S.A. 


If you enjoy the outdoors, if you like to hunt and fish, you will find 
that the same primitive enjoyment lies within the camera lens 
as within the sights of a 30-30; the sport is humane, the game is 
_never out of season and your trophies are much more enduring. 


such notorious liars that you can’t 
believe them even when you know 
they are telling the truth. 

Aside from the challenge to cunning 
and camera technique which hunting with 
a camera offers the sportsman, he often 
feels the need of substantiating his stories. 
In fact, the better the story, the more he 
is likely to need a scientifically reliable 
record to back him up. A picture is 
worth ten thousand words, the Chinese 
say, and in spite of tricks, photographs 
have a better reputation for truth than 
most fishermen. 

Your adventures as a hunter or fisher- 
man are much more enjoyable in retro- 
spect, but when your memory must serve 
as the only reminder of those adventures it 


\ISHERMEN—and hunters too—are 





is likely to become fuzzy. How much 
better it is to have a 11 x 14 enlargement 
on the wall of your den to remind you of 
the glorious hour you spent landing that 
big muskie, or the time you caught the 
family of bears raiding your food cache. 

Granted, however, that you hunt with 
a rifie with deadly intent and that you fish 
for keeps, there is, nevertheless, a place 
for your camera in your duffle bag. Make 
it an adjunct to your vacation excursions. 
Many sportsmen double their enjoyment 
by doing quite as much shooting with the 
camera as with a gun. 

There is universal appeal in pictures 
of wildlife. How often have you said, 
“I wish I had a picture of that.” ‘The 
animals and birds that one finds near 
his home offer a challenge of posing 


ALFRED KORNFELD 





and stalking quite as interesting as those 
of the north woods. The pictures of duck- 
lings which have made John Vondell 
famous are not mere happenstance but 
the result of patience and not a little 
ingenuity. Of course Vondell’s success is 
better understood when we know that he 
keeps his models from wandering off the 
set by anchoring their feet to a table top 
with rubber cement. Woodchucks are 
timid animals and have such a keen 
sense of smell and hearing it is difficult 
to approach within camera distance. 
Arthur Conrad used ingenuity after he 
caught his woodchucks but one wouldn’t 
realize it on taking a casual glance at the 
accompanying shot, below. 

Many sportsmen alternate, hunting one 
day with a gun, the next with a camera. 
The methods are similar, the thrill the 


same, and the bag is identical except you 
can’t eat a photograph, but it lasts for- 
ever as a trophy hung on the wall. 
Successful hunting with either rifle or 
camera is not based on luck. Those of 
us who are fond of both sports will readily 
grant that we have our “breaks” but the 
consistently successful hunter, be it with 
gun or camera, must be master of his 
equipment, must learn by experience the 
habits of the game he follows, must ac- 
quire ability to see his quarry against a 
background into which it tends to blend, 
and must develop considerable patience 
and self-control. When the animal is 
flushed the hunter must quickly and 
quietly adjust his “sights’”—elevation and 


windage in one case, focus and diaphragm 
in the other. Can you remember the time 
you scrambled up the rock-strewn moun- 


ARTHUR CONRAD made this close-up of ground hogs and their shadows with a Graflex. Can you 


determine how he made this unusual shot? 
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PATIENCE and lots 
of it brings rich re- 
wards when you 
can capture wild- 
life portraits like 
the close-up of this 
quizzical chipmunk. 


tain side and reached a vantage spot 
where you could get in a killing shot and 
found yourself so out of breath and your 
heart beating so violently that you could 
not hold your rifle for a steady aim? 
You'll encounter the identical situation 
if you hunt with a camera. 

Now about that matter of luck. The 
word “luck” is one of the most abused 
» words in our language. A_ half-dozen 
| hunters establish themselves in a tight 
© little cabin in good deer country. It is 
| November and the weather is a bit raw. 
© There are traces of snow on the ground 
and now and then there is a blast of wind 
© that penetrates through anything that is 
a worn. At first, everyone puts in vigorous 


DEVER—From Black Star 


days —early starts and late returns — 
eagerly seeking game. After a while the 
party finds the inside of the cabin more 
and more inviting and the nest of blan- 
kets becomes softer and warmer and 
harder to leave at five in the morning, 
particularly since the stud poker game 
goes on later and later into the night. Of 
course it is still a hunting party for doesn’t 
everyone get out for at least a short walk 
near camp, gun on shoulder, during the 
warm part of each day? Sure it’s a hunt- 
ing party! But there’s one poor sap who 
doesn’t understand hunting parties—per- 
haps his name is Bill—who knocks off 
early each evening after a few hands, gets 
his sleep, and is out by daybreak with a 
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MAGEE—Courtesy af “‘Field and Stream”’ 


lunch in his pocket prepared for all day 
hunts. When the party gets back to town, 
five members have had a great time but 
Bill has had all the “luck!” He got the 
only deer. Bill is a real hunter and to 
consistently succeed with a camera, you’ve 
got to be like Bill. You'll find you’ll need 
all the skill you possess in your tracking 
and more patience and stealth in your 
close approaches to the animal or bird 
you are trying to photograph than you 
have ever used in any previous hunt. The 
woods may be full of game but only the 
good hunters get the pictures. 

A few years ago, I was up in the Kipawa 
country of western Quebec. Teddy, a 
part breed Indian trapper, and I had 
been out for a couple of weeks traveling 
by canoe to the Hudson Bay Post at 
Grand Lake Victoria. On a portage near 
the entrance to the big lake we met the 
first white men since we had shoved off, 
two husky college boys with a light canoe, 
heavy packs, and a map. They had cov- 
ered substantially the same route as we 
had. They complained rather bitterly 
that there was no game in the country and 
said that the only living things they had 
seen were a few birds and the fish they 
had caught. When we told them we had 
photographed, at close range, deer, moose, 
bear, beaver, mink, porcupine, and several 
varieties of ducks, heron, loon, and other 
birds, they just grinned and said “yeah” 
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with a well-known inflection, and they 
obviously put us down for a pair of harm- 
less liars. The reason we had seen game 
and photographed it and they had seen 
nothing is readily understood by woods- 
men. They had paddled along chatting 
together—we were silent at our paddles 
for hours at a stretch. They looked for 
beauty in the scenery—we enjoyed the 
scenery too, but automatically scanned 
every foot of the shoreline, looking across 
great stretches of open lake, looking for 
tawny or black specks and then hoping 
these specks showed movement so that 
we could start our approach towards a 
deer or a moose. On the portages, the 
boys plunged along noisily through the 
woods—I always went ahead with a light 
pack, camera in hand, Teddy following 
five minutes later. On two occasions, | 
found a moose in the water at the end of 
a portage. If I saw game at a distance, I 
left my white handkerchief on a low bush 
so that Teddy, seeing it from afar, would 
halt and not spoil my stalk. When we had 
a choice as to which side of a big lake we 
might follow, we chose the side from 
which the wind was blowing so that game 
would not get our scent. Teddy’s eyesight 
was marvelous. He always beat me in 
being the first to locate tiny dots that 
might prove to be game. Once pointed 
out, we watched together to see if the 
spot changed position. If it did the bow 
was pointed shoreward and the hunt was 
started. The eyésight of deer and moose 
is notoriously poor. They depend largely 
on their acute sense of smell and hearing 
to avoid their enemies. On an open lake 
they can be successfully approached to 
within a few yards if the stalk is carefully 
organized and sufficient patience is exef- 
cised. A low sun directly in their eyes 
still further reduces their vision and of 
course gives the photographer just the 
light he wents on his subject. Within a 
quarter mile, the man in the bow should 
stop paddling and the stern-man should 
keep the motion of his paddle as con- 
cealed as possible. When traveling with 
a good woodsman at the stern paddle, I 
have found it best to lower myself to the 
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bottom of the canoe, thus giving the pad- 
dler better opportunity to observe the 
game. If this position is too low for the 
cameraman, a folded blanket on which 
he can sit will give him an elevation from 
which he can rest his elbows on the gun- 
whales, thus increasing the steadiness of 
his aim. As the distance is. decreased, 
every movement of the game must be 
taken into account, Get in a few strong 
sttokes when the quarry feeds or looks 
away. When he looks toward you— 
fre-e-e-eze! If no sudden movement is 
made he will not be frightened. Use this 
approach until you are within the last 
hundred yards when the photographer, at 
an opportune moment, slowly and quietly 
raises his camera and prepares to shoot. 
Don’t raise it sooner for your arms will 
become weary and will waver at the 
critical moment. Set the focus at that 
point you think you can reach before the 
animal discovers you. If you use fast film, 
and you should, twenty-five feet is satis- 
factory. A shutter speed of 1/100 is usually 
sufficiently fast. Stoop down as far as 
you can to give more latitude to move- 
ment. At the last moment, the paddler, 


if he has a chance, gives the canoe a final 
thrust forward, at the same time cor- 
recting its direction so that it will ap- 
proach bow on. How big that MOOSE 
looks in the finder. Exciting? Plenty! 
It’s time to let ’er go—and let ’er go you 
do. Zowie! Bet that’s a pip! But don’t 
stop to gloat—try to get in another shot 
before the startled animal disappears in 
the bush. 

But now your fun isn’t over. As the 
trip progresses, your interest and antici- 
pation increases. You can hardly wait to 
develop and print. In your darkroom you 
discover you’ve made misses as well as hits. 

The stalk varies with the animal, the 
terrain, the season and your mode of 
travel. It’s a fascinating sport. If you 
persist, some day your camera-hunting 
will produce a game picture that you will 
be very proud of. You'll blow it up into 
a 16x 20, put a nice frame around it, and 
hang it on the wall opposite that near 
record head you shot with your rifle, and 
the gang will stand before it and envy 
you and your description of the stalk and 
the “kill” will be as vivid as when they 
came in to see the mounted head. 


HAROLD M. PRIPPS—Courtesy of “‘Field and Stream’”’ 








A FACE THAT LIVED THROUGH WAR 
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Hearts That Beat to Prussian Time As Seen by H. Sonnenfeld 


OT many years from new, as time is 
1 reckoned, the school history books 
will relegate World War II to a chapter, 
and then in a few more years to a page. 
It will join the procession of all wars down 
through the ages, and become a date for 
the children to memorize. Historians will 
give short shift to Tokyo Rose, the Butcher 
of Belsen or the Dictator who hung head 
down with his mistress in the marketplace. 
The monstrosities and mountebanks fade 
with newsprint. 
What will history record a century 


RECORD 


from now—no more than the life span 
of a very old man? Will it recall the 
solemn facts of total deaths, the forgotten 
boundaries of curious and unknown na- 
tions, the colors of flags no longer flying? 

History has always given us that. The 
colored maps and the gallant flags and 
the ponderous totals of those who died 
violently will be the history lessons for 
small boys at their desks. We were not 
deterred by those lessons nor were those 
who went before us. When history comes 
down to cameo size, a dead boy rotting in 
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the sun becomes a tally on a score sheet, 
and we are not moved. 

Events have a peculiar way of getting 
themselves so telescoped in history books 
that no one is stirred, or learns what not 
to repeat. 


BY the alchemy of photography the dead 

can become the boys who ride the 
stools at the corner drug store and in the 
‘faces of the dispossessed we will see the 
women who scrub the floors in the insur- 
ance building down town. 

In photography, the historians have a 
medium which will translate the tabulated 
casualty lists and the ancient maps into 
terms of people, our neighbors and broth- 
ers and the stuff of which they are made. 

When the history of World War II is 
compressed by new ages and new wars, 
let there be reserved a place for the faces 
of those who knew it for what it was. For 
the best history of a war is a face that 
lived through it. 

The warming spirit of civilization is kin- 
dled when all laws support the natural 
affection of one human being for another. 
But when laws are burned and the people 
of a nation turn into a wolf pack to 
hunt down its fellow creatures, the whole 
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world suffers and is degraded, and child- 
ren born everywhere come into a fear- 
some world. 

If historians wish to teach the inhu- 
manity of man and how it reaches down 
to blight the souls and bodies of the least 
of us, let them turn to photography. 
Photography will not show us the net 
deaths, nor the new boundaries and the 
new flags that fly beside the old rivers. 
Photography will show instead the face 
of a man as only fine photography can 
reveal his whole life, and the effect that 
war has had upon him. There will be no 
victories computed in the full round 
numbers of those killed. Here will be 
shown, with photographic faithfulness and 
precision, men and women full of sorrow, 
suffering and fatigue. In those faces the 
unemotional and impersonal lens_ will 
show what it felt like to be beaten; and 
the chilling glint in the eyes of the man 
who handled a club. Then we shall know 
what history means when it says, “During 
the Third German Reich many people 
were deprived of their liberty.” 


The photographer of these faces, H. Sonnenfeld, Ber- 
lin, disappeared after a trip through pogrom territories 
in Central Eastern Europe. These are his last known 
works.—Ed. 














The Solution to Many Photo Problems 
BY TRACY DIERS 


O the photographer, amateur or 
“pro,” copying should present no 


unusual problems. There is no 
action, the subject matter is in one flat 
plane, in most cases there is only one 
color, and yet many copies do not come 
up to good standards, 

For the amateur photographer copying 
is important because sooner or later Aunt 
Iodine or Uncle Thymus will bring in a 
gay beach scene, made in the closing half 
of the nineties. And, of course, the print 
will be spotted, creased, faded, and gener- 
ally depressed looking. 

In the case of the professional photog- 
rapher copying is important because the 
cash register can often be made to play 
a jolly tune, simply by making a new and 
better negative of a print, belonging to a 
customer who “looked high and low for 
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the negative, but can’t seem to find it.” 
In addition to these reasons for learn- 
ing how to make good copies, add the fact 
that copying eliminates damaging stains, 
corrects or produces distortions, eliminates 
tricky dodging when making a series of 
enlargements from one negative, makes 
it possible to make combination shots, 
protects the original negative by providing 
a duplicate and many, many other reasons 
which will suggest themselves to you later. 
What about the camera? Any camera 
will make copies, but a view camera or 
small plate camera is more satisfactory. A 
camera with double or triple extension 
bellows is especially good, because the 
object being copied can also be enlarged. 
On small roll film cameras that will not 
focus closer than five or six feet, you can 
use a portrait attachment or a stronger 














Portraits can sometimes be im- 
proved when copying, by tilt- 
- ing and moving the camera 
* closer. The original below is 
"static, whereas interest is cre- 
ated in the copy on the right, 
by tilting and cropping. 





lens so that the camera may be brought 
closer to the original, unless, of course, the 
original is quite large. The miniature 
camera makes a good copying camera 
when a set of auxiliary lenses is used. In 
this case the view finder of the camera 
should be disregarded. Tissue paper can 
be used as a ground: glass. With some 
miniature cameras, the lens provided can 
be used with an extension tube. 

The most convenient way to handle the 
original is to put it in a printing frame. 
Remember, the glass must be scrupulously 
clean! This arrangement keeps the orig- 
inal flat, especially if several pieces have 
been assembled to be copied on one nega- 
tive. In the absence of a printing frame 
the original can be taped or tacked to the 
wall, or to a drawing board. 

When it is known beforehand that a 
print is going to be copied, it should be 
made on glossy paper; not too contrasty. 

Most important of all is the fact that 
the printing frame must be absolutely 













parallel to the film in the camera, if not 
there will be distortion of the copy and a 
lack of overall sharpness. The camera 
may be set up on a table, chair, or tripod 
but it should be tested with a spirit level, 
if there is any doubt of it’s being off level. 
The printing frame may also be checked 
with a spirit level. Some people prefer to 
work with the original on the floor and 
the camera suspended above with a tilt 
top tripod. Tilting for special effects will 
be discussed later. 

Daylight varies in intensity, therefore it 
is better to use artificial light to make 
copies. Two lights of the same size are 
used and are placed on a 45° angle to the 
original, in order to prevent reflections and 
to provide even illumination. For certain 
types of work (for instance, exceptionally 
large subjects), you may prefer to use four 
lights, one coming from each corner of the 
material to be copied. Almost any size bulb 
may be used: No. 1 or 2 photofloods are 
fine for most work. Those who have no 
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photofloods can use ordinary large light 
“bulbs and give a longer exposure. Just be 
sure that the light covers the copy evenly. 
When larger originals are being copied, it 
is necessary to move the light source 
farther back to provide even illumination 
and in this case larger lights are usually 
used. 

When in doubt about the evenness of 
illumination, place a sheet of white paper 
in the printing frame and pass the light 
meter over the illuminated frame. The 
light meter should be kept at a constant 
distance from the frame and held so that 
no shadow is cast on the place where you 
are taking the reading. If there are any 
over or under illuminated sections the 
light meter needle will show it at once. 


If a view camera is being used, much 
can be done in the line of improving the 
copy, often to the degree of making it 
better than the original. The entire orig- 
inal can be seen on the ground glass, and 
unwanted portions in the original can be 
eliminated by cropping. Distortion can 
be corrected or created by tilting the pic- 
ture or the camera, and often an improve- 
ment can be seen when the original is 
turned in a clockwise or counter clock- 
wise direction. 

When making copies the diaphragm 
should be stopped down. There are some 
lenses that slip up on sharpness if the dia- 
phragm opening is closed too much. For 
most lenses f{/16 is a good stopping point. 





The light meter cannot always be de- 
pended upon, since the camera will often 
be working on double or triple extension, 
If the bellows is extended into either of 
these regions it will be necessary to in- 
crease the exposure and the actual amount 
can be determined either by experimenta- 
tion, by using the Eastman Kodaguide 
No. 1225, or by the following formula for 


determining the effective f value: 
indicated f value x lens to film distance 
focal length of lens. 


The type of film to be used depends on 
the original. Originals can be boiled down 
to four types: 

Group A. Half tones in black and white, 
such as snapshots and half tone drawings. 

Group B. Half tones in other monochro- 
matic colors such as sepia; snapshots and 
drawings etc. 

Group C. Full color originals to be re- 
produced in black and white; paintings, 
transparencies etc. 

Group D. Process line work, no half 
tones; printed pages from books etc. 

It is better to make exposures with a 
cable release; and during the exposure 
absolutely no walking around the room 
should take place, as this is one of the 
easiest ways to blur a copy. 

Copies naturally have a limited range 
of tones, therefore the choice of developer 
should be to preserve this range. This 
means that a slow working tank developer 
is used when developing copy negatives of 





EFFECTIVE f VALUE= 





GENERAL GUIDE TO SELECTION OF FILMS FOR COPYING 





























Roll Film Sheet Film Film Pack 35mm. Film 
Oxtatecis te Plus X Commercial Pan Plus X Supreme 
G rg 4 Supreme Commercial Supreme Panatomic X 
veup Positive Safety 
Originals in Plus X Plus X Plus X Panatomic X 
Group B Supreme ee _ Supreme Positive Safety 
ommercia an 
= | ; 
Originals in me = Tyo 3 |  Panatomic X 
Group C Use the same films as Group B but a filter may be used. 
Plus X Contrast Plus X Micro-File 
Originals in Supreme Process-Ortho Supreme High Contrast- 
Group D Process Positive Safety 
Positive 
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ILLUMINATION from both front and back is the 
recipe for copying prints in which shadow de- 
tail is barely visible and might otherwise be lost. 


half-tones. Fast tray developers will turn 
out contrasty results and the light areas 
will be lacking in detail in the new print. 
For line drawings this is just what you 
want. 

If the original is small, it should be sur- 
rounded by black paper when placed in 
the printing frame. The black paper will 
absorb all stray light, prevent fog, and will 
result in a less “smoky” copy negative. 

Many originals are dark in the shadows 
and when they are copied the shadows go 
definitely black. The technique for copy- 


DISTORTION can be corrected or created in 
the copy negative, by tilting the printing frame. 


TILTING the printing frame is desired only when 
making certain types of copies. A low camera 
angle caused the building above to appear to 
lean backwards. Tilting the printing frame when 
copying so that the top of the building is closer 
to the film will cancel the distortion by mak- 
ing the top of the building larger and in pro- 
portion to the bottom, as in the illustration be- 
low. When copying portraits, full faces can be 
slenderized or thin faces broadened by tilting 
the printing frame backwards or turning it 
sideways, respectively. 





ROUGH surfaced prints, like the one above, 
are problems. Sometimes no matter how the 
lights are moved, the surface of the print still 
picks up reflections and causes shadows. In 
this case the old dish of water trick can be em- 
ployed to achieve a grainless print, as shown 
below. The original is placed in the bottom of 
a shallow tray of water and the camera is sus- 
pended above, on a tilt-top tripod, as shown at 
right. The lighting used is the usual 45 degree. 


ing photos of this sort is to place the print 
in the printing frame and put a piece of 
opal or ground glass behind it. Stand the 
frame up for copying and illuminate it 
from the front with the usual two lamps. 
In back of the frame, place a single lamp 
of the same size, in a reflector, about three 
feet from the opal glass. More luminous 
shadows will result. 

When it comes to oil paintings, either of 
two things can be done. The average 
painting does not make things too diffi- 
cult, but often we run across a piece of 
varnished art and the usual methods will 


result in discouraging reflections. Indirect 
lighting is the answer here ; turn the lights 
up toward the ceiling. This produces soft 
shadowless lighting which will minimize 
brush stroke reflections. 

The best method of all for eliminating 
reflections whether on paintings, rough 
surfaces, glass or other items, is the use of 
polarized light. An Eastman type 2B Pola 
Screen is placed over the light sources and 
a Kodak Pola-Screen is slipped over the 
camera lens. This arrangement will com- 
pletely knock out all reflections from any- 
thing that is being copied. 

Filters also play an important role in 
the business of making copies, because 
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REFLECTIONS on the copy at the left were caused by improper.placement of lights. Reflections 
are eliminated on the copy at the right, by placing the lights at the proper 45 degree ang’e. 


they can be used to subdue or strengthen 
colors. If you are copying an old photo- 
graph of Uncle Ezra in his first long pants, 
and the photograph is badly yellowed 
from age, the best way to work magic on 
the yellow cast is to use a yellow filter on 
the camera when making the copy. 
Suppose a print has been ruined by a 
big blotch of red ink. It is possible to 
completely remove this stain by copying 
the print with an A (red) filter and Pan 
film. If the stain is green, then a green 
filter is used. In other words, when it is 
desired to remove a certain color in an 
original, choose a filter having that color. 
It is preferable to use a filter which is 


darker than the stain on the print. The 


print should be viewed through the filter 
under consideration and if the stain can’t 
be seen, you may assume it is the correct 
filter to use. Usually, it will be necessary 
to use one of the Pan films. 

Some stains are made up of more than 
one color. A filter should then be chosen 
which will reduce the stain as much as 
possible, after which the new print can 
be made a little on the light side to reduce 
the remaining evidences of the stain. 


A word of caution about cleaning soiled 
prints. Before attempting to clean photo- 
graphs which cannot be replaced, it is ad- 
visable to first make a good copy negative. 
Then if the print is damaged in cleaning, 
a print can be made from the copy nega- 
tive. 

Before starting to clean photographs, 
be sure to examine them for retouching 
or spotting which would be removed in 
the cleaning process. It is a good idea to 
try cleaning one corner, before attempting 
to clean the whole print. A soft artist’s 
eraser may be used carefully ; or the print 
may be swabbed with a mixture of half 
water and half denatured alcohol. 

All color transparancy films must be 
copied by means of transmitted light, that 
is, we pass the light through the back of 
the film. This light must be evenly diffused 
or the usual hot spots will occur. The 
color transparency film should be taped 
down to a piece of opal glass which is 
slightly larger than the size of the film. 
About a half inch larger all around will 
be enough. 

A piece of heavy black paper is 
now cut out which can be tacked to the 
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COLOR FILM may be taped to a piece of opal glass and inserted in a backless printing frame for 
copying. Black paper masks are used to keep light from striking the lens; tape and thumb tacks 
hold the set-up in the frame. A 100-watt light supplies illumination from behind. 


outside border of your printing frame. In 
the center of this piece of black paper an 
aperture should be cut which will frame 
the color film without allowing any light 
to come through the edges. 

Now tape the opal glass to the aperture 
in the black paper and place the black 
paper in the printing frame, but do not 
put the back of the frame in. 

Stand the frame up with a hundred 
watt lamp in back of it for illumination. 

Now you can focus on the color and 
go ahead with the exposure on one of the 
Panchromatic films. A K2 filter can be 
used to produce complete color balance. 

Negatives can be made of color trans- 
parencies by contact printing also. The 
light source must be well screened down 
with several thicknesses of white paper 
and a slow Panchromatic cut film such 
as Commercial Pan should be used to 
make the copy negative. 
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Good copies can be made without a 
camera too. Books, newspapers, and sim- 
ilar printed matter can be reproduced as 
well as a camera will do the job and with- 
out film. Suppose we wish to copy a page 
from a magazine. Place a sheet of print- 
ing paper (No. 5 single weight, contact, 
semi-matt or glossy paper is suitable) in 
contact with the magazine page, the emul- 
sion side facing the page. Good contact 
is a “must.” -Expose the page through the 
back of the sensitized paper to the light 
from a hundred watt lamp. When this 
sheet is developed it will be a negative of 
the magazine page. Development may be 
carried out in D-72, diluted one to two. 
This negative should be quite dense. 

When the paper negative is dry it is 
contact printed onto a sheet of the same 
paper, emulsion to emulsion. This time 
the light passes through the back of the 
negative. The print is developed in the 
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SNAPSHOTS of servicemen are often cracked, faded or spotted. The one above, left, was cracked 
and had several red stains. Panchromatic film, with a red filter, eliminates red spots from the 
copy. Cracks can be spotted out and the picture cropped to make a close-up as shown at right. 


same type of developer and the result is 
a perfect reproduction. 

Service men still send home prints made 
overseas. In practically every case it is im- 
possible to get the negative and almost al- 
ways duplicates are wanted by relatives 
and friends. These prints from abroad 
often show brown stains caused by poor 
fixing or washing, they are often wrinkled 
by handling and are frequently dull. Many 
times, in spite of these drawbacks, good 
copies can be made. 

If the print is wrinkled, try spotting the 
biggest wrinkles out with spotting colors. 
After this, copy it with the light sources 
diffused. A deep orange filter will be in 
order if the print has stains from poor 
fixing. Pan film is usually best under these 
conditions. But when the picture is gen- 
erally muddy and dark, it is advisable to 
use Contrast Process Ortho film, or some- 
thing equivalent, and this should be de- 
veloped in D-72, diluted one to four. 

Continental portrait photographers of- 
ten make their portraits in sepia. When 
one of these pictures is being copied, use 
a K2 (yellow) filter and pan film. 


The copying process should not be a 
mere mechanical routine. When it be- 
comes necessary to make a copy negative 
of a print, you have an opportunity to 
improve upon the work of the person who 
made the picture originally. If this 
thought is kept in mind, then the copying 
process will make BETTER pictures. 


SPOTTING with a fine brush and spotting colors, 
removes wrinkles, cracks and light specks. If 
the spotting is done on the original, a neater 
job will result and considerable time will be 
saved should a number of copies be desired. 








CALENDAR AT 


HAROLD M. LAMBERT 


By CLAIR V. FRY 


Creative Department, Brown and Bigelow 


A DISCUSSION OF THE MARKET REQUIREMENTS FOR COLOR PHOTOGRAPHS 


LICK! You’ye shot another pic- 
ture. Now what are you going to 
do with it? 

Unless you had carefully considered 
the sales possibilities of that particular 
picture before you opened the shutter, 
chances are roughly five thousand to one 
that it will be just another picture for 
your friends and family to “Oh” and 
“Ah” over when it is shown on the bead- 
ed screen or in the album. Taking pic- 
tures to be sold is another story. 

Calendars form only one of the many 
markets that are using an ever increasing 
number of color photographs. And while 
the calendar market uses pictures with 
slightly different qualifications than any 
other, the yardstick is really very simple. 
If your observation is keen and you would 


stop and think just a moment, you could 
jot down a set of qualifications that 
would probably be as good as any we 
could give you. 

Just take a look at your own home and 
those of your neighbors’. What kind of 
pictures have been chosen for the walls? 
Take a look at the various business in- 
stitutions in your community. What kind 
of pictures do you find hanging there any 
length of time, on calendars or in any 
other form? The answers to these ques- 
tions provide your formula. 

Sounds simple, doesn’t it? But don’t 
let it fool you. Right. now there is a 
comparatively small handful of amateur 
and professional photographers in the 
country capable of choosing and execut- 
ing pictures whose composition, subject 
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matter and charm demand a place on 
the wall. 

For convenience sake, let us say that 
there are four groups or general types of 
pictures used on calendars. 

1. Landscapes, including historic build- 

ings and landmarks. 

2. Various types of dog subjects. 

. Human interest, baby subjects, situa- 

tion pictures involving children. 

. Sports. Pictures which take in hunt- 
ing and fishing, games, outdoor 
activities. 

Landscapes, we find, must be built 
around an “idea.” This may sound a 
little odd unless you have been in the 
habit of thinking about landscape as 
something more than a “purty pitcher.” 
In other words, have you something to 
say about the section of landscape you 
are recording? 

Do you want to express repose, con- 


tentment, vacation, etc.? Do you want to 
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point out an extraordinary formation of 
clouds complementing the beautiful land- 
scape? Do you want to call attention to 
the romantic, peaceful, satisfying side of 
agriculture, or to the natural riches ex- 
pressed in the herds of well-kept stock 
and endless fields of grain? The photo- 
grapher must have an idea and express 
it through his choice of subject matter, or 
the resulting picture will probably be one 
of the 4999. 

There are unlimited variations of emo- 
tion, interest and appeal that can be 
produced through the medium of land- 
scape if the photographer approaches his 
picture from that viewpoint. The most 
popular appeals for the calendar market 
seem to be those that suggest “escape,” 
scenes reminiscent of days gone by, or 
ideal vacation spots with plenty of sun- 
shine, fishing and swimming. For this 
reason, landscapes sometimes combine 
beauty with the suggestion of hunting or 
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fishing. 
" Dog subjects have a universal appeal 
in the calendar field. The most powerful 
pictures are ones in which some unusual 
expression or attitude is captured. Pups 
seem to have more appeal than older dogs 
except where the picture is aimed at the 
dog fanciers. Expressions suggesting that 
the pup has done something wrong and 
knows it, or one of sadness from feeling 
slightly abused, or great joy, when beauti- 
fully done, are nearly always sure-fire. 
Human interest subjects, of course, take 
in the whole gamut of human activities. 
They are the photographic parallels of 
Norman Rockwell’s paintings. The thing 
that kills photographs of that kind is the 
slightest suggestion of prearranged or 


posed activity. This is probably the most 
difficult assignment the photographer en- 
counters. Of course we list girl subjects 
under this classification too, although we 
have had the least success to date with 
this class of subject. 

Human interest shots of children are 
the most abused of all types of pictures. 
Everyone, quite naturally, feels that their 
baby is the cutest, smartest, most appeal- 
ing youngster in the world, Therefore 
any picture taken of that youngster should 
be something that all people would be 
very happy to hang. Unfortunately this 
is not true. How many times in your ex- 
perience have you seen a picture of the 
neighbors children pinned on the wall of 
another home? 
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Baby subjects, when done right, have 
extraordinary appeal. However, the cute- 
ness and beauty of the youngster is only 
incidental. The thing that makes the 
picture sell is some expression or gesture 
or situation that tells a story to the ob- 
server. The expressions of a youngster 
are sometimes caricatures of the express- 
ions seen in older folks. This is probably 
why they provoke interest and humor. 

Sport pictures with truly interesting 
characteristics seem to be the most diffi- 
cult to find of all photographs. Nearly 
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all the photographs taken of hunting and 
fishing and camping scenes are stereo- 
typed as to subject matter and general 
handling. There are the photographs of 
fishermen casting, rarely considered from 
the artistic or unusual angle. Surely there 
must be some way of finding an unusual 
lighting or background or silhouette or 
angle to a fishing picture that would give 
it something beyond merely statement of 
fact. Then, of course, we have the proud 
fisherman holding up a single prize fish 


or string of fish. (Continued on page 132) 
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DIFFERENT LENS — 
DIFFERENT PICTURE 


Charles Yerkow . 


OME of you own one camera with 
one lens and go on for a long time 
taking great pictures with no trou- 

bles attached, but some of you, like my 
friend Ralston, can boast of two or even 
several cameras with as many lenses. 
When you suddenly switch to a different 
lens, trouble may sneak up your tripod 
and play a game of quiz with you, unless 
you’re an old hand at photography. 

My good friend Ralston went out and 
traded his old camera for a brand new 
one. He liked the 3x4 size negative, 
so his new choice was the same size—in 
fact, to keep things simple for himself, 
he traded for the same make of camera. 
There was only one difference: the focal 
length of his old lens was 6% inches while 
the new lens was 7’ inches. 

Now Palston figured he was all set. 
For his small photo business of a special 
nature, he had his new camera and the 


new lens which was in all respects better’ 


than the old one. After banging off his 
first action shots with a glow of pride he 
went into his neat and compact darkroom 
to see what developed. 

Ralston found his negatives perfectly 
exposed, with the exception that every 
image was blurred! Not sharp! He let 
out the characteristic photographer’s howl 
of suppressed fury, then sank down to 
ponder the problem. 

How in the name of Hypo could the 
image blur? The action was normal; he 
had as a matter of fact stopped that same 
sort of action under similar conditions 
with his old camera using 1/250th of a 
second, the,same shutter speed used on 


[60 








4 


cls ec 


his new camera. Well, then? His first 
thought was that perhaps his brand new 
shutter was slower than his old one. 


Could be, so Ralston immediately took 
off the back of the camera and tested the 








shutter at various speeds. The shutter 
seemed okay, for if it were slow, Ralston 
reasoned, his negatives would be overex- 
posed, since his developing time (by time 
and temperature) had not been changed. 

Ralston is patient and methodical. He 
therefore took his brand new camera out 
to the park and further extended his cx- 
periments with exposures to determine 
why his first negatives were blurred. He 
took one picture of a young lady adjust- 
ing her stocking, one picture of a tousle- 
topped kid splashing about in the park 
swimming pool, and one picture of a 
pigeon about to execute a landing. The 
picture of the young lady and her stock- 
ing was taken in pure fun, but Ralston 
had a reason for the other two shots: he 
had often taken action shots of kids in the 
pool, and landing pigeons, with his old 
camera, and he now expected a favorable 
comparison. 

Suffice it to say that the negative of 
the young lady adjusting her shapely 


stocking was very sharp and very pleasing 
in all respects, and thus proved that Ral- 
ston’s new camera was on the nose as far 
as the focus was concerned. But the other 
two negatives were blurred! Blurred! 
The action wasn’t stopped! 


“Tt’s the shutter!” swore Ralston. “It’s 





slow!” And he forthwith shipped the 
_ camera back to the factory, along with 
an emphatic letter about shutters. 

In due time the camera was returned. 
The factory people were willing to stake 


their reputation that the shutter is, and 
had been correct all aiong, and that there 
was nothing the matter with the camera 


in any other way. 

This reply exasperated Ralston. He was 
furious at the factory people, the camera, 
shutter, lens—everything. 

“T’ll get me another 
threatened. 

All along, of course, Ralston had been 

(Continued on page 97) 


he 


camera!” 


COMPOSITION may also be changed by the use of different focal length lenses as illus- 
trated by these two pictures. The one below was made on a 2%4x2% negative, the one 
on the opposite page is a 344x4% Speed Graphic shot taken a few feet to one side. 
Partridge says his “point of view was completely free of sentiment, the attraction of the 
subject depended upon the design or space-relationship created by the perpendicular 
columns and the horizontal wharf, shadow and surf line. Subject of little importance.” 
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THIS PRINT brings out by comparison the difference achieved by a change of lenses 
and of focal lengths. Note the hills—same hills, same markings—have been seemingly 
brought a mile closer. And they say photography is not an art because it is made with 
a “machine” over which the photographer has no “control” as other craftsmen do over 
their technical means. This is here obviously disproved. Photograph by Roi Partridge. 
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AN ANALYTICAL PORTRAIT 


BILL BROWN, 











As You See It! 


WHAT GIVES FRESH PHOTOGRAPHIC TREATMENT? 


IS IT THE TECHNIQUE OR THE POINT OF VIEW? 


By ROUBEN SAMBERG 


HE photographer is an artist. Avoid- 
ing the responsibility that this entails 


by not accepting the title of artist resolves’ 


nothing. The photographer makes his 
pictures and his results will be judged by 
the same standards as any other picture, 
no matter how it is arrived at. 

The end result is always the thing. I 
never do anything merely to do something 
new. I may use new methods, but the 


purpose of this is to do something better, 
to arrive at a more significant, a more in- 
tense solution to a particular problem. 


a 
b" 
tes? 
a 





The emphasis on research for a new 


- technique is very misleading. In a scene 
. that you are about to photograph, it’s 


what you notice there, and how your 
spirit quickens it that matters most. 

Are there two ways to do a picture? 
When there are two ways, then there are 
two pictures, two viewpoints, and one 
is usually better than the other. If I 
should ever do a picture over again, I am 
sure I would find that I could not repro- 
duce the same picture, because the pro- 
cess that is involved is not a question of 




















YOUNG LADY WITH PAGE BOY BOB 


THE STUDY of Abbey Webster is a play on light. 


This photograph attempts 


to exploit the soft, dark grey scale for facial tones against a brilliant clear 


white background. 


reproduction, but of transferring an atti- 
tude. 


SOLARIZED PORTRAIT (Page 64) 

The photograph of Bill Brown is an 
honest portrait. Bill is a painter, an un- 
pretentious man. I photographed him in 
his study, sitting on his model stand, just 
as he sits there when he is talking about 
pictures or arguing about politics. He 
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This relationship has a strong provocative appeal. 


wears an old sweater, no tie. He hasn't 
trimmed his moustache for this picture. 
There was something about Bill that 
couldn’t be captured by orthodox portrai- 
ture. The photograph was taken on a 
4x5 all-metal view camera with a Zeiss 
Protar 82” Lens, a couple of photo floods 
and a serious concern for what Bill was 
and represented. The pose was very im- 
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portant in this picture. The attitude, the 
very gesture that made Bill what he is, 
was attempted. 

To give this picture more of a mood, 
the partial solarization of the image was 
essayed. In a series of negatives that 
were solarized, we finally arrived at one 
that caught the cast in his eye, the area 
around his hands and the ends of his hair 
in just the right fashion, not negative, not 
positive, but a balanced combination of 
the aspects of both. This was, an art di- 
rector in Philadelphia kindly said, more 
than portraiture: it was “psychoanalysis.” 


BOY ON A RAILROAD BLOCK 
URING a trip, I stopped at Cape 
Cod, Provincetown, Walking past the 

railroad yards there was the little boy just 
sitting on a block. He was a sad little 
kid, looking very forlorn, dirty, nearly 
hungry. As I approached him across the 
yard, he continued to sit there, not mov- 


ing, and when I asked him whether he 
would like to have his picture taken or 
not, he just looked at me, not saying a 
word. It just took a minute. I saw that 
he was just perfect as he was; I wouldn’t 
have had him move. It was his picture, 
just as he was, no posing, no arranging or 
interfering ; it was all there for me. All 
I had to do was see it. The house in the 
back, possibly his house, at any rate his 
kind of house—old, wooden and weather- 
beaten—and him up in front, dirty faced, 
probably undernourished and nothing to 
be glad about. After I was finished taking 
ing the picture, he continued to sit there 
just as he was. I took out a coin and held 
it out to him. He continued to sit there, 
thought for a moment, grabbed the coin 
and ran like the devil. I wondered if he 
was never going to move for a while 
there. This picture was taken on a Gra- 
flex Camera, Protar 8/2” Lens. 
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MANY HANDS (Page 68) 

One of the qualities that is most elusive 
in a picture is the quality of movement 
and the passing of time. The attempt to 
realize the change, the movement, the dy- 
namism of a living thing even as simple 
as a woman’s hand is a rare and difficult 
feat. The problem of the hand was pre- 
sented to me by Alexy Brodowitch of 
Harper's Bazaar. He wished an illustra- 
tion for a double-page spread which would 
illustrate women’s hands and nails. He 
hoped that I could arrive at the quality of 
hands moving and at the same time make 
an interesting composition. This photo- 
graph was one of the series. In it I at- 
tempted, by keeping the lighting clear and 
full and by making the images sharp and 
simple, to afford the greatest amount of 


simplicity in the face of the complex ar- 
rangement of multiple images. 

This photograph was made by first tak- 
ing a photograph of a single hand and the 
multiple images were projected one at a 
time upon a single sheet of paper. It was 
also planned to have every fingernail ap- 
pearing in the photograph another cojor 
of nail enamel. I think the job turned out 
well because of the grace of the hands, the 
feeling of lightness and femininity which 
prevails and the successful moving quality 
of the images. The printing of this job 
was particularly difficult and tedious. To 
control the scale of tones, with all these 
various exposures on one sheet of paper, 
was ticklish. 


GREEK PLASTER CAST FACE 
This illustration for an article on fine 
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ROUBEN SAMBERG is a 27-year-old New York free lance photographer. 
Reev-In Sholem but it was misspelled so often he changed it. 


His original name was 
Samberg was the stage name of 


his uncle, the Polish actor who lead Warsaw underground theater until he was executed by the 


Nazis. 
as a bad job. 
photographer. 


Rouben tried his hand at acting after he graduated from high school, but gave it up 
He came to photography through painting and is completely self taught as a 
He took up the camera commercially after he met Herbert Matter eight years 


ago. Since then he has come up fast and his covers for Harper’s Bazaar and his photographs 
for Revlon and Coty stamped him as a bold colorist. 


wines was commissioned by Constantina 
Nivola of the now defunct You Magazine. 
The problem was to present some of the 
history, some of the color, some of the at- 
mosphere wine suggests, as well as the in- 
evitable results of the same. The head and 
the foot being at the same level, the ab- 
solute contrast in black and white, the 
striking character of the reflected image 
in the bottle, seems to give these qualities 
a convincing realization. 


TRIPLE HEAD, WITH LACE (Page 70) 

The head in black is an experiment to 
determine whether or not the aspects of 
three natures could possibly be combined 
into one photograph. The aim was to ar- 
rive at a picture that would be one 
woman, yet three. Looking at the picture 
we find a head which at first glance seems 
to be a negative image concentrating on 
the line aspect of the features of the face. 
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But looking more closely, there are subtle 
evidences of the profile from the left and 
the profile from the right. All these—the 
full face, the two profiles—combine gently 
to give the illusion of a single head. 

In making the picture I was thinking 
primarily to express the various facets, the 
possible underlying other aspects of a 
single woman. The manner in which the 
mystery, the unknown qualities were ar- 
rived at was through the use of black, 





masses of black, except for the very fine 
lines of the eyes, the nose and the lips and 
a fine lace veil. 

The fineness of the veil, the fineness of 
the thin lines drawing the eyes and the 
various other features contribute to the 
delicacy and the sensitivity of the por- 
trayal. This picture was made for the 
same reason all pictures are made. People 
see things, feel things, and when they have 
too much enthusiasm, they have to do 
something about them. 








BULLETINS 


Power-packed Packet—Here 
is something new. At first glance 
it looks like a somewhat oversize 
folder of matches. Actually it is 
the new Kodak Universal M-Q 
Developer, designed to super- 
sede the familiar Kodak M-Q De- 
veloper Tubes and the Kodak 
Universal Developer Tubes. 

In extremely simple, usable 
format it offers an improved de- 
veloper for use with films, plates, 
and papers. A single packet, 
costing but 5 cents, contains suf- 
ficient powdered chemicals to 
make 32 oz. of solution for tank 
development of films or plates, 


or 12 oz. of solution for tray de- 
velopment of films, plates, or 
papers. 

Thus it solves a considerable 
problem for those whose chemi- 
cal requirements are small or— 
and more importantly—for travel- 
lers and others who have need 
for compact, easily portable, de- 
terioration-free supplies of re- 
liable developer. 


Novel Package 


While the Developer itself is 
the prime consideration, the 
package is bound to attract a lot 
of attention. It is the result of 


IN A WINTER GARDEN 


WHEN it is really cold outdoors, 
strange things happen on win- 
dowpanes. Out of nothing but the 
moisture in the air, the deep cold 
paints pictures in frost—pictures 
which are unbelievably intricate 
in pattern, bizarre in subject, and 
somehow possessed of a three- 
dimensional quality. 

Here is such a picture. There's 
no use trying to read any sense 
into it, because it is not a sensible 
picture. It's merely frost on an 
artistic rampage. But there’s 
beauty in it; and that’s what L. W. 
Copits, of Mt. Vernon, Ohio, 
sought to capture. It was made 
early on a cold, sunless morning. 
What light there was, was very 
flat. The exposure was for 4 sec- 
onds, at f/32, using Kodak Pana- 
tomic-X Film (now available only 
in miniature sizes). Develop- 
ment in D-76; enlargement on 
Kodabromide F, No. 4. The ap- 
parent graininess is merely a 
matter of verisimilitude; the frost 
itself was granular. 


war-born advances in pack- 
ing small quantities of pow- 
dered materials so that they 
are protected from atmos- 
pheric damage, even 
under most severe cli- 
matic conditions. 

Within the card , 
folder are fastened /- 
two metal fuilen- 4 
velopes. Each 
envelope is 4 
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sealed in moistureproof Koda- 
pak. To use the developer it is 
only necessary to remove the 
foil envelopes, tear off a corner 
of each and empty the contents, 
in specified order, into the pre- 
scribed amount of water. 


Economy 


Here is true economy. The 
cost is trifling, yet the packet 
permits the swift preparation of 
small amounts of developer, 
without waste. The accidents of 
ordinary handling can do little 
to damage a packet, and the 
contents remain in prime con- 
dition until the foil envelopes are 
deliberately opened. 

Kodak dealers are supplied 
with special counter dispensers, 
so designed that customer self- 
service becomes a_ practical 
possibility. 

Every photo enthusiast will 
want to have a supply of packets 
on hand—one or two for the cam- 
era kit and a few others for 
special darkroom emergencies. 

Incidentally, Kodak Acid Fix- 
ing Powder, with Hardener, is 
available in small, 15-cent bottles. 
Such a bottle provides sufficient 
chemical to make a quart of so- 
lution. It is the obvious com- 
panion for the new Kodak Uni- 
versal M-Q Developer. 


About Photographic Papers— 
If you've kept in contact with 
your Kodak dealer you will be 
well—and happily—aware that 
the paper situation practically 
isn't a “‘situation’’ any longer. 
Many types and sizes have been 
reinstated—lIllustrators’ Special, 
Grade E, for example—and others 
may by now be available. 


See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak products 
which are mentioned in these 
pages. Usually, too, they 

will give you opportunity 

for firsthand inspection 

of the advertised items. 

And in matters of gen- 

eral photographic 
information your 

Kodak dealer 

will be found to 

be soundly 


K j k informed. 





COLOR 


With a miniature camera 
—Kodachrome “stills” for 


projection... 


or for gorgeous Kodak 
Minicolor Printsina choice 


of sizes 








2 
/ 


I, you are an old hand with 
ndachrome Film, you unques- 
ynably Count as one of the high 
oments of your photographic 
reer that day your first batch 
transparencies came back... 
id you realized that you could 
indle gorgeous full color with 
imost the same simplicity and 
rtainty as black and white. 
Now that Kodak research has 
rovided five ways to color— 
Nodachrome “stills” and movies, 
Nodak Minicolor Prints, Kotava- 
hrome Prints, Kodacolor snap- 
shots—literally everybody 


dyanced amateurs and begin- 





ers, home movie makers, fam1i- ; : 
f : ; With an ordinary roll-film camera 
es with folding Kodaks, even liaise: snupchets 


oung folks with Brownies... 
will be discovering that 


With an 8- or 16-mm. movie camera 


-~Kodachrome movies 








With Kodachrome sheet film— 


“‘stills’’ for Kotavachrome Prints 


PAPERS 


Printed on KODABROMIDE, the general-purpose 
enlarging paper e Now in five degrees of contrast. Long- 
scale, physically hardened emulsion; wide latitude in expo- 
sure and development; rich black tone. At your Kodak 
dealer’s ... Eastman Kodak Company, Rochester 4, N. Y. 
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ot swing around the country with 


EDWARD 


E spent an exhilarating afternoon 

last summer with Charis and 
Edward Weston in their,cozy home over- 
looking the broad Pacific near Carmel, 
California. We came at a time of feverish 
activity, for Weston was selecting some 
three hundred prints for his retrospective 
show at the Museum of Modern Art in 
New York (Feb. 12—March 31, 1946). 
He had set up an easel under the huge 
skylight to get a better look at a large 
selection of prints dating back to 1903. 
Whenever our eyes wandered away from 
a print, or him, we saw a cat; always a 
different one. We simply had to ask why. 
Yes, he was doing a little experimenting 
with cats, photographically, that is. How 
many?. Twenty-three, as of that morning. 
“You cannot live with twenty-three cats 


WESTON 


and not learn something about them— 
they’re marvelous subjects. I waste more 
film with them than on landscapes.” 

He was enthusiastic over the arduous 
trip he made to the East coast, the South 
and the Midwest on assignment for the 
Limited Editions Club. The result was a 
beautifully illustrated edition of Walt 
Whitman’s “Leaves of Grass.” All of the 
8 x 10 film was shipped back to California, 
where his son, Brett, shouldered the heavy 
responsibility of developing it. (Like his 
father, Brett has been awarded a Guggen- 
heim Fellowship.) 

For those who have associated the name 
of Edward Weston as a photographer of 
the West only, we give this quick look at 
America as seen through his sharp cutting 
lens stopped way down. 
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SCULPTOR WILLIAM EDMONDSON OF NASHVILLE 


A GROUP OF HIS CARVINGS 





BOULDER DAM—FROM ARIZONA SIDE 


FROM NEVADA SIDE 





EXPOSITION OF DYNAMIC SYMMETRY 


FURLOUGH 





AMERICAN ROLLING MILLS, MIDDLETOWN, OHIO 











‘COVER CONTEST WINNERS! 


By LENORE SIMON 
Cenover Model Is Cover Prize Winner 


OU can’t imagine what a thrill it 
Y ws to get Minicam’s call saying I 
had won a prize in your cover contest. 
Since then I have been walking on clouds. 

You asked me to give some details about 
myself and how I became interested in 
photography. Well, originally I was more 
interested in drawing and painting but 
one rainy Sunday I found an old Kodak 
among my possessions which had belonged 
to my father. He is an enthusiastic ama- 
teur. I decided to take some pictures 
with it and see if it worked all right. I 
bought some film and took a few pictures 
of a wonderful Chinese Buddha we have 
peering through some Chinese evergreens. 
I had a lot of fun arranging the Buddha 
and leaves and used only the daylight 
from the window. 

A few days later I called at the photo- 
finishers, and evidently the Buddha was 
lucky for the prints turned out well. Albert 
Greenfield (who is famous for his pictures 
of Haiti) and his wife, friends of ours, 
stopped in that evening. Just for fun I 
showed him the prints and he was very 
nice and encouraged me to take more 
pictures. He said the important thing 
about being a good photographer was to 
take plenty of pictures until the operation 
of the camera becomes automatic and one 
could concentrate on the picture rather 
than the camera. I had a new hobby! 

As I was also modeling, I had a wonder- 
ful opportunity to see the top professional 
photographers at work during the week. 
Everyone was interested when they heard 
their model was a budding photographer, 
and gave me suggestions—-that is, if it 
wasn’t their hectic day. If it was, I kept 
quiet. I saw how hard they worked check- 
ing every detail in a picture, and it made 
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me more painstaking in my own shots. 

My father also gave me good advice 
along with his 35mm Kodak and filters. 
I found this a wonderful camera to prac- 
tice with because the operating cost is low. 
I bought lights and tripods and took pic- 
tures indoors and out of all my family, 
relatives, friends and friends’ friends, and 
I imagine I was a terrible nuisance. 
Luckily for me, unfortunately for my 
victims, 35mm film reloads were not too 
hard to get during the war. So no one 
ever saw me in my spare time except with 
a camera over one eye. I have a collec- 
tion of photos of mother, father, brother 
and husband, all running the gamut of 
emotions from bravely controlled resigna- 
tion to frantic despair. 

One day last Fall, while talking to some 
new models, they mentioned that they 
needed pictures to show around to get 
work. I offered to take some and they 
took me up on it. They seemed to like 
the photos, so from then on I took pictures 
for new models in exchange for their 
posing for me. My father helped me buy 
a larger camera (a 3144x444 Popular Press- 
man) and I started to take color shots also. 
Watching the pro’s helped me in this, too. 
I copied their trick of sometimes making 
three exposures one-half stop apart in 
order to get the color perfect. Darned 
expensive—but worth it. Pretty soon I 
found I was improving. Then I read in 
Minicam about the contest and decided 
to enter my best color shots. It certainly 
was wonderful to win a prize—and very, 
very encouraging. Jane Anderson, m) 
model, is a Southerner who is spending 
her first Christmas up North—maybe she 
will see some real snow instead of the 
crystalized hypo and Bon Ami I used. 











ALK about surprises! The Cover 
Contest was overloaded with pleas- 
ant ones, coincidental ones and 
others downright disappointing. Entries 
started dribbling in soon after the an- 
nouncement hit the stands, and reached 
a mighty crescendo along about the clos- 
ing date. We haven’t seen so many good 
color shots together before, (with the pos- 
sible exception of a color slide salon,) and 
Minicam’s editors worked overtime. The 
“possibles” were sorted out and judged. 
Days went by and they were scanned 
again. Out went a few more. A week 
went by, then another judging session. So 
it went, until the prize winners were 
finally selected. Yes, we’re pleased, more 
than pleased, and plans are already under 
way for another Cover Contest next year. 
So, color shooters, keep that in mind. We 
wish that it were possible to run a steno- 
graphic report of the deliberations for the 
benefit of the unsuccessful entrants. Why 
did they fail? Here are a few factors en- 
tirely aside from the stiff competition. 
Newstand appeal (favorable and force- 
ful attention?): Subject matter (fresh 
viewpoint?) : Reproduction problems (de- 
tail, focus, color, background and com- 
position?): Color Harmony (strong, yet 
pleasing?). Watch for the winning covers. 
Concerning this month’s cover, it’s a 
toss-up as to who was most surprised, 
Lenore Simon on being listed a winner, or 
the editors on learning more about her. 
She sent the details on the opposite page 
and our on-the-spot editor in New York, 
Frank Zachary, then came along with the 
news that she was the model for Alan 
Fontaine’s MinicaM cover for July, 1944. 
She has been a Conover model for four 
years and poses regularly for Rawlings, 
Walter Strate, Horst, Louise Dahl-Wolfe 
and many other big-time photographers. 
Her husband, William Simon, is a com- 
mercial artist and she too, likes to paint. 
She came to this country from Weisbaden, 
Germany when she was four years old. 
Her father was a soldier with the Amer- 
ican Army of Occupation who married 
a German girl. Mrs. Simon says she was 
the result of “fraternization.” 
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$100 — PRIZE WINNERS — $100 


MICHAEL CONVERSA * 
ZIA KADRI 

CARL MANSFIELD 
LEW TYRRELL 
LENORE SIMON 


San Jose, Calif. 
Los Angeles, Calif. 
Bloomingdale, Ohio 
San Francisco, Calif. 

New York, N. Y. 


HONORABLE MENTIONS 


Hollywood, Calif. 
Portland, Ore. 
Oklahoma City, Okla. 
.... Chicago, Il. 
..Montgomery, Ala. 

. Pensacola, Fla. 
Sacramento, Calif. 
Inglewood, Calif. 
New York City 

New York City 

El Centro, ‘ialif. 
Bloomingdale, Ohio 
Wheaton, Iii. 
Atlanta, Ga. 
Marysville, Ohio 
North Hollywood, Calif. 
Pensacola, Fla. 


Anne J. Anthony 

Ray Atkeson 

C. T. Baker. . 

Edwin F. Bushman 
Collier & Kraus 
Dorothy Conant 

Glen Fishback 

John J. Hartsock 

Bob Hayter 

Harry Kent 

Sgt. H. Kramer, USMC 
Carl Mansfield 

F. L. Purrington 
Leonard Rosinger 
W. C. Shaw 

Orville Logan Snider 
Lois Steinmetz. . . 


Thor Swan. . Palm Springs, Calif. 
Lt. O. C. Sweet Tampa, Fila. 
Les Tirschel. . Chicago, Ill. 
John Vondell. . Amherst, Mass. 


Douglas H. Wanser 
Samuel Wu 


Springfield, Mass. 
Hollywood, Calif. 
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N OLD darkroom fiend who inter- 
viewed me the other day said some- 
what disappointedly: “This is very 

commonplace for a best-seller, although 
not a bad shot! I can see you used an 
etching screen—I used to do it myself, 
but I never thought it was very satis- 
factory. But say, how do you get that ap- 
pearance of a real etching, with print 
color, highlights, and the die sinking of 
the plate?” 

Well, that was just it. That was how 
I had made about a thousand dollars with 
this one picture within twelve months. 
The method of tinting the print had been 
done long before I stumbled upon a better 
way to color and erase on an etching 
print. I have never claimed to be the 
originator of the idea. Yet, many people 
were anxious to use my formula and pay 
for it, because of its simplicity. Pictures 
like the one opposite usually sell from fifty 
cents to $5.00, according to size. 

When the great “curse” of bromoil 
printing and similar processes were at 
their height, Halie, a Czecho-Slovakian 
firm, was the first to follow the trend of 
the time, and manufacture an etching 
screen. When I came across the Halie 
etching screen for the first time I tried it 
out, since I consider acceptable any means 
of achieving a final artistic effect, whether 
it be photographic or otherwise, worked- 
over or purisitic. The original Halie 
screens were already accompanied by 
methods for tinting the surface, but this 
procedure never became popular. 

If for one reason or another—business 
or just the plain fun of creating an effect 
—I want to make a picture which resem- 
bles, as much as possible, an etching, I 
first examine the latter’s technical basis 
and study its characteristic features. Etch- 
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ing, next to painting, has been one of the 
world’s most expressive arts for centuries, 
and strangely enough derives from the 
scrolls and designs engraved by the an- 
cient armour makers on swords and 
shields. Its merits as a graphic art lie in 
the deliberate delineation of black and 
white and the unlimited possibilities for 
blending shadows and highlights. 

We should keep these points in mind 
as we approach our process of “etching.” 
Since we are working from a photograph 
which might not have these essential quali- 
ties, we must build a foundation on which 
to work. This foundation consists mainly 
of a coat of color which we place on the 
otherwise flat screen print. By adding this 
additional coat to our picture we are kill- 
ing two birds with one stone. First, we 
create an etching basis, and, second, a far 
more authentic and appealing engraving 
effect similar to a tinted etching. 

This may all sound very complicated, 
but it really isn’t. In addition to the regu- 
lar darkroom equipment and paper, the 
materials listed below are sufficient to 
make hundreds of prints and can be had 
for approximately $5.00. 

1. An etching screen (Defender still 
makes them in a variety of sizes and tex- 
tures) . 

2. Some few crayons with a wax base 
such as Prismacolor by Eagle, Polycolor 
by Hardtmuth and Best by Dixon. Prefer- 
ably use colors which suggest those of the 
old etchings, for example, green, brown, 
blue, and one with a reddish cast. Dis- 
solved in gasoline, these colors can be 
easily blended to obtain any desired effect. 

3. A few sheets of celluloid to produce 
the die sinking effect. 

4. Ten cents worth of gasoline or clean- 


ing fluid. 

















$1,000 IN TWELVE MONTHS was realized from this original souvenir picture, thus 
putting Serverin into a lucrative sideline business as an “etching print” photographer. 


5. A small amount of pure clean oil, 
such as 3 in 1. 

6. An etching knife or razor blade, rub- 
ber eraser, and a piece of cotton. 

The first step is the enlarging or con- 


tact printing of a good and preferably 
contrasty negative through the screen, 
on a paper with a smooth or slightly rough 
surface, into which the colors can best be 
rubbed. I recommend a hard white paper 
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AT UPPER LEFT is shown a corner of a texture screen with its straight black border. 
TO SIMULATE the receding lines of an etching plate the inner border of the mask is 
roughened with an emory board. The mask rests on a small block of wood which facili- 
tates the roughening strokes of the emory. AT LOWER RIGHT is an enlarged portion of 
the etching screen texture showing the receding lines at the edge of the photograph 


because it reproduces better the negative 
details and the screen texture. Any lack 
of half tones through the hard paper will 
be remedied by the tinting. Instructions 
enclosed with the etching screen will show 
that it is simply used as a second negative, 
placed right on top of the paper. Handle 
it like a negative, finger marks will show. 
In a contact frame or printer both will 
naturally be pressed together; while en- 
larging, the screen may be held down 
with a sheet of glass although this isn’t 
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always necessary. 

Since a close resemblance to an original 
etching can only be attained by having 
the imprint in the center of the paper, 
and since the etching screens sold on the 
American market have either a straight 
cut small black margin or none at all, we 
will make a mask exactly to the size of 
the actual print that we have in mind. 
To produce a still more authentic etching 
effect, the mask should have a wavy effect, 
so we will roughen the inner edges all 

















around with a file or sandpaper. This will 
duplicate the receding lines of an etching 
at the border of the metal plate. 


Through the etching screen and this 
mask, the latter fixed in place with Scotch 
tape, we make our print. This will require, 
of course, more exposure, since we are 
printing through two negatives. Develop, 
fix, and wash as usual. 


Finally we have a dry and flat screen 
picture in the center of our print, and 
we are now ready for the “art work.” 
What else is characteristic of an old 
etching? It is undoubtedly the imprint of 
the plate produced by the weight of the 


press. To duplicate this so-called “plate 


sinking” we use a piece of celluloid and 
cut it slightly larger than the margin of 
our actual picture. It should overlap by 
about a quarter of an inch on each side, 
with more margin for the signature at the 
bottom. Next, we place the piece of cellu- 
loid over the print and by rubbing the cel- 
luloid briskly cohesion will be obtained. 
This will enable you to turn the print with 
the celluloid face down without changing 
its position, Now, we take a spoon or knife 
handle, or the rounded end of a fountain 
pen, and press down firmly all along the 
edge of the celluloid on the four sides of 
the picture, creating a depression similar 
to that produced by the etcher’s plate. 


Now for the color. First we make a 
few rough strokes with the chosen crayort 
over the face of the print. Then we 
dissolve and distribute the color with a 
piece of cotton dipped in gasoline and 
moistened with a tiny bit of oil to avoid 
rapid evaporation. Vary from light to dark 
depending on the amount of color used. 


Experiment some at first and remember 
that color should suppliment rather than 
detract from the total effect. Once the tint 
is well dispersed, we clean the borders of 
excess color. This is done with a rubber 
eraser. If the beginner has used too much 


oil in the procedure, the erasing and clean-- 


ing will tend to smear, and in that case he 
might as well remove the whole coat with 
gasoline and begin anew. 

The plate sinking affect achieved first, 





PLATE SINKING effect is achieved easily. 


the coloring done, and with the borders 
cleaned of any surplus, the most im- 
portant work can begin (and this really 
resembles etching a little bit). With a well 
sharpened pencil or sharp poihted brush, 


COLOR IMPROVES tone of a white background. 
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ROUGH STROKES of the crayons on the picture area are evenly distributed with cotton 
moistened with gasoline plus a bit of oil to prevent too rapid evaporation. After the color 
has been smoothed on and the print spotted, emphasize the highlights with the knife. 


using delicate etching strokes, we can 
make corrections and emphasize lines or 
shadows and whole sections without de- 
tection. Then with our etching knife or 
razor blade we carefully scratch the coat 
away where we wish the highlights to ap- 
pear. If larger surfaces must be lightened, 
a rubber eraser may be used. 

Even a mediocre picture may be im- 
proved by this method and, to me, a good 
picture looks better yet. It is amazing to 
see what plastic effects may be achieved 
in anything from landscapes to portraits. 
In the latter you may skip retouching, and 
to some extent correct lighting defects, 
and alter the modeling and gradations in 
a face. A whole range of new artistic 
effects lies at your fingertips with the etch- 
ing-screen method—try it for yourself. 
There’s fun—and profit—in it. 
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THE FINISHED PRINT as seen in its final stages opposite. A character subject such as 
this will call for a heavier tint color than should be employed with a younger person. 
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BRINGS NEW LIFE FOR USED FLASHBULBS 


By ELMA WALTNER (ies again necessity has proved 





herself the mother of invention. By 

the time we realized that our supply 
of Christmas tree ornaments needed re- 
plenishing, the stores were completely sold 
out. What to do. For some unexplainable 
reason we hoard things that nobody could 
possibly find a use for. Such things as 
walnut shells, bits of yarn and used flash 
bulbs, than which later there is nothing 
more useless. But old lady necessity gave 
them a new iease on life. 


Down in the basement were some for- 
gotten cans of enamel, and the bulbs are 
natural Christmas tree ball shape. So we 
tried giving the bulbs a coat of enamel. 
Some were given one color, some two, 
some marbleized and others were given a 
ground coat, and when dry, decorated 
with ‘a contrasting color. Only one coat 
of enamel is needed and they dry with an 
extremely high gloss closely resembling the 
commercial glass balls. 

The larger bulbs have their uses, too. 
They make very nice fruit, especially pears. 
Paint the bulb yellow and blend in a nice 
red cheek while the paint is still wet. 
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When the paint has dried, wrap a piece 
of wire around the screw end and cover 
it with green crepe paper. Add a couple 
of crepe paper leaves and you have a pear 
luscious enough to tempt you to bite into 
it. While the paint is wet, you can sprinkle 
the balls with artificial snow or sparkling 
diamond dust, or salt of a coarse grade. 

The No. 5 bulbs make fine heads for an 
angel place card and a Santa candy box. 
The angel has a cone shaped body made 
of stiff white paper. Arms and wings are 
of the same paper and are decorated with 
water color. Roll the cone together and 
fasten the lap with glue or by sewing it 
together. Glue on the wings and arms. 
Cut a slit where the thumb lies against 
the hand and in these slits slip the paper 
song book on which the name is printed. 
In this case, the head was wrapped with 
pink crepe paper and the features put on 
with water color. The bulb could be 
enameled instead of wrapping. The curls 
are made of strips of crepe paper curled 
around a pencil and glued in place. 

A candy box or nut cup is made in the 
form of a chimney with Santa’s head 
peeking out of the top. Make the head 
as for the tree decoration, only the metal 
part of the bulb, in this case, forms the 





neck. The box is made of red construction 
paper with the brick markings in white 
crayon. In the cover of the box, cut slits 
in the circle and force the “neck” of Santa 
into the opening. 

This handicraft will be welcomed by 
the children. Old bulbs with new ideas 
for a brighter tree. 
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All Defender Filters have been coded so that 
the code numbers give general information con- 
cerning the color of each filter. Every general 
purpose filter is coded with a letter that de- 
scribes the predominant visual color of the fil- 
ter: R, for red; B, for blue; Y, for yellow; 
G, for green; and O, for orange. Each color 
designating letter is then preceded by an ar- 
bitrary number indicating the depth of color 
of the filter, with the lower numbers denoting 
the lighter filters and the higher numbers de- 
noting the darker and saturated filters. Under 
this code system, therefore, a very light yellow 
filter would be coded as “10-Y” and a dark 


filters 15-Y, 20-Y, and 55-Y. 


DEFENDER FILTERS 


yellow filter might be coded ‘75-Y.” 

Neither the Defender code number nor the 
apparent color of the filters is an accurate in- 
dex as to the spectral transmission of the filter; 
such information can be obtained only from 
spectrophotometric charts. In general, how- 
ever, it is possible to assume that for any given 
color the filter with the lowest number, being 
lightest in color, will give a minimum of color 
correction and will have the lowest filter factor ; 
and as the filter code number becomes higher, 
the color correction will become more pro- 
nounced and the filter factor higher. 


DEFENDER FILTERS FOR GENERAL USE 


Suggested Filter Uses 


Ultra violet absorption. 


Ultra violet absorption. 
Considerably less U. V. transmission than 36-U. 


Very slight sky correction. 
Commercial copying. 


For slight color correction. 
Especially valuable for use with Defender Litho Film to 
give good color separation with a very low filter factor. 


For shghtly more color correction than 15-Y. 


Slight sky correction. 
Commercial copying. 


Sky and cloud correction. 
Commercial copying. 


To eliminate all blue light ; sky filter. 
Complementary filter. 


Defender Filter Corresponding to 
YELLOW 
36-U 1 
39-U 2A 
10-Y K-1 
15-Y Aero photography. 
20-Y Aero photography. 
40-Y K-1% 
Lithography. 
50-Y K-2 
Lithography. 
55-Y Minus Blue 
75-Y K-3 


Strong sky and cloud correction. 
Commercial copying. 


Filters 10-Y, 40-Y, 50-Y and 75-Y have more sloping spectral cuts than the sharp cutting 


Sky and cloud correction and over-correction. 
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Sky and cloud correction and over-correction. 


ORANGE 
30-O G 

Microscopy. 
40-O 16 

Microscopy. 
50-O 21 


Sky and cloud correction and over-correction. 
Microscopy. 


(Continued to page 96) 
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“Be Partial to One Camera Only : 
...and Learn to Master It.” 


L 





Dr. Max Thorek, F.R.P.S.; F R.S.A.; 
re P.S.A.; F.P.S.A.; Founder, 
hotographic Society of America 


Advises Dr. Max Thorek, Well-known Surgeon and Photographer 


R. MAX THOREK, versatile sur- 
geon, who has been awarded many 
honors, including the coveted Legion 
of Honor from the Republic of France, 
has found added distinction as a writer 
and as a creative camera artist... 
... For the quiet hobby of amateur 
photography he began two decades ago 
became one of the absorbing interests 
of his life. He found time to write sev- 
eral books dealing with camera work— 
and his latest, “Creative Photography”, 
is now in preparation. 
Like all beginners, Dr. Thorek had 
to learn the rules which govern camera 
success. To these he has added his own 





careful prescriptions for amateurs: “Be 
original! Don’t plagiarize titles or sub- 
ject matter! And don’t try to emulate 
cubists, surrealists, or others — but re- 
member that sane modernism is whole- 
some. Above all, use your camera tal- 
ents as an individual — with an eye to 
the beautiful!” 

As a final word of advice, he adds: 
“Learn to master one camera only! I 
have used most of them and I always 
revert to my GRAFLEX. With a GRAFLEX, 
you are not shooting in the dark!” 


GRAFLEX, Inc. 


formerly Tat Former GraFrtex CorPoraTion 


Rochester 8, N. Y. 
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RED 
30-R 23A Extreme cloud over-correction. 
Copying. 
40-R Tricolor Red A Commercial copying. 
Microscopy. 
Standard Tricolor Red. 
Special 1:1:1 tricolor red for use with XF Pan and Day- 
light or Daylight Fluorescent Lighting. 
50-R 29 Sharp cutting tricolor red. 
100-R Infra-red Dark red for infra-red photography. 
GREEN 
15-G X1 Microscopy. 
Commercial copying. 
To give more natural color rendition with highly red sensi- 
tive pan films. 
40-G Tricolor Green (B) Standard tricolor green. 
Microscopy. 
s 50-G Special 1:1:1 tricolor green for use with XF Pan and 
Mazda, Daylight or Daylight fluorescent lighting. 
60-G 61 Sharp cutting tricolor green. 
BLUE 
50-B Tricolor Blue (C5) Standard tricolor Blue. 
Special 1:1:1 tricolor blue for use with XF Pan and Mazda 
lighting. 
Microscopy. 
100-B 49 Sharp cutting tricolor blue. 
FILTER FACTORS FOR DEFENDER FILMS 
Defender Filters} 10-Y 50-Y 15-G 55-Y 30-0 40-R 40-G 50-B 
Minus 
Wratten Filters K-1 K-2 X-1 Blue G A B C-5 
Films mM|pimM!p|m|p|mM!|pI{mM|pIm|p|m|pIMm|p 
Arrow Pan 1.1} 1.2} 1.3} 1.5}3.0} 4.0] 1.5) 2.0] 1.2] 1.8] 3.0] 4.3] 13 | 11725 |15 
X-F Pan 1.3} 1.5] 1.5| 2.0] 3.0) 4.0/1.6) 3.571.8} 30/45/90] 6] 8113 | 5.6 
F. G. Pan 1.2) 1391.5] 1.8)3.5} 4512.0] 2.2/2.2] 2.6/45/95] 8] 81414 | 6 
Process Pan 1.2} 1.6) 1.5] 1.8}60/4.5)2.5| 2.0)1.8] 2.474.5/82] 8] 6114 | 6 
Ortho 7 2.0} 1.7} 2.0} 5.0} 3.0] 4.0}2.5} 7.0]3.0| 60]-—|—] 3] 6] 5 | 3 
X-F Ortho 1.5} 1.7] 2.0) 4.0} 3.0} 4.5] 3.0} 95/30) 50})—|]—j] 4] 54) 8 | 3 
Pentagon 2.5 | 3.0} 4.0} 7.0} 5.0| 8.0] 7.5 | 17.0} 9.0| 24.0] —|—] 9 | 28] 4.5) 3.5 5 
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DIFFERENT LENS 


(Continued from page 62) 


secretly longing for his old camera; the 
more he thought of his old box, the more 
miserable he felt. The new camera was a 
hoax, he told himself. Heck; his old one 
could do anything the new one could— 
except that he got a smaller image with 
its 6% inch lens. There was still a way 
out. Go back to the dealer and see if 
another trade-in couldn’t remedy the situ- 
ation. 

He was so mad at the blurred negatives 
that he was willing to trade even for his 
old camera. He prayed that this would 
be possible (sometimes, you know, old 
cameras are sold, too). 

The salesman Ralston picked was an 
okay guy who never high-pressured you 
into trading or buying unless there was 
benefit in it for you as well as the store, 
and so the conversation began to pivot 
around the reasons for Ralston’s will- 
ingness to part with “such a beautiful 
camera.” 

“Beautiful, my foot!” said Ralston. 
“The picture is what counts, and that 
damned camera does worse than the 
worst. I’ve got a living to make, so hurry 
up and hustle out a light-tight box with 
lens and shutter that’ll do the trick for 
me. Hep, hep!” 

The salesman shrugged and automatic- 
ally began to examine Ralston’s brand 
new camera. Since he could see nothing 
wrong in its appearance and mechanism, 
he inquired about its performance. 

“She just don’t perform,” stated Ral- 
ston. “Sure. She gives sharp pix in still 
life studies, but every damned time I want 
to stop action, I get blurred negs. Even 
normal action, like kids in swimming.” 

“Odd,” muttered the salesman. “The 
shutter goes up to a 1/1000th. You mean 
to tell me—” 


Ralston cut him off. “It'll stop action 


at 1/800th and 1/1000th, but what good 
is that to grab ordinary shots. I could 
use my old shutter at 1/250th and get 
good results.” 

The salesman agreed and pondered ; 












GET THIS NEW BOOK 
FOR MORE DRAMATIC 
LAYOUTS 


Impart freshness, 

and vital ty 
to your layouts. 
Felix Kraus, commer- 
cial artist and writer 








verti 
torial; all subjects— 
general, fashion, indus- 
trial. $1.00 at art and 
=) camera supply stores 
—or write 


HOUSE OF LITTLE BOOKS new vor NY. 








likern 
STANDOLIER 


LIGHT {+ STAND 


EXTRA COMPACT- HEAVY DUTY CON- 
NESS: Legs are spe- STRUCTION: Takes 


cially channeled to one or more heav 
rmit folding in of lighting units, wit 
race supports; takes perfect safety, thanks 
less space! to sturdier construc- 
tion of seamless steel 
EXTRA HEIGHT: tubing. 


Standolier stands 
“head and shoulders’’ 4 ——- FINISH: 
over other light enter support of 
stands! Maximum ex- — gee ow 0 
cally: cadmium plate steel; 
tension--109 inches! steel legs finished in 
WIDE BASE SPREAD: | baked krinkle. 
Tripod affords 36 inch | EASILY PORTABLE: 
base spread for lower Standolier tel p 
gory center, less | to a mere 261 inthes, 
ikelihood of toppling, weighs only 512 Ibs. 
greater safety! 





Sets up in a jiffy! 


America’s Biggest $ 5% 
Light Stand Valve 
Plus Fed. Tax 


*Cross Arm 95¢ 









Aft your 
dealers- 


Tikern CORPORATION 
249 Church St., New York 13, N. Y. 








WE BUY --- USED 

CAMERAS & LENSES 
Leica Cameras & Lenses QM 

(all modeis)—Contax Cam- 

eras & Lenses — Teleohoto 
ses—S and 16mm Movie 


SadSient ekstea vowed 


7 
CAP/TAL CAMERA 


SXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON. D.C 
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QIRECT- <= GLOR 


DRINTS 


Contact or enlarged from any size Kodachrome or 

Ansco-color transparency; on the new direct prin‘ing, 

true rendition color materials. Minimum Order $1.50. 

7-Day Service. 

CONTACT — 2!/4x3'44—$1.00 3'/4x444—$1.50 4x5—$2.00 
ENLARGED — 5x7—$3.00 8x 10—$5.75 

Better than ever before, these Direct-Color* prints 

faithfully reproduce your transparencies in vivid glow- 

ing colors. A revolutionary new printing procedure 

insures the best possible prints. 

First and finest laboratory serving the 

Pacific Coast area with Ansco-Color 

Processing Service—since ‘44. 





raion 





Caz Ww. PICO awclle fee Cole ANGELES 6 


*Reg. U. S. Pat. Off. 








Announcing the New 


MASTERBILT ENLARGER 


All Metal Construction 
No Stampiags 
Size 24x34 


MASTERBILT 
Manufacturers Since 1934 
1926 E. Fernwood Ave. 
Milwaukee 7, Wis. 














35mm 
ROLLS 


Pay only for BR. you get. Print each—$1.00. 
18 Exp.—1 mt each—60c. 6 adaltional —— 4c each. 
If less than 25 negatives are ¢ credit per 
print. Enlarged to 3)«x4\. with Photo- Beenie “Eye. Velox 


ag 3 only. Reprints 4c each. High class work guaranteed. 
K. 20 Fine Grain Developing. Prompt on ex Save 
pny EY. “2 Bend” fo wie a mes c. 0. D. 

im or e ma and. rice list. 
Guar. NT! No md 2 ice— 
Over 25 





Better Work at Any Pr 
Years’ Experience 


MINIPIX LABORATORIES 


P. ©, Box 1144, Dept. 312, Chicago 90, Ill. 
Copyright 1939, Minipix Laboratories 


ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 
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it then became evident that he had been in 
the photographic game a bit longer than 
Ralston, for he asked, “Can you remem- 
ber the focal length of your old lens?” 
“Yes. 62 inches. A good lens, too.” 


The salesman beamed, “So, is this a 
good lens!” He had the solution for Ral- 
ston. “This new lens of yours is 7% 
inches, which means that it will give a 
slightly larger image on the same size neg 
than your old 62-inch lens gave. Am I 
right?” 

Ralston nodded, but still kept eyeing 
the various cameras on the shelf behind 
the salesman. “I bought this lens,” said 
Ralston, “because I wanted a slightly 
larger image. Now, how about making a 
trade for that camera over there?” 


The salesman shook his head. “Why 
don’t you forget about trading and con- 
centrate on the difference in focal lengths 
of lenses, and how they affect the exposure 
and the picture.” 

Ralston, of course, was willing to listen. 
The salesman drew a diagram. 

“Now listen and watch,” began the 
salesman. “I’m going to show you in what 
way a 7'4-inch lens is different from a 
61-inch lens, and I hope you remember 
it. We'll use a shutter speed of 1/250th 
on two identical cameras of the same 
size, but one camera will have a 64-inch 
lens, the other a 7'%-inch lens. Do you 
follow me?” 

Ralston kept his eyes on the diagram 


and nodded. “I get you. Same cameras, 
same shutter speeds, but two different 
lenses. Go ahead.” 


“Now we put an action in front of the 
two cameras, and we say that 1/250th 
of a second is fast enough to stop this 
action.” The salesman continued to draw 








rolls fine grain developed and 
superbly enlarged to 3%4x4% 
on doubleweight velvet paper: 
36 exp. $1.56, 18 exp. $1.05. Glossy: 36 
exp. $1.31, 18 exp. $.$0. Your cartridge 
reloaded: 36 exp. $.45, 18 exp. $.30 
Mailer, price list, and valuable ‘“‘DOs and DON’Ts”” FREE 
SPIRATONE FINE GRAIN LABS., Dept. M 
49 West 27th St., New York 1, NW. Y., Tel.: MU-4-1329 














—— =. eas, See 











lines and point them out to Ralston. “The 
point now is this,” and here the salesman 
held up his pencil to indicate that this 
was important, “that the camera with 
the 6'%-inch lens will stop the action, 
but the camera with the 7%-inch lens 
will not stop it.” 

Ralston’s mouth opened. “It won’t?” 

“Of course, not. Can’t you see why?” 

Ralston shook his head. “That’s my 
problem. With my old camera I could 
stop certain—” 

“You told me that already.” The sales- 
man made another diagram. “Here’s why. 
The 7'%-inch lens gives you a bigger 
image, and that means that the move- 
ment of the action across this neg is 
greater than the same movement of the 
6%-inch lens. Naturally, you need a 
slightly faster shutter speed to stop the 
same action.” He pushed Ralston’s brand 
new camera back across the counter. 

Ralston was frowning at the diagram. 
“Why the devil didn’t I think that a 
longer focal length lens would give me a 
bigger image which would move more 
on the neg!” 

The salesman grinned. “Let’s say you 
just overlooked it.” 

“Yeah,” mumbled Ralston. 
that.” 

Meekly, 
store. 

On his way home he shot several street 
scenes and others containing fast action, 
making it a point to jack up his shutter 
speed about 30%. At home he developed 
the negatives, inspected them critically. 
Now his trouble was eliminated, and he 
had his pet new camera. 

You yourself might someday use a 
longer focal length lens than you now 
own and, if you do, remember the first 
trials of Ralston. 


“Let’s say 


Ralston walked out of the 
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1315 S. Michigan Ave., Dept. 1949, Chicago 5, III. 


TAKE /T /N STEREO / 
ne 
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STEREO- 





TACH 


The Army and Navy take pictures in three di- 
mensions—so can youl There's nothing so startling 
and beautiful in photography as a color trans- 
parency in Stereo. 
“o" 
Outfit No. 100 (fer Stereo prints, 
used with both 35 mm. and other 
ADVERTISING DISPLAYS, INC. 
DEPT. A-20, COVINGTON, KY. 


Gutfit No. 101 (for color or black 
and white transparencies, used with 

s] 47>" 
size cameras) 
* Plus tax; slightly higher west of the Rockies. 


35 mm. cameras) 
See your dealer or order from 











Study in friendly, picturesque 
—TEXAS— 


Excellent facilities...Graduate Instructors. 


.- Moderate costs 
Approved Veterans’ Course Under G. |. Bill 
Write today for information. 


SOUTHWEST PHOTO-ARTS INSTITUTE 
3408 Asbury Street, Dalles 5, Texas 








INDIVIDUAL — CONFIDENTIAL — PHOTO WORK 

All Types and Sizes of Films—Developed, Printed, Enlarged 

35MM 36 Exp. Fine grained developed 

for $1.50 Enlarged to 3” x 4” 
ALL WORK DONE BY ME PERSONALLY 
CHARLES N. TURNER 

121 School Lane, Springfield, Del. Co., Pa. 

Please remit with order—Send for price list. 








New Liberal Terms — Two for One 


We now give two genuine Kodachrome 
Slides from our lists for one from your list 
Send 25c for plan and Membership. 


Pan-American Color Slide Exchange 
212 Pacific Avenue Houston 6, Texas 



























YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send your next roll to us. Fine 
rain developing, ‘ ‘electric-eye”’ precision. Modern 
Beauty prints 34x42”, deckled, with embossed 
margin and date. If less than 25 prints Free print 
credit. Send money and roll or write for 
Mailers. e 


Professional contact finishing. 8 Ex- 
posure roll developed and ‘complete 
set of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO i 
Box 5710-A Dept. E Chicago 
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Founded in 1918, Roy- 
altone has twenty-eight 
years experience in serv- 
ing , photographers. 


When merchandise is 
again available, we will 
be among the first to 
have them because we 
are authorized dealers 
for: 


Eastman Kodak Co. 

Ansco Corporation 

Bell & Howell 

Foimer Grafiex 

Argus 

General Electric 

DuPont—Defender 

Keystone Movie Equip- 
ment 


Victor Movie Equipment 

Ampro Movie Equipment 

Revere Movie Equipment 

&. Leitz 

Simmons Omega 
Enlargers 

Solar Enlargers 

Federal 

Weston M-ters 

De Jur 

F. 8. Co-poration 

Wabash Lamp Co. 

Kalart Flash Co. 

Abbey Fiash Co. 

Mugo Meyer Co. 





Special 


12” aluminum 
Parabolic Reflector 
Clamp and Socket 

only 


$3.85 








WILL HAVE IT 
FIRST! 


* When will we ag Speed 
Graphics? 
Had a few. Expect more. 


Have a few—expect more. 
% When do we expect sound 
gEreqeoters? 
ery scarce. 
went right out. 
% Kodak 35 Rangefinder? 


Sorry, we have no more. 


oe Sxpecnre Meters? 


ie now. 


* Ste Bedete? 


before Christmas. 


% Flash Guns? 


today—they may 
morrow. So order NOW! 
* Films—Still and Movie? 
Practically all sizes—cine, 
and pack—now available. 
% Dark Room Equipment? 
We_ have Adjustable Cut 
Roll film tanks, 
Chrome plates, Enamel 
all sizes—now in stock, 
* Bell & Howell Movie 
Cameras? 
Expected soon. 
the time you read this. 
* Enlargers? 
Some on_ hand. 
Kodak Precision: 
Sun-Ray Arnold, 
Promised before Christmas. 
% Photographic paper? 
All sizes, contrasts on 
E. K. Defender 
Supply limited. 
* Cameras? 


eee Le be ees 


% How about Kodak Medalists? 


A_few came in 
May have more. 


e. We 
may have some for Christmas 


E., Weston and De Jur in 
A few buyers may get a break 


Now have Abbey and Kalart in 
stock. But while they're here 
gone to- 


roll 


and 
Arkay dryers 
trays 


May be in by 


Among them 
Omega D2, 
More to come 


hand. 
and gAnsco 





Stereo Equipment 


A STEREOSCOPIC camera and companion 
viewer will soon make their appearance in the 
nation’s camera stores. 

The producer of this new equipment, known 
as the “Stereo-Realist’” Camera and Viewer, is 
the David White Company of Milwaukee. The 
designer is Seton Rochwite. 

Utilizing standard 35 mm. film, possessing 
all the usual features of a fine personal camera, 
as well as several interesting new develop- 
ments, the “Stereo-Realist” is easy to operate 
and requires no special ability or handling. It 
employes a double matched lens system which 
results in twin stereoscopic color transparencies 
which, when seen with the Viewer, produces 
a third dimensional effect. 

It is not yet possible to announce when the 
new Camera and Viewer will be ready for dis- 
tribution, but it is hoped to make them avail- 
able within a period of a very few months. 


Table-Top Tripod 


TIKERN Corporation is introducing a new 
Duraluminum Table-Top Tripod, called Ped- 
A-Still. Standing 12%” high, Tikern’s Table- 
Top Tripod weighs only 6 oz., yet its wide base- 
spread and dural construction make it a sturdy 
unit. 

The tubular carrying case, in which the 
Tikern Table-Top Tripod is packaged, has 
a reinforced metal base and screw cap to make 
this container extremely long lasting. Ped-A- 
Still is available through local dealers or write 
to Tikern Corporation, 249 Church Street, New 
York 13, N. Y 


Promised some Argus in No- 


“"Sync-Check" 





vember. r aoa nage are 

» t ve t s . 

Special Ranse—gupect delivery late this “SYNC-CHECK,” a new instrument based 
3 Section year. All orders accepted on on an old scientific principle to enable camera- 


“first come, first served’’ basis. 
* Projectors? 
A few Kodak, F16, 19, 20 just 
came in. Hurfy orders because 
supply is limited. Expect others 
7 we’ = spout Keystone 
sc ea i iealien Sync-Check offers the cameraman a small, 
Just indicate your needs in the list: light-weight, fool-proof, simple and accurate 
coupon ma 
the rare’ ad TODAY We will rush instrument with which | he may quickly and 
inexpensively check his “sync. 


you complete deta'ls on stock avail- 
It is a revolving-drum-within-a-box and re- 


All Metal Tripod 


$2.69 
FREE! 


Send for our FREE 
booklet ‘‘Helpful Hints 
for Better Pictures’’ by 
Jacob Deschin A.R.P.S.. 


men to keep close and frequent tab on the 
“sync” of their outfits, will be in the stages 
of distribution by the time this news appears 
in print. 











able so that you can order for Christ- 
mas delivery! 


noted photographer. au- 
thor lecturer, ex- 
elusive with Royaltone 
only. 


Highest Prices Paid 
for Used Equipment. 


Inc. 


Dept. 3, 245 Seventh Ave. 
(corner 24th St.) 
New York 1, N. Y. 


Established 1918 








quires the firing of a flashbulb in the equip- 
ment being checked. 

Made of aluminum, it weighs but 16 ounces 
and is so small that it will fit in a shoulder type 
accessory case. 

The instrument can be placed in position, a 


check made and the record read—all in sixty 
seconds—in the lab or anywhere. It does not 
require the use of paper or film to obtain a 


aitone, 
a Ave., 


Inc., Dept. 3 
N.Y. a, N.Y. 


iis on Dove, Also ‘send me of all pact. 


aa deta: 

Ce Sas a ar ee eg equite 

SEE <7 ERS bn oe ts oo toes oper ewe Ean pee tn eaey ae Fes The operation is simple. “Sync- Check’’ is 
OEE EER ete PaaS rn al tend 5 OS ee te PL” Bet we placed before the lens, the barrel given a spin 
1 STRESS AE RE SE EPL EM iasaa Popa Ad and the bulb is fired in the “gun” held be- 








hind the camera. Part of the light passes 4 











eee \P 





| 24 Astiitied Onselixg Gis | 
JIn COLOR 
= With Space For 


YOUR | 
PHOTO | 





® Use ordinary snapshot This new colorful pack of Holiday Greetings | 
prints, no darkroom re- meets every requirement for making your own ff 
quired. personal PHOTO Cards. | 


' 4 No darkroom required— you simply mount 
° Standard Greeting ordinary snapshot prints on the space pro- 
Card size (414x51/.) 


vided, sign your name and mail. 
with Envelopes. 


Eight sparkling colorful designs expressing | 

©The most persona’, simple sincere Christmas Cheer provide a per- | 
economical and practi- fect background for your favorite snapshot or | 
cal Photo Card on the photo. No card is more personal... more 
market. appreciated. | 

} 


24 CARDS AND ENVELOPES— 


* COMPLETE PACK OF *aS> 5 


- 


_ POST PAID 


| 
| 
| 
| 
| 
| 
| 
| 
| 
s 4 | 
| 
" | W orld’s Largest Camera Store Built on Square Dealing 
32nd St. near 6th Ave., N. Y. 1, N. Y. | 


q —_.—S --—$FTT+C&ooT "un en-”N’N—v—mn-"’”’"’--.-’-..--..vT......”*”*-—”"—*"*....2 I ——S 











PROTECTION 
FOR MOVIE FILM 

against 
WEAR . OIL 


WATER 
CLIMATE 
SCRATCHES 
FINGER 


MARKS 
TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILMA 





Vv Co., Inc Bell & Howell Co. 
30 W. 46th St. Larchmont. Chicago 
‘ork City He eh Labrea, Hollywood 





IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 






36 


Enlargements 


35mm.Film 


Developed 


36 by Reloads 













We finish all other miniat ad and split si 
in our famous 314x4 auty Prints Dec! = 
Date. 8 


No. 8 


long experience DO make 
a 


Artistic Contact Finishin e Si rolls 
complete set of deckied ed-edg bpesed 

wide-margin prints. Credi pay failures. 
FREE enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, III. 





A-EAREER IN 
CINEMATOGRAPHY 


The movie industry needs trained men. 
lan aim | production— 


taught at home, Prnseesional supcrvision—illustrated moneais. 
Pian your post-war career now. Write today for free catalog 


MOTION PICTURE INSTITUTE 
of the U. S. A.. Inc. 
JOHN WHITEHEAD GAFILL, President 
217 S. Woodward Ave., Birmingham, Michigan 


} PRIGES DE J 
su 35 9m. FILM e108 

















Die |> + ei) ¢ 100 04.02 
POS TPAIOD 
CARTRIDGES RELOADED 3 for °1° cinscs 
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i 
through the shutter onto a barrel and part 
passes around the camera and onto the other 
end of the barrel through a slit. If both images 
are in parallel, the shutter is in sync. An in- 
accurate record cannot result if the barrel is 
rolling when the bulb is fired! 

The record is ready to be viewed immedi+ 





ately after firing the bulb. The light charges 
the bands of phosphorescent material on each 
end of the barrel. 


One of the important features of “Sync- 
Check” is the complete fading of the images 
in approximately 45 seconds. This feature 
allows a quick recheck after adjusting. 

The patented instrument will retail at $15.50 
plus excise tax of $1.57. “Sync Check” is a 
product of the Al Norris Company, manufac- 
turers and successor to the C. R. Riley Mfg. 
Company, North Hollywood. 


Enlarger Uses Cold Light 


NATIONAL INSTRUMENT Corporation’s 
new enlarger utilizes coid light, an ingenious 
use of Neon lighting controlled by a built-in 
transformer. This cold light source gives an 
actinic ray, to which photographic emulsion is 
highly sensitive; it insures uniform intensity 
and even distribution without heat. Cold light 
forestalls blistering, burning, and destruction 
of negatives. The National enlarger incorpor- 
ates the following features: dust-free light 
source, adjustable negative carrier for controll- 
ing intensity of light source, dust-free negative 
masks for all negatives from 35mm. to 4x5 
inches, and sturdy construction to avoid vibra- 
tion. The National Instrument Corporation is 
located at 4001 Bellaire Blvd., Houston 5, Texas. 
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STURDY SHIPPING CARTON 


The Edwal Photo-Chem Kit 
is an ideal gift for friends in 
the service—here or over- 
seas. The kit itself is a sturdy 
carton ready for shipment, 
weighs only 4% lbs. 








MakingT ives Pretiyyy, 


THE Slew EDWAL 


PHOTO- 
CHEM KIT 


All the Chemicals You Need to 
Develop Negatives and Prints 


$95 

For the advanced amateur who 

wants noticeably better pictures, 
or the beginner who wants to enjoy the 
thrill of making his own, the Edwal 
Photo-Chem Kit is an ideal Christmas 
gift. It contains all of the chemicals 
needed to develop negatives and make 
prints. Edwal prepared chemicals are 
widely preferred for their high quality 
and the ease with which they can be used. 
The kit contains an instruction book 
“Modern Developing Methods,” which 
explains every step. 








The EDWAL PHOTO-CHEM KIT Contains: | 


* 1 Copy of "Modern Developing Methods" —“How-to-Do-It" Book— 


answers all your questions. 
*% 1 Qt. Edwal-12—Fine Grain Film Developer 
* 1/2 Gal. Size Edwal 111—Developer for Brilliant, Snappy Prints 
* 5 Qt. Size Edwal Shortstop—Stop Bath for Film and Paper 
* 1/2 Gal. Size Edwal Acid-Fix—Fixer for Film and Paper 
* 1 Bottle Edwal Hypo-Chek—For Testing Fixer Strength 
* 1 Lb. Edwal Thermo-Salt—Prevents Emulsion Swelling in Hot Weather 
All the above Edwal Products are stocked regularly by 
dealers 





and can be replaced as needed 








Get It From Your Dealer Today! 


If he hasn’t it in stock, he will gladly obtain it for you. 
Write for circular 12-M describing 33 Edwal photo products! 


The EDWAL Laboratories, Inc. 


TREE 
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35mm HIGH valet PANCHROMATIC 


ideo hasta ai 120-Tungsten Weston 64-GE 108 Booklet on Toning 


DAYLIGHT 


DASSONVILLE CO., LTD., have developed 
a 24-page booklet on the art of toning, espe- 


oS | re) A D | N G cially applicable to Dassonville Charcoal Black 
Papers. This booklet, Toning Charcoal Black 

{ Papers, describes the characteristics of the 

@ RTR l DGE c= 2 various toners, gives the formulae for sepia, red 

wind i chalk and gray, blue tones, the uses of the 

for ta toners, correct application, and methods to ob- 

ARGUS on = tain desired results. It also contains an overall 


chart which shows, at a glance, when each 
: De toner should be used for each specific purpose ; 
LEICA be F it has a chapter on “Making the Black-and- 
RETINA ; rete 5 White Print” and, as a concluding chapter, a 
survey on each individual toner. 

This folder should prove to be a valuable aid 
to all photographic fans and can be obtained, 
free of charge,-at photographic retail stores, or 
by writing direct to Dassonville Co., Ltd., 205 
East 42nd Street, N.Y.C. 


CONTAX 


Mercury Il 


FIRST of Universal Camera Corporation’s 
line of cameras to come is the Mercury II— 
a super-speed, super-precision minicamera es- 
pecially designed for color. 

As most candid camera owners are aware, 
good color photography is dependent upon 
accuracy of shutter, correction of lens and 
sharpness of negative. These factors were the 
prime considerations in designing the Mer- 
cury II. 

The rotary focal plane shutter with speeds 
up to 1/1000th of a second is the same preci- 
sion shutter, used by the Harvard College Ob- 
servatory for the study of phenomena of the 
sun. 

Mercury II has an f2.7 color-corrected ana- 
stigmat Tricor lens with coating to cut down 
reflection and glare and transmit a greater 
amount of light. 

Some of the other features are: an exposure 
calculator, built in flash synchronizer, and in- 
terchangeable lenses. No portrait attachment is 
needed as there are 17 graduations from 18 


DOVER MFG. CO., DOVER, N. H., 








Sports! Travel! Neture! Gorgeous, fuil- 
Se ae 


one! Remarkably lew priced! 








Let us make yours 
“lhe Pictures of the Century 
35 MM. Film Developed $ | 
36—3%s x 42 Enlargements 


18 Exp. 60c + 16 Exp. Split 50c « 36 Exp. Reloads 
50c + 3%x 4% Oversize Reprints 4c each 
Fine grain microdol developing. Electric-eye 
precision prints. One order to us will convince 

you of our superb quality work and service. 


Soneted contact he pom Senp. relies rolls ex- ; 4 
pert veloped and com te se 
aee” rints. Two Spey ar Kos co 





inches to Infinity. In the Mercury II a stand- 
ard 18 exposure roll of color film will produce 
32 color negatives—a 36-exposure roll will pro- ' 








“SOME OTHER “MODERN” IDEAS 
ARE GETTING ANCIENT, TOO! 


Moving off the drafting boards into production 
at DeMornay-Budd are many new products that 
will revolutionize photographic methods—among 
PROJECTORS 
them a flash gun with a totally new surprise DRYERS - EDITORS 
feature . . . a dryer that will handle all types of FINDERS * TRIPODS 
film including 35mm, turning it out bone-dry in PARE See 
2% minutes . . ..a reflex finder that will enable 

the amateur to achieve professional composition 


easily. Watch for announcement at your dealer's. 


ODE MORNAY-BUDD, INC, 475 GRAND CONCOURSE, NEW YORK, N. Y.. 











PRIN TED 
LENS SHADE and FILTER HOLDER 


Fits 38 mm to 44 mm lens 
barrels with adapter size $8.75 

rings. Precision engineered ith adapter ring 
from cast and machined aluminum. Five 
accurately fitted, interchangeable filter 
holders in convenient carrying box.. $3.50 


JONES-WELLS CO. 


7366 MELROSE AVE*LOS ANGELES 46 CALIF. 





Re ERE Lt PEO a RS 
"Streamlined Optics" 
TURNER-REICH—GUNDLACH—RADAR 


KORONA WIDE-ANGLE BINOCULAR | 


Leaders since 1884 in aw optics. On your photo- | 
graphic lens, view binocular, hy studio 
=. multiple or reducing back, these names mean ‘ 


“ee your dealer—he _knows Renshosatag 
eee ee 


ona boast BAR, a 















16 exp. rolls enlarg 3%x5—60c. 
tra enlargements 344x5—4c ok Plus Se 
postage per order. 


We fine-grain ali film and use Eastman electric eye 
equipment. Prompt service, Send roll and money today. 


BETTER PICTURES vest: me. crtcaso 2s. 


Dept. M, Chicago 25, Ill. 


ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
pact Oc’, TIMES LARGER 

FROM 8 EX. FILMS 116 OR SMALLER 
DECK =F 


16 EX. 2 xX. $1 

ENLARGMENTS 3c EACH 

jail Your Films TODAY to 
ALDEN PHOTOS 

94-6 Astor Sta., Boston 23, Mass. 
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duce 65 negatives. All standard 35 mm. cart- 
ridges can be used. The focal length of the 
lens is 35 mm.—not 50 mm. as is found in the 
usual 35 mm. camera. Precision-built through- 
out, the Mercury II is housed in a leather-cov- 
ered lightweight aluminum case. 

Although the first Mercury IIs that roll off 
the production line are on order for the Army 
for. overseas duty, arrangements have been 
made whereby a quantity will be released to 
the public. 


Iituminated Magnifier 
ADVERTISING DISPLAY, INC., 419 Pike 


Street, Covington, Kentucky, announces the 
availability of their illuminated Magnifier to 
the civilian market. 

This instrument, developed for the Photo In- 
terpretation sections of the Army Air Forces, 
the Navy and Marines, is of streamlined plastic 
construction and consists of a five power com- 

pound lens system mounted on a conventional 
flash light handle for use with two dry cells. It 
is also provided with a handle, cord and switch 
for use in conjunction with ‘normal 110 volt 
power sources. 

The battery model lists for $10.80; the 110- 
120 volt model lists at $13.00, and the com- 
bination model lists for $16.75. 

In the photographic field, the primary use 
for the viewer is in spotting prints. Since the 





viewer must be in contact with the work, a 
special model is made with a cut-away and the 
spotting brush is inserted through the opening. 

The viewers are available through dealers or 
directly from the manufacturer. 


G. E. Doubles Size of Its Bellevue, Ohio, 
Flash Lamp Plant 


WORK is underway to double the size of 
General Electric Lamp Department’s large 
photo-flash factory, Bellevue Lamp Works, at 
Bellevue, Ohio. 

The project is the first move in a vast build- 
ing and reconversion program being undertaken 
by General Electric as a whole. It calls for ex- 
tensive addition to the present Bellevue plant 
and another separate flash bulb factory nearby. 

The new units, it is planned, will be ready 
to go into production by early next summer. 
Both factory space and number of employees at 
Bellevue will thus be doubled. 

G. E.’s complete line of flash bulbs will be 

made exclusively at Bellevue. 
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NOT YE Cectsocn/ 


The FR PRODUCTS — tanks, chemicals, accessories—that made your darkroom 
efforts so enjoyable ...so simple... so efficient will be returning. Among 
the first to corhe into sight will be these genuine chemically 
resistant bakelite tanks —the largest selling in the world. 


[fq “SPECIAL” ROLL FILM TANK 





(fq CUT-FILM-PACK TANK 
Greater than ever will 





be the demand. However, a 
greater than ever production 
has been planned to meet it. Go to your dealer, today. MAKE YOUR 
RESERVATIONS, NOW. Be sure you’re among the first to begin 
enjoying the finest in photography the moment materials are released. 


THE HR CORPORATION 


FORMERLY FINK-ROSELIEVE CO., INC. NEW YORK 56, N. Y. 
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ALBUMS 


EDITION 





DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, lends a country 
air to a sophisticated album. It's a fine gift for a friend or 
yourself. Black or cream paper mounts, plastic binding rings. 
At stores, 5x7” size, $1.75; 8x10”, $2.50; 11x14”, $3.50. 


Write for Free Catalog of Amfiles for Slides, Reels, etc. 
AMBERG FILE & INDEX CO. ZS2335puarg Bia: 


$1.40 35mm. FILM SPECIAL $1.40 


Fine Grain Developed — Enlarged to 
3x4, with reload choice of Film for.$1.40 


36 Exposure without reload......... $1.00 
18 Exposure 60c, Reprints, 3c each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Government surplus 
or outdated film. 


ANSCO EASTMAN DUPONT 
SUPREME PLUS X No. 2 


27/2 feet... .$1.00 100 feet... .$3.50 
Film Speed 50 Weston, 32 Mazda 
36 Exposure Reloads 40c 
With Your Cartridge 
We pay 5c each for empty 35mm cartridges. 
Please remit; save C.O.D. charges and delay. 

















ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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Coffee Pot Enlarger 
Sir: 

Whilst located with a Field Training Unit 
of the Canadian Army for a period of four 
months without the electric light or running 
water, the long evenings were spent developing, 
printing and enlarging films taken by the 
officers and men of this unit with the impro- 


Man's friend, the Coffee Pot 


vised equipment as shown. 

The lamp house consists of an old coffee 
pot found on an abandoned farm, a reflector 
made from the headlight of a 30 Cwt. truck 
with a 50 candle power headlight bulb. Dif- 
fusion was made by glass, painted with white, 
set in a wooden plug. Power source was 12 
volts from 2 wet cell car batteries. 

Lens from bellows of an old Kodak Junior 
Camera and the standard for the enlarging 
unit, 1” pipe attached to flanges ceiling and 
floor and T joint to 2 pieces of 2x 4 to which 
bellows bed of camera was nailed. 

To handle all types of negatives up to 2% 
x 4% a cardboard frame was set on the camera 








Learn Modern Negative Retouching 
Make More Beautiful Prints 


Study with experts. Modern technique in pencil work, 
etching, dyes, abrasives, etc. Learn at home or in the 
classroom. Personal supervision. Low tuition fee. Start 
any time. Write for details. 


SANTO'S SCHOOL OF NEGATIVE RETOUCHING 
64 W. Randolph St. (Dept. M12) Chicago, Ill. 














NOW! 100 FEET 35mm. 


to extend focal length and give wide adjust- 





ment by means of bellows. Medical officers Surplus trem $ 
‘ tape was used freely to connect all parts. os mee po estes apes, | 00). Pocket 
Unit The enlarger enclosed was made from 35MM faction guaranteed or money relunded, 
four film on this enlarger. Pictures were taken ar Br ciagepr Postpaid 


ning by the aid of two gasoline lanterns in the PARKO COMPANY ee ree 
ping, darkroom. 
the Ferrotyping was done on the plexiglass of 


ipro- curtain screens from motor vehicles. 2 0 a 2 x 2 5 L H D b 5 $ 1 


Contact work was done by removing the lamp 








Special Offer—Unusual scenic, travel and pictorial 








house and lowering it to 6” from the work views—full double 35mm size, sharp and clear— 
table which was covered with white oilcloth yp ageg — os = any standard projector. 
and contact was made between two pieces of 20, $2 +0, 3. yo a Pee a 
glass, the negative holder of the enlarger held List of other subjects sent with each order. 
together by a clothes pin. ART SLIDE co., Sippo Lake, R-12, Canton, °o. 





A lot of interest was created in photography 
by all ranks of unit and and we had an enor- 
mous call for reprints, enlargements and de- 
veloping of rolls. 


















RELOAD ALL 35 MM CARTRIDGES 
bY-9), Sey) OA 


W. G. Netz, Captain, Shag diag ry ate - 


A-11 C. M. G. T. C. DAYTON -6:OHIO 

Camp Borden, Ontario, Can. 

® It sure makes us apreciate that new en- 
larger we hope to buy this Christmas. — Ep. 








a 


S. V. E. Safety 
Slide Binders 


Dust-proof. Buckle- 
proof. Automatic 
centering of glass 
and film. 






























office Victory has brought peace and has again 
ctor made available S.V.E. Projectors for 2”x2” 
ruck color slides. A pre-war favorite, now finer 
Dif- than ever. A model for every need. Ask 
hite, your dealer to show you S.V.E. 
; 12 projectors and other S.V.E. photo- 
graphic accessories Send now for 
: circulars. Write Dept. 12M. 
nior 
ging 
and S. V. BE. 2”’x2” 
hich Color Slides 
More than 20,000 
2% subjects. Sold indi- 
nera vidually or in se- 
= lected sets. 
15 S.V.E. Model AK 
300 Watts 
- : 
e 
art Oe On © om i ee eo | 
NG 
itt. ' 
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The Lit tle Man who Stands 


SERVICES SAVINGS 


CHRISTMAS GIFT ITEMS 
Spencer Slide Projector, 















MK100 Watt, with case........... 8.00 
All Metal Slide File Box - 150 Slides.. 2.54 
Marshall DeLuxe Oil Color Set........ 3.97 
Genuine Leather — Album 9x12. 3.49 
Tiitall Tripod Pan Head.... ........ 2.75 
H-F Swivel Base 5x7 Safelight........ 3.75 
Craig Jr. Film Splicer.............. 3.75 


Just a few a — — ae gift items 


AA MAIL ORDERS “PROMPTLY FILLED 


HABER:FINK’ 


12 WARREN ST. N-Y.7. BA-7-1230 



























35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 40c 
3 rolls $1.10; xe rolls $2.00 


We will print 35mm. antety | film positives from your 35mm. 
tives for Wt gn rejection 2x2” slides or — Rg full 
‘orain develo 


strip. Returned intact. Fine gi ing of 35 

tive ) ae. Reloaded cortrigges | of 35mm. film 40c. Vapo ating 
Sc negative or Catalogue of Stock Si! 

Bee 36 35mm ca. dboard Slide fant S0c. Special 


on Gem Jr. Slide File $1.00. FREE MAILERS. 
POSITIVE PRINT CO, 117 N. Weed Ave., Linden, WN. J. 











PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 
to make a career 
of photography or 
‘ want to gain ad- 
ditional skill as an amateur, the Ameri- 
can School of Photography offers prac- 
tical basic training, which requires only spare 
time study. 









With proper aptitude and application, this Course 
should provide you with a fundamental : one 
which wad open the door to val ex- 


prof 

perience ...or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by we 2 of 
experience, our wg ee covers every phase of Mod 
ern hp ee oe spare time study at home. 
Basic pi aaphic pei ee are taught by inspiring 
Mlearneby-doing’ step- -by-step, under the 
supervision of a quali instructor. 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, “‘Oppor- 
tunities in Modern Photography,”’’ and 
full parti 

AMERICAN SCHOOL of PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1949 

Chicago 5, Illinois 








AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S$. Michigan Ave., Dept. 1949, Chicago 5, Iti. 
Gentlemen: 

Please send me without obligation your free booklet, ‘‘Op- 
portunities in Modern Photography,’’ and full particulars. 


CAMERA CLUB 


NEWS AND IDEXS 





Wwe te hear a strange, warming little 
story about a camera club with five 
members, all over fifty, a beautiful, unknown 
maiden, a beauty crown and a determined 
gentleman who loved to show his prints? 





The camera club is “THE LITTLE STUDIO 
GROUP” (above) whose quarters are a small 
room in one of the older down town New York 
City office buildings. 


The Group has never needed a constitution 
and by-laws, there are no meetings and no 
officers have ever been elected. The latter 
grieves their landlord greatly because he thinks 
they should have officers so a lease can be 
signed. 


About every three months John C. Pape, 
who is the leading spirit in the organization, 
calls on the members for fifteen dollars. The 
contributions are promptly given, the rent is 
paid three months in advance and there is 
nothing to worry about for a while. 


No regular meetings are held because it is 
difficult for the members to get together on the 
same night, but if one finds a good model, he 
calls the others and two or three then meet for 
an evening of picture taking. 

Into this idyllic setting of easy male com- 
panionship and no fuss, the face of a beautiful 
woman did away with the mild mannered 
camera plodding of one of the members, John 
C. Pape, who will never be the same again. 
One night Mr. Pape met a Miss Bess Meyer- 
son at some public function in New York City 
and persuaded her to pose for “THE LITTLE 
STUDIO GROUP.” She was a fine model 
and over a period of three years Mr. Pape 
made almost a hundred pictures of her. 
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MOST POWERFUL 
llue midget EVER MADE 








Up to the very end of the war 
the U. S. Government main- 
tained first call on this amaz- 
ing flash bulb — and no won- 
der! The Wabash No, 25B is 
the most powerful blue midget 
ever made, tested in use by 
our armed forces all over the 
world. With relaxing of gov- 
ernment purchasing this extra- 
powered Blue Superflosh is now 
available for everyone to use. 
Get it at your dealer’s. Wabash 
Photolamp Corp., 345 Carroll 
Street, Brooklyn 31, N. Y. 
Canadian Agents and Distrib- 
utors: W. E. Booth Co., Ltd., 
Toronto and Montreal. 




















No. 25B for use with Daylight 
Ansco Color and Kodachrome Reg- 
ular, for synchronization up to 
1/200 sec. on battery currents of 
3-9 volts. Light output 14,000 lumen 
seconds. Special blue filter color 
assures faithful, exact color rendi- 
tion whether used to surr'ement 
daylight outdoors or as substitute 
for daylight indoors, List price 20c. 


SF (Speed Flash) gives an instan- 
taneous “quick-freeze” flash that 
is equivalent to a shutter speed of 
1/100 sec. even on open flash. De- 
signed for amateur use with fast 
films. Light output 5,000 lumen sec- 
onds. List price IIc. 


PRESS 25. Most powerful midget 
flash bulb ever made. Light output 
25,000 lumen seconds, List price I 1c. 


WABASH  risr in rrasx- 
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COMBINATION FILTER HOLDER 
AND LENS SHADE 


Enteco presents a new and complete line of 
outstanding lens shades. Write today to 
Enteco Industries, 383 Pearl Street, Brook- 
lyn 1, New York, for our catalog shee: pre- 
senting Enteco Combination Filter Holder 
and Lens Shades. 


Ask your dealer for Eneco Pho‘o Accessories. 





























"3 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c¢; 3 for $1.00 


35 "" poe a 50 So in hee order at these low prices: 
ft.—$2.75; 100 ft.—$5.00! 
4 Mies 3} el to War, so now we need yours! 
We ¢, Plus shipping charges, for extra empty 
cartelanes you send w The ore empty cartridges 
ou send us, the better we can serve you. So send us 
empty cartridges TODAY! 


FS FILM DEVELOPED & ENLARGED 60+, 


We give you brilliant, ‘‘Magic Eye’’ Timed, Vapo- 
4 enla a come nts on Deckled.Edge Velox Paper 

at these low pri 35mm, 36 exp. $1.00; 
60c; 16 exp. No. 1: 127 rolis,’50c; 8 exp. No. 828 Ban- 
tam, etc., 25c; reprints, 3x4, each 3c. 24-hour service. 
No delay, Not too fast. Not too slow. but fust right for 
superb quality. Order now—pos or 5 Or 
write for FREE Mailers, details. FREE Premium offers. 


Photo Reprints In Any Quantity 


We have sensitized paper—plenty of it! We can 
give you ANY quantity of reprints from your neg- 
ative or snapshots in ANY size. Following low 
prices: 127, 828, Split A and 35mm, enlarged to 
3x4, 3c_each; 120, 616, 620 or smaller printed 
same size as negative, Tie each. No limit to size 
order accepted. If you do not have negatives, send 
prints and pints 25c exira for making each . pee 
negative. EXTRA! Kodak roll developed and 
deckled-edge guaranteed prints, 25c! fk. 
service. 


AMERICAN STUDIOS 
Dept. 286, La Crosse, Wisc. 
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BESS MEYERSON—by John C. Pope 


In June, 1945, Miss Meyerson graduated 
from Hunter College in New York City, where 
she had majored in music. While Miss Meyer- 
son was doing this, John heard of the com- 
petition for “Miss New York City,” which was 
a prelude to the Atlantic City contest, and 
which was being conducted by Radio Station 
WJZ. Mr. Pape went to WJZ equipped with 
a dozen of his best pictures and firmly entered 
his protogee in the contest. 

Out of the 1200 applicants, 350 were se- 
lected by Station executives and 60 were chosen 
for the finals. Bess had come through all of 
this and now the real test started. She was 
tall, 5 feet 10 inches, and no tall girl had ever 
won at Atlantic City, but she was talented. 

On the first three evenings contestants were 
divided into three groups. One evening was 
assigned to each group. The 20 girls selected 
for each evening had to undergo three tests. 
First ; a talent test demonstrated by a musical, 


—Ch ror 


314" XAV4” From emu $9] 00. 
COLOR PRINTS 
"2X" same SsMM or 2 fi for $1 


828 Transparency 








i = Order 
$2.00. 
S Please include 25¢ 
per order for postage 
and handling. ee 


P. O. BOX 1682, LOS ANGELES 36, CALIF. 
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"| SAID 
"THANKS 
TO N. Y. L’ 
10,000 TIMES 
LAST YEAR!" 


LE 





VICTORY 
BONDS 


“I now own and operate three stu- 
dios and I am planning to buy a 
ranch. All-in-all, I took over 10,000 

















pictures last year, and believe me 
I said ‘thank you’ to my N. Y. I. Training every 
time I shot one.” 


You, Too, Can Train at Home or in Our 
N. ¥. Studios 


N. Y. I. offers you sparetime training at home 
—or studio instruction in N. Y. Either way, 
every step of your course is personally super- 
vised by experts. Available are courses includ- 
ing Commercial, Advertising, News, Fashion, 
Industrial, Portrait, Motion Picture and 
COLOR Photography. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 
Training Men and Women for Photographic 
Success Since 1910. 


“From a letter dated June 30th, 1945. 
All photographs on this page by ‘Curly’ Oliver Johnson. 





N. Y. 1. RESIDENT TRAINING IS AVAILABLE UNDER 
GOVERNMENT AUSPICES TO DISCHARGED VETERANS, 
1 QUALIFIED UNDER THE G. |. BILL. 























“When I decided to turn my hobby into a career, I 
realized that I would need more than ‘luck’ to make 
photographs that would sell. So I enrolled in the New 
York Institute of Photography. The training I received 
was ‘tops.’ Upon graduation I returned to my home 
town and astounded everyone by opening a mod- 
ernistic studio, everything streamlined, with a lot of 
BUY new equipment. 


PHOTOGRAPHY—For Fun 
—For Profit 
—as a Sound, Substantial 
CAREER! 


With the release of equipment and supplies, 
photography today is zooming to new, record- 
breaking “highs.” Opportunities in this fasci- 
nating field are greater today than ever before. 
Even more important, you can look forward 
with confidence to a sound, substantial future. 
But whether you are interested in photography 
as a hobby, for sparetime earnings or a career 
—send TODAY for our FREE book and 
fascinating facts about this ever-growing field. 
Write today for YOUR FREE Copy of “Pho- 
tography for Pleasure or Career.” 


New York Institute of tee 
Dept. 117, 10 W. 33 St., New York 1, N. Y. 
Gentlemen: 


Please send me your FREE catalog. It is understood 
that no salesman will call. 





Sas 55.4 

Address ....... Suligd Ola dale dces 
ES iveic vies dolore athe Helens Meeicies Psi 
Please check course in which interested: 


(CD Regular Resident Course (in N. Y.) 
(C0 Home Study Training. 
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Wesco KovdACHROME 
SLIDE VIEWER 
SETS 





The gift that brings life-like 
color photos to every home... 
or home to those in the service. 


Some of the country’s most noted color 
hotographers have contributed to Wesco’s 
amous Kodachrome slide collection. Now 
offered in combination with a focusing 
type walnut finish third-dimensional effect 
Viewer . . . six slides to each set. Ideal as 
a gift ...or life-like natural color photo 
record of your travels. Slides can be added 
to these sets from more than 200 other 
Wesco photographic gems at 50c each. 


HERE’S what you get for $4.95 


Six Wesco Kodachrome natural color photo- 
ine, slides and the Wesco Slide Viewer, 

andsomely packaged. With ready for mail- 
ing wrapper; mailed 3c anywhere in U.S.A. 
32 subjects from which to choose . . . six 
slides to each group. Every Wesco Slide a 
Photographic Gem. See these at your photo 
supply dealer. 


Write for free illustrated literature in 
full color and Detailed List 
of Viewer Set subjects. 

WESTERN MOVIE SUPPLY CO. 
28 Geary St., San Francisco 8 







SLIDES 
SETS 


KODACHROME 
AND VIEWER 





ait. 
New Leica Lenses 


Interchangeable LEICA long focus lenses. Helical 





7 mounts couple with the LEICA built-in 

range finder. 

127mm 4.5 ......Coated........$171.50* 
90mm f4.5 ..... Coated........ 115.50* 


Universal View Finder 
Image-erecting, left and right correcting for LEICA 
and other 35mm cameras. Shows exact picture ob- 
tainable with lenses from 35mm to 135mm focus. 


$87.50* 
OTHER ACCESSORIES IN STOCK 


* Federal Tax Included. No Priority Required. 





18 East 42nd Stree New 
\ Sransh: 136 West "32nd Street, 
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York 17, N. Y. 
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Row Vert } 











Second ; appear- 
ance in an evening gown and then in a bathing 


dramatic or dancing number. 


suit. Out of each group five were selected. On 
August 15, the finals were held and each con- 
testant competed again. Miss Meyerson took 
top honors and was chosen “Miss New York 
City of 1945.” This selection made her eligible 
for Atlantic City. 

The Atlantic City contest was in three parts. 
Each night one third of the contestants ap- 
peared before the judges in evening gowns, 
one demonstrated their talent and the re- 
maining third appeared in bathing suits. Miss 
Meyerson placed in each class and on Sep- 
tember 10, 1945, out of the 15 best which the 
judges selected, Bess was chosen “Miss America 
of 1945” and was crowned by Miss Venus 
Ramey, “Miss America of 1944.” 

Miss Meyerson declined two movie contracts 
and a fifteen-week personal appearance tour 
at $750 per week, and settled down to finish 
her education. She is going to use the $5000 
award for two years at a conservatory of music, 
obtain her masters degree, and then have 
enough left for a year abroad to finish her 
musical education. 

John Pape came home tired but happy from 
Atlantic City. He says, “If we can find a good 
model, maybe next Thursday the four members 
of THE LITTLE STUDIO GROUP finally 
will hold a full meeting and start on the quest 
for a “Miss America of 1946.” 

—George E. Palmer. 
7 — —_ 

The Second Chicago International Color 
Slide Salon, sponsored by the CHICAGO 
COLOR CAMERA CLUB was the largest and 
most successful color slide salon ever held any- 
where. Entries (3,876 slides) came piling in 
from 40 of the 48 states and from 12 foreign 
countries. The patient judges toiled for two 
days which resulted in 664 slides being ac- 
cepted with 12 medal winners and 28 ribbon 
award winners for the top 40 slides. 

7 * * 

The PSA Continental Print Competition got 
under way in October. Results of the first 
contest in Class A (larger clubs) and Class B 
(smaller clubs) are as follows: Class A—San 
Francisco’s CALIFORNIA CAMERA CLUB 
was first with a strong 85 points. Tied in sec- 





Every 16 and 8mm. Fan Wants 


CINE EXTENAR 


To Shoot the Complete Picture 








it’s the new WIDE ANGLE lene 
that every cine fan needs 
— the 


ow 
Me mre. Sim 
sc Cws ree ir lens, "providing 
identical focus an 
WIDE ANGLE. 


definition plus 
See your dealer or write for particulars. 


GAMERA SPECIALTY C0. 52 Mest 20 st 


MEW YORK CITY 


$27.50 


Plus Tax 

























YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 
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a the very finest beautiful white coated paper—/ tures, Black and White and Color Work, Silent and 
qu paper which has not been made during the war- Sound Movies! be pa ns and best methods of light- 
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Photography But our sae supply won’t § volume ENCYCLOPEDIA’ OF PHOTOGRAPHY, in De ‘Luxe Binding of 

Lighting last long. Act at pos f genuine Emerald Green Morocco-Grained Buckram, title plaques and 
Markets for . a ornamentation in real 23-KARAT GOLD. 

Photographs NOTIFY me when the books are ready to ship and I will send only 
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AND BACK TO YoU 


TECHNIFINISH rapid printers...skilled b: go 
ators...your pictures carefully printed at 


lightning speed. 
At JECWMIFIM/SH your pictures are pro- 
cessed the same day received. 


35mm Developed Ge 

36 Enlargements Only 

18 Exposure Roll Developed and Enlarged 55c 
Credit Given for Non-Printing Negatives 


REPRINTS IN ANY QUANTITY 
TECHNIFINISH COLOR PRINTS 
8” Xx 10” In distinctive mounts. $3.00 


from 35mm. or Bantam KO DACHROMES 
Additional prints from the same transparency $1.50 





Write for new 
TECHNIFINISH folder 















3%: : hasten tho day when you 
can get G-M Photo Electric 
%& Exposure Meters and new 
products for full enjoyment 
¥%& of your hobby. 






G-M Laboratories, Inc., Chicago 
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ond place with 79 points each are the MINIA- 
TURE CAMERA CLUB of New York and 
the PHOTOGRAPHIC SOCIETY OF SAN 
FRANCISCO. Top clubs in Class B are the 
NIAGARA FALLS CAMERA CLUB, 68 
points, followed closely by the FORT WORTH 
PHOTOGRAPHIC SOCIETY with 63 points. 
And just last month we said “Let’s go, Fort 
Worth!” They already had. 


* * a 


You know, there is such a thing as carrying 
your photographic ambitions too far. We have 
heard of certain fellows who scored everyone’s 
print low in the print contest in order that their 
entry might profit thereby. But women are far 
more subtle. Rowena Fruth sent Bernard G. 
Silberstein a number of prints to be considered 
as entries in the QUEEN CITY PICTORIA- 
LIST’S submission to the PSA print contest. 
With them she had packed in the case a long, 
keenly sharpened, murderous-looking butcher 
knife. As Rowena knew that he had placed first 
in sO many recent print contests, sensitive Bernie 
felt that it was meant as a threat to him. Mem- 
bers of QCP quieted his fears by explaining 
that according to Japanese custom, the knife 
was to go with her prints, to be used by the 
judges for hari-kari if her prints didn’t place 
first. Deucidly subtle, eh? 








ORDER NOW FOR PROMPT DELIVERY 

















Bolex H-8 and H-16............. $200.00 
Ampro "Premier—10" 
Sound Projectors ...........'%. 422.00 


Radiant Screens—All Sizes. Home Movies 
—Complete Listing. 


“Everything Photographic” 


PHOTO TEESE CAMERA STORE 


Leesburg, Lake County, Florida 
Serving Central Florida by Retail and the Nation by Mall. 
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CLOSING ON 






Contact your de al r now for De JUR peace- 
time products whl include important new 
enlargers, movie € eras, projectors and a 
voriety of le ; ose exposure meters. 









e JOR asco CORPORATION (eer ae orrces: . wew vorx 


ACCESSORIES FOR USE WITH THE VERSATILE 














CLASSIFIED WANT ADS 





MINICAM PHOTOGRAPHY has 82,- 
515 paid A. B. C. monthly circulation | 
including manufacturers, jobbers and 
dealers in the photographic industry, as 
well as well-known photographers, in- 
structors and classes in photography, 
advanced amateurs, beginners, aud Tech- | 
nical Libraries of yERY Army Air | 
Base in America. These 82,515 readers | 
are an influential market. ant Ads; 

{5 cents ped word including name and | 
address. one number free. Minimum 
10 words, payable in advance. All ads 
restricted to agate type. Forms close 
November 15 for January issue. 


WANTED T TO BUY 





| put together pit a screwdriver, Coupled 
range-view finder (give negative size 


and focal length), $5.35. Pocket range- 
finder, $2.10. Flash synchronizer for 
Compur type, $1. Ranj-Vu, East Lan- 
sing, Mich. 


parencies—8 for $4.00. Remit in full plus 
25c -for — = 2 above orders. No 
work sent ialists in minig- 
ture Es - nishing. Columbus 
gd Supply, 1949 Broadway, New York 





IMMEDIATE DELIVERY—2x2 slide 
przeeetars. 300 Watt. Fan cooled. Dayton 
bo Rental, 2227 Hepburn, Dayton, 

hio. 


ARTIST’S SERVICE—Conservative oil 
paintings made from life or photographs; 
miniatures a specialty. G. V. Tiemann, 
Artist, 2047 Bissell St., Chicago 14, Ii 





TWICE-USED BOLEX H8, Wollensak 
F1.9; 2” tele. 3.5, wide angle, acces- 
sories; $290.00. R. Chagnon, 192 Rob- 
bins St., Waterbury, Conn. 


HELP WANTED 








WANTED—For serviceman overseas: 
Automatic Rolleifiex. by details, con- 
dition and price. Tech./Sgt. Neil Staf- 
ford, c/o Mrs, Neil Statfonl 2727 Durant 
Ave., Berkeley 4, Calif. 

ND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 





WANTED—Asst. prof. for journalism 
school, midwest state univ., to teach 
photography, help run national photo 
short course. College degree, experience 
in field and teaching, under 35 yrs. age. 
Salary open, on qualifications, probably 

250 beginning top, 10 mo, work, No 
floaters, eccentrics wanted. Box B, 
Minicam Photography. 





approval of our price. Free esti 
for photo equipment. ‘‘Cleveland’s Cam- 
era Supermarket.’’ Retbart and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio. 

WANTED — 16mm. quality shorts— 
features. Guerwood 789 St. Marks Ave., 
Brooklyn 13, N. Y. 


FOR SALE 


Fi.4 ZEISS BIOTAR LENS coupled 
for Leica $250; Telefoto lenses and wide 
angle lenses for Speed Graphics, Graflex 
View and most other cameras; 5x7 Home 
Portrait Graflex, Zeiss Universal Juwel, 
Deardorff and Linhoff View Cameras; 
5x7 Graflex “‘B’’ with 8% F4.5 lens 
$150; Leicas with Rangefinder $175 up; 
High-grade 5-Power Field Glass, new 
and prepaid, $20; 5x7 Press Grafiex with 
Magazine less iens, as is with case, 
$40 each; New Double Zipper Chan fing 
Bags, prepaid, $7.00; fine Leather 
for Periex, prepaid, $6.50; Latest Kalart 
Rangefinders with focus spot, Met 
Acme 35mm. Movie Camera, $50; 
Professional Universal Movie =tripod, 
$75; Primafiex Camera with 1.8 
Ernemann lens, $300; 5” F2 Schneider 
Xenon, fitted for Leica or Contax, $300; 
5x7 Printers, just received, $22.50; also 
Weaco Dryers, largest model, $23.50. 
We want Plaubel Makina, describe, cash 
waiting; 5x7 Morrison wide angle lens 
with stops, $20; Fink and Roselieve ad- 
justable cut film developing tanks, $9.00; 
lixl4 Albert adjustable Enlarging Eas- 
els, $7.75;  Wollensak Velostigmat 2” 
lenses F4.5 in shutter, brand_ new, 
$19.50; Stereotach, Heidoscope, Rollei- 
doscope and other third-dimension cam- 
eras; fine 3A folding Kodaks, $20 to $40 
each; new General Electric exposure 
meters with case, $25; new Dejur, $16.50 
and $22.50; 16mm. Ampro and Bell and 
Howell pprtecwors SVE Slide projector, 
Model AK, oe, be bey. sell or trade. 

75 £E. ms St., Chi- 


Wells-Smith, 
cago 3, Illinois. 

USED cane} BARGAINS—Filash 
Brownie, $1.5 Vest Pocket Kodak 














Special, $5.00; “Grafiex, $20; 5x7 View, 
$10.00; No. 828 Color Cameras, $4. 48; 
Enlarger, $15.00; Movie Camera, $5.00 

16mm. Projectors, $5.00, $8.00; Portrait 
iens, $5.00, Hundreds of others—35mm. 
Argus, Leica, Contax, Rolleiflex. Roll 


Film, Enlarging, Contact Paper. Send 
25 for latest list and descriptions. Used 
Camera Directory, Box 1031-R, Canton, 





Ohio. 

AVAILABLE NOW — Film, Flash 
Bulbs, Equipment, etc. Let us know 
what you ? Sheridan Radio and 
Camera Company, 6810 Sheridan Road, 
Department Chicago 26, Illinois. 





NEW G. E Exposure Meters, $21.00, 
tax included. Zotti, Box 170, Rock 
Springs, Wyoming. 

ARGOFLEX, case; Kalart Gun; 
Kodachrome Adapter; Accesseries ; Nikor 
T Macts™, 1 E. 13th St., 
Brooklyn 29, Y. 

PHOTO STAMP CAMERAS. Send for 
free circular and samples. Photo Stamp 
pentane Co., 321 Broadway, New 











ASSEMBLE FA. own coupled range- 
finder synchronizer. Instruc- 


‘matic 16mm., Weston 64, $4.95; 
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LOS ANGELES PHOTOGRAPHERS 
Bleitz Camera Co. of Hollywood wants 
men with photographic experience, either 
amateur or proiessional, for sales posi- 
tions in their new enlarged retail store. 
Good salary. Pleasant conditions, Room 
for advancement in expanding organiza- 
tion, Write in detail or phone F, 
Mossman, Bleitz Camera Co., 5338 Hol- 
lywood Blvd., Hollywood 27, Calif. 

INSTRUCTIONS 

PHOTOGRAPHY for pleasure or 
profit. Learn at home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept. 2122, 
Chicago 5. 











FILMS 


CAMERA FILM — 16mm., 
Weston 8, $2.50 

Jeston 60 Pan, 
double: Weston 8, 
Pan, $2.25; ‘ » $2.75.In- 
r/o wocessing. Immediate delivery. 
No. Bram Studio (659), 
West rr ‘St., New York City 18. 

CAMERA FILM —100 ft. Foutee- 
25-ft. 
Double 88. Weston 64, $1.99; free proc- 
essing. Movie accessories, chemicals. We 
do processing. Free circulars. Fromader 
Genera, Davenport 4, Iowa. 

8-16MM. SILENT-SOUND FILMS— 
Lowest prices in country. Sales 67c up; 
rentals 35c up; exchanges. Giant Cata- 
logue, 2 3c stamps, Reed, 7508 Third 
Ave., Brooklyn 9, N. Y. 


MOVIE CAMERA FILMS 


100’°16MM. $2.50, 25” Double 8mm. 
$1.25. Free Developing. Better Films, 





100 feet; 
Weston 24 Pan, $4.50; 
8mm., 25 feet 
Weston 24 




















ENLARGING SERVICE — “‘Individu- 
alized’’ for those who demand the best. 
Send negative and instructions on what 
portion to enlarge or we will enlarge to 
best advantage. 5x7 for $1.00, 8x10 for 
$2.00, 11x14 for $3.00, Black and white 
or sepia toned, Remit in full. Five gras 
film development 50c per roll. 
INGTON’S, P. Box 1853, joc 
ville 1, Florida. 

GLOSSY Contact Prints 3c each on 
any size film negative except 35m 
Capewell, 136 Maple Ave., Haddonfield, 
New Jersey. 

RETOUCHING portrait negatives by 
expert; mail service. George Pollak, 5222 
Poustain Ave., Hollywood 27, Calif. 

.-6085, licensed. 

faruee PHOTO SERVICE. Troup 
Building, Toccoa, Georgia. 6 or 8 ex- 
posure roll film developed and printed 
25c. 35mm. developed and enlarged—% 
exposure $1.00. 

PHOTOS IN OIL — 5x7_ $1.00, 8x10 
$2.00, 11x14 $3.00. Color by Carvelas. 
Box 2134, Arlington, Va. 


MOVIFS—SLIDES—PHOTOS 


COLOR SLIDES — Flowers, animals, 
big trees, Yosemite, Hollywood, Griffith 
Park, Missions, Forest Lawn, each; 
6 for $2.50. Send for complete list. Wee- 
Pix, Box 363, Burbank, Calif. 

SOUTHWESTERN SLIDES—Yosem- 
ite, Grand Canyon, Zion, Boulder Dam, 
20 full frame mounted slides for 
$1.00. List and 5 samples 25c_ coin. 
Mounted slides made from your pictures 
25c each, minimum order $1.00. Rogers 
Studio, Box 134, San Diego 5, Calif. 
WE BUY, SELL, TRADE sound and 
silent movie cameras, projectors, fe- 
corders and any fine equipment. Camera 
Mart, 70 West 45th St., New York. 

“SfLK STOCKING PARADE,” 16mm. 
100 ft., $2.75; 8mm. 50 ft., $1.25. Com- 
edies, Westerns, Dramas, Glamour 
Girls, Literature. Sample, dime. Zientek- 
Films, 1129 Monroe Circle, Baltimore 25, 
Maryland. 

A Ca IS BORN BY CAESARIAN 
DEL IVE The outstanding home 
movie a, Project it yourself 
free. Send postal card today, Prefe 
Film Producers, Hamilton 8, Ohio. 

SENSATIONAL full color movie sub- 






































742 New Lots, _Brooklyn 7, N. Y. jects! 8mm., 16mm. Big Catalog 25c. 
~ 35MM. NEGATIVE Eastman X rq peal Projection fenqss sample scenes 

Supreme: 25 feet, $1.10; 50 feet. $2. <odachrome), aikiki Hula,” SS 

100 feet, $3.15; postpaid. Established at : cif width, Iriscope Kits, .00. 
ears. Knight's Film tvice, 1441 | World In Color Productions, Box 392-D, 
idgeway, Los Angeles 26, Calif. Elmira, 





won the FILM— 
Limit 5. 
” Bridgeport 


25’—Double 8mm. 
$1.50. Including processin 
MULTIPRISES, 171 Euclid, 
4, Conn. 


DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 


COLOR PRINTS from Kodachrome or 
Ansco Color Transparencies @ 24x3%, 
75c; 4x5, $1.75; 8x10, $5.50; 5x7, $2.75. 
Sherman Laboratory, 2220 9th Ave., Los 
Angeles 16, California. 

DIRECT COLOR PRINTS — 2x, 75c; 
5x7, $3.00; 8x10, $5.00; from Koda- 
chromes or Ansco Color. ‘Five- day serv- 
= work done by G. I. starting in busi- 

ess. C. Benison, 5850 Hazletine 
i, Van Nuys, Calif. 

BEAUTIFUL oil hand- seg ak F 
ments from your wy oe x7, $ 
8x10, $2.10; 11x14, more for 
coloring each extra pon hy: on photos 
From photos 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather 
ome for above. 5x7, $4.50; 8x10, 
$5.50; also leatherette $1.75 and $1.95, 
respectively. SPECIA AL, 2 x3% nega- 
tives and 4x6 _black-and- a ite enlarge- 
ments Se, gy Kodachrome trans- 

















SEAGTIFGL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, 0. 


FILMS bought, sold, oahu 











list. Sherwood Pictures, 789 St 
Ave., Brooklyn 13, a 
MUSIC 
SIAnES Aree improve | tech- 
nique, Ssightreading, accuracy, “ 
ing, playing through Mental Muscular 
Coordination, Free Booklet. BROAD- 


bk STUDIOS, Dept. 175 M, Covina, 
alif. 
MAGAZINES—PERIODICALS ; 
MAGAZINES (back dated) — foreign. 
domestic arts. Books, booklets, sub- 
scriptions, pin-ups, etc. Catalog 10c. 
(Refunded). Cicerone’s, 863 First 
New York 17, N. Y. 
CAMERAS—PHOTO SUPPLIES 
PAPER, Roll Film, Su — 
prices. List. Bradley, 823 ‘on, Toledo 
8, Ohio. 
BOOKS—EDUCATIONAL 
ADULT BOOKS—Sample and catalogs. 
10c. Alstone, Box 311, Lunenburs, 
ass. 
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LORING PROTOGRAPES can 

ten fascinating sy oe eee y 2 
th artis ic en’ rn 

ny Ly ee yi siaplified, method, Send 


booklet, National Photo be 
tr gee Ses Michigan, Dept. 2122, 


SiFONDERTE COURSES and 

sal “GORRESTON books, slightly used. 

Sold, Rented, Exchanged. All subjecis. 

Satisfaction guaranteed. Cash paid for 

wae as ed. bargain catalog Free 
llustrat in ¢ 

¥ ~~ Nelson Company, Dept. 2-55, 


“AND FIRST DAY COVERS 
our First y ver Club, | 
many beautiful envelopes, and stamps. 
Hey past st oa Walter Hoenes, Dept. 
clos gne, 


~~ MISCELLANEOUS 








“ART” MODELS’ DIRECTORY— 
Photo-Phone (150) Hollywood Models 
——— list to ““Photogs.’’ (Stamped env 

W. 7th, Los Angeles 5, 
Calif, ‘FE-9511 


CAMERA FANS—Shoot beautiful full- 
figure models with artistic lighting in a 
modern private studio, Hollywood Photo 
Shop, 1670 N. Western Ave., Hollywood 
Calif. Phone Hillside 0578. 


PHOTOS OF MODELS available for 
Professional and semi-professional pho 
tographers. Sample photos, details, lists 
for a quarter. Photopublishers, Drawe 
L, Winnetka. 


REPRODUCE any snapshot on hank 
ios, slips, leather, stationery, etc. Out 
1.00. No stamps or checks, Dissel! 
Co. 4667 Rockwood Road, Cleveland 5. 














INDIAN BEADWORK, relics, coins, 
minerals, novelties. 5 Stoneage Indian 
tools, 50c; 10 foreign coins, $1.00. Cata- 
tk. Sistershop, Northbranch 4, Kan- 
sas. 





UNPAINTED statues, plaques, rubber 
molds. Benson, 1534 Benson Ave., Brook- 
lyn 28, N. Y. 

SAVE up to 25% on paper and chemi- 
cals, Write for free list of money-saving 
values, Albany Camera Sam ne., 








WIL DFIRE SELLERS. Novelties 
Literature, Latest Merchandise, Busi 
ness Help, Sources. Hundreds Swaps 
Dime brings all. Chervence, 1200 
North Dearborn, Chicago 10. 


YOU_CAN ENTERTAIN with Com‘c 
Trick Chalk Stunts. Catalog, 10c. Balda 
Chalk Talks, Oshkosh, Wisc. 

COPY ANYTHING Fotofiek Sysiem, 
Sets postpaid, 4x6” $1, 5x8” $2, 8%x1l” 
$3. Box 181, Cincinnati, O, 








QUICKSILVER (Mercury) metal 
urgently needed. Cash paid immediately. 
Free containers, information. American 
Mercury, Norwood, Massachusetts, 

43 MIXED Indian cents $1.00—20 for- 
eign coins from different countries 
$1.00—5S0 different foreign from 50 dif- 
ferent countries $5.00. ne approvals. 
Delmonte, 40 W. 18, 11. 

NEW HAINES” —s o- Ts light safe 
paper and film storage box now availa- 
ble in handsomely formed jointless air- 
craft aluminum, Dealers invited. $6.95. 
Box 171, Glendale, Calif, 

UNUSUAL KODACHROME ART 
SLIDES! List, 2 samples $1; 5 $2. Art 
Vemtenegney Co., Box 2084-P, San An- 
onio 6, Texas. 




















a IS SCARCE—How would you 
like to OWN and work with ORIGIN’ AL 
4x5 or 2%x3% lrofessional Cut Film 
AS ied of HOLLYWOOD'S FAMOUS 
COVER GIRLS in full figure artistic 
poses? Specify high or low key and 
negative size. $2.00 each or 3 for $5.00 
in 4x5 size, $1.50 each or 4 for $5.00 in 
2%x3%. NO COPIES. Originals Guaran- 
teed. HOLLYWOOD PHOTO SHOP, 
P. O. Box 2909, Hollywood 28, Calif. 





MINERALS, Coins, Stamps, Indian 
Relics, Pistols, Old Glass. Catalogue 5c. 
Cowboy Lemley, Las Cruces, New Mex- 
ico. 





Washington Ave., Albany, 








Christmas 
Gift Orders 


Filled Promptly by Minicam 
Give a subscription to 
a friend 


MINICAM PHOTOGRAPHY 
22 East 12th St., 
Cincinnati 10, Ohio 


Please send Minicam as a gift for 
one year to: 


and enclose a gift card from me. 


Send bill for $2.50 to: 

















Available Now! — 
e@ Limited Supply e 


PERFEX ‘i; OUTFIT 





@ Coupled Range Finder 
@ F:2.8 Wollensak Lens 
@ Shutter Speeds 1 to 1/1250 


OUTFIT INCLUDES 


Perfex “Fifty-Five" Camera 

De Luxe Eveready Case 

Yellow and Red Filter, Shade 

10 Rolls, 36 Exp. Black and White Film 


Shipped Complete, Prepaid... P gg» 


( Additional Film 87¢ Ea.) 
Christmas orders accepted now for 8-16-35 M.M. 
Kodachrome. 


WESTEN CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 
Write for our December Bargain List. 
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AN INNOVATION FOR THE 
AMATEUR PHOTOGRAPHER! 


QUIX is ao FAST-FINISHING photographic 
poper created to process completely in less 
thon SIX MINUTES! 


PERMANENT— its plastic-like waterproof 
coating prevents chemical penetration 
into the base. 

LATITUDE—its exceptional exposure range 
helps eliminate costly errors. 

GRADATION—its rich tone value assures 
sparkling prints. 

PROCESSING—uses standard chemicals— 
no special materials required. 


Write for price list. 


cMelietiel ‘-” elloiielie 


GRANT PHOTO PRODUCTS, INC. 
18915 Detroit Ave., Cleveland 7, Ohio 
DEVELOPED 


35MM NLARGED $1. 2 7 


FILMS : Sera ~ 36 a oe 
onlarged nd to Bianca, 


professional fine grain developing = 
scrat-hing, with each xposure 

7 Production machinery but 
18 exposure 








We do not use automatic 
each negatve is given individsal attcntion. 


roll 70c. 

Full size 4x6 enla gements from xposure ro! 
NOTICE—We have a fresh supply es film on 
3. camera at no increase in price. 


m walent exposure films for snapshots now availabie. 
UNIVERSAL PHOTO SERVICE, Box 612A, La Crosse, Wis. 











GADGETS, KINKS 
Py eo ee ee Be 





We pay from $2 to $7.50 for any Gadget, 
Kink, orShort Cut published in this column. 
Ideas on movies or stills are acceptable. 


Table-Tops for Christmas Cards 


IT IS FUN to make a table-top Christmas 
scene and then photograph it, experimenting 
with various lighting arrangements for different 
effects. After the cards are complete, the set- 
up may be placed on the mantle as a decora- 
tion. 

The fireplace, shown in the illustration, is 
made of cardboard, covered with white paper 





and the bricks are pencilled on. The floor and 
wall are also cardboard. Parts are held together 
with photo tape. 

The clock is made from a cork with the hands 
and figures inked on. A semi-circular piece of 
cardboard glued to the back holds it in place. 
The stockings are cut from photo tape. 





in YOUR EASY CHAIR 











1 
( 
W—Argenting 2 ww we es (5 sets) —kaky Mountain Notional Pork . . (5 sets) 
Sa. ns 6 Ss) 0 ‘es 6 (1 set) 30—Mesa Verde National Park . (1 set) 
aa big Tee ey re a 4 16—Ports of South America. . . . . ee PRES (4 sets) 
California Big Trees. . . . . te <a (10 sets) POS 
3—Mount Reinier Notional Pork . ee eee ae (3 sets) ONLY $3.00 A SET, T PAID 
4—Loke Louise ond Bonff (Alberto (3sets) 19—Nevy Action » 2... (Ssets) [Please send. nnnevnnen Set NOS nnnevnrrnne 
5—Glocier Notional Pork... . . (4sets) 20—Wor Planes in Action . . . . . (3sets) ©) SendC.0.D. 
6—Yellowstone National Park » (Ssets) 1—Western Wild Flowers in Bloom (2 sets) 8 Yap dept Money Order 
7—Bryce National Conyon . . . . (3sets) 22—Woshington,D.C...... . (1 set) sets shipped same doy your remittance received. 
Sun 4-0 @ + « «©. «se © (4 sets? Sob». ‘» «6 a o% (1 set) 
9—Grand Conyon, Arizone. . . . (Ssets) 24—Malteand Yugoslovia . . |. (1 set) American Mi 
W—Hollywood . 2 we tt (3 sets) So a a a (2 sets) 
Vi—Peinted Desert, Arizona |. WM. ERE css ek 4 ale (1 set) Bell, California. Dept. M-12 
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Illustrated is the Men- 
delsohn Universal Model 
“E” for all Double- 
Action Shutters. 









MENDELSOHN 


456-461 BLOOMFIELD AVE. 





This photograph is no exaggeration. 
Even as anybody can take pictures with 
an ordinary folding camera, so no espe- 
cial experience is necessary to operate 
a Mendelsohn Speedgun. This famous 
“action” instrument, so professional in 
results, is really exceptionally simple to 
handle. All you need do is attach it to 
your camera—and press the button. 


Your friendly Mendelsohn Dealer will 
gladly show you how the Speedgun 
works, and prove to you, in just a few 
minutes, that you no longer need envy 
news photographers who get such mar- 
velous shots with flash . . . in a flash. 


SPEEDGUN CO. 


° BLOOMFIELD N. J. 


ANYONE CAN MAKE A SYNCHRONIZER * ONLY MENDELSOHN MAKES THE SPEEDGUN 





(1 


° 


1] 














GUARANTEED 


35MM FILM! 


EASTMAN ANSCO 
SUPER XX pene tag 
PLUS X SUPERIOR 
PANATOMIC X TYPE 1, 2,3 


25. $4.00. 199" $3.50 


RELOADED CARTRIDGES 
YOUR CHOICE — 40c Each 


NOTE — Empty cartridge required with 
order! Or include 10c deposit for each re- 
load. Mail orders promptly filled—Post paid 
or C. O. D. 


PHOTO EQUIPMENT 





16mm. Bolex H16, F1.9 lens, case, B.N....... $275.00 
8mm. Bolex H8, F2.5 lens, case, B.N......... 230.00 
Leitz 90mm., F4.5 (for Lelea) lems......... 115.50 
Leitz 127mm., F4.5 (for Leica) lens......... 171.50 
16mm. B & i, Model 70 Camera, F3.5 lens, ease 75.00 
35mm. Leica Standard, F3.5 Elmar, case...... 106.00 
3% x 4% Series D Graflex, F4.5 Tessar....... 120.00 
Cine Extenar wide angle, 8mm. lens.......... 27.50 
Sve Automatic Strip 35mm, Proj.............. 95.00 
Universal Photo Almanac 1945.............. 1.50 





Leica Manual (revised) 1945... . 3.50 
35mm. Kedachrome, Reg., Type A. . 77 
2% x 3% to 4x 5 Sp. Graphic C. 8.50 


Midget Flash Bulb Adapter...............+-- -75 











35MM FINE GRAIN $9.25 
DEVELOPING AND ENLARGING 


To 21/4, x 31/4, S. W. Glossy 
Write For FREE PRICE LIST 
And MAILING BAGS 


eee ee: 


the RAY 
SCHOOLS 
CHICAGO 


Offer complete or specialized programs in ad- 
vertising, illustration, portrait, news or other 
phases of photography. Personal training by 
expert instructors. Individual advancement. 
Students use schools’ exceptional equipment. 
No correspondence courses. Training under 


G. |. bill available. 
the RAY SCHOOLS 


116 $. Michigan, Chicago, Dept. Z 
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The logs are cut from an apple limb about 
Y%" in diameter . The “fire” is fashioned from 
a small piece of cleansing tissue, torn to leave 
jagged edges simulating flames. White paper 





was used, but if the scene is to be photographed 
in color or used as a mantle decoration, red 
crepe paper could be used. 

The andiorns are formed from a single wire 
paper clip with a disk of tape at the top of 
each. These disks are punched out with a 
paper punch. 

In photographing the set-up, a small spruce 
limb with an ornament, was suspended from 
the top of a box a few inches in front of the 
fireplace to give the illusion of the scene being 
photographed through the branches of a Christ- 
mas tree, adding depth and interest to the 
picture. 

If you wish to avoid the problem of adding 
lettering to your Christmas card photographs 
you can take advantage of the kits on sale 
which contain the “makings” for individualized 
greetings when used in combination with your 
photographs. Envelopes to match are available 
as well as red and green, quick-drying inks 
which can be used to brighten the card’s ap- 
pearance.—Robert Scott. 


Save Your Fingernails 


Often when changing burnt out light bulbs 
in indirect safelamps, difficulty is encountered 
in removing the safelight filter. A piece of ad- 





hesive tape applied to the safelight filter “7 a 
>, will help in removing the filter—J. H 
en. 
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To help you make better pictures, your new 
Wollensak lenses—still, cine, enlarging and 
projection—are specially treated with the 


war-developed anti-reflecting hard coating 
that’s today’s big news for the camera fan. 


The first time you use your new Wollensak 
lens—for color or black-and-white work— 
you'll appreciate these important advantages: 


COATING 


NOW AT YOUR DEALER’S 


YMensak Lense 


WITH = 
ANTI-REFLECTING Soo 
HARD ‘ : 


* Wollensak COATED OPTICS reduce internal 
reflections which cause “flare.” 

* Wollensak COATED OPTICS produce greater 
detail and contrast in your pictures, give them 
new sparkle and brilliance. 

* Woliensak COATED OPTICS increase light 
transmission 25% or more. 

Order your new Wollensak lens from your dealer 

now. He'll show you how COATED OPTICS help 

make it a finer lens than ever. 


: 3 


OPTICAL COMPANY, ROCHESTER 5, N. Y., U. S. A. 


ood Lenses 
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The complete line of KRUXO photo- 
graphic papers includes a grade for 
every purpose and a surface for 
every taste. Since Victory, KRUXO 
is becoming available in increasing 
quantities. 


An outstanding item in the KRUXO 
line is Portrait Enlarging KRUXO. 
This is a warm tone chloro-bromide 
projection paper for portraiture .. . 
one grade of contrast suitable for all 
reasonable portrait negatives. 


KILBORN | 


‘ 1 ———— — 
“/) PHOTO PAPER COMP 
= CEDAR RAPIDS, IOWA 

















Aid to Picture Composition 


A visual aid for composing pictures on the 
ground glass of cameras may be made from a 
piece of celluloid or a section of developed, un- 
exposed film. 

The celluloid is cut slightly smaller than the 
camera ground glass and divided into thirds 





both vertically and horizontally, by inking as 
shown in the diagram. 
(Continued on page 126) 












CAMERA FANS 


Your 35MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 344x4¥2 om 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 
RAY'’S PHOTO SERVICE, Dept. 23-D, La Crosse, Wis. 
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High Transmission. 


Ground and Polished 
Glass. 


WITHOUT POLAROID FILTER 


Equally effective for both 
Color and Black-and-White 
Photography 


Polaroid* Light-Polarizing Filters . . . pro- 
duce dark sky effects—without distorting 
other color values in the scene... heighten 
cloud-to-sky contrast... remove glare from 
Water... climinate disturbing reflections 
from windows . . . reveal surface and sub- 
surface details obscured by reflected glare- 
> light. 








POLAROID utcut-porarizine 


FILTERS 


at New Low Prices 


The only type of Sky Filter for Color Film 





WITH POLAROID FILTER 


Polaroid Filters are available in four standard sizes: Series V, 
$5.75; Series VI, $6.75; Series VII, $7.50; Series VIII, $12.00, 
tax included. Special sizes available. Each filter is contained in 
a soft protecting envelope and separately boxed. An instruc- 
tion booklet is included in each box. 


*T. M. REG. U. S. PAT. OFF. 


. 
A PRODUCT OF ® POLAROID Corp. 


Manufactured for 
PIONEER 
SCIENTIFIC CORPORATION 
Empire State Building 
NEW YORK 
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In the case of reflex cameras, the mask may 
be dropped into the hood on top of the ground 
glass. For use 
with view cam- 
eras, the cellu- 
loid can be at- 
tached to the 
ground glass 











Q 4 with Scotch 
tape. When 
viewing subjects 
in the usual 

| 2 manner the 


ground glass 
appears to be 
divided. The 
points marked 
1, 2, 3 and 4 are generaly considered the strong 
points of the picture space as regards the center 
of interest. The lines on the celluloid also as- 
sist in placing the horizon line. If the fore- 
ground is the more interesting you may place 
the horizon line at 3-4. If the sky is to be em- 
phasized, the horizon line may be placed at 1-2. 
—Harry F. Leeper. 

















Dodger 


A SMALL SPRING CLIP of the type sold 
at electrical stores, when attached to a wire 
makes a positive dodging tool. The wire should 
be a foot or more in length. 


Any suitable sized piece of absorbent cotton 








will be securely held by the jaws of the clip 
as shown in the photo.—H. Leeper. 


Take Care of Your Chromium Ferrotype Tins 
EVERY EFFORT should be made to protect 
ferrotype tins and thereby prevent scratched 
surfaces on glossy prints. 
(Continued on page 128) 
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HOLLYWOOD VIEWER 
SLIDE CASE 


Exquisitely designed case for your favorite 
slides and the Hollywood Professional Viewer. 
Made of brilliant plastic, in various colors, 
this modern album case is the ideal way to 
keep irreplaceable slides from joss or damage, 
always ready for instant showing. 


Price $250 (Without Viewer) 
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IT’S A REAL 


CRAFTSMENS GUILD 


6916 Romaine St.. Dept. M, Hollywood 38. Cclif 


“ 
PROFESSIONAL VIEWER 


The ideal gift at Christmas-time is the Hollywood 
Professional Viewer. Whether it's Mother or Dad, 
brother or sister, friend or sweetheart, the Holly- 
wood Viewer is something they've always wanted 
and will cherish and enjoy for years to come. 


WORLD’S FINEST SLIDE VIEWER 


1. Extra large lens. 

2. Spiral grooved eyepiece for precision focusing. 

3. Takes any 2” x 2” slide. 

4. Third dimensional effect. 

5. Extraordinary magnification comparable to 
theatre screen projection. | 





6. Made of brilliant plastic. 
Extra Value THREE FILM TRACKS | 


with every viewer ... for 35 mm, 16 mm and 8 mm film strips. 
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- COOL LAMPHOUSE 
_ Omega Protects Your Negatives 


Your negative never 
peanktes a sig wae 
Omega or Super Omega 
- Enlargers. Scientific venti- 
‘lator design keeps the 
enlarger, and the nega- 

' - tive,cool,evenin continuous 
_ use. Most darkroom tech- 
_ficians who prefer these 
ecision Sia aid nea! ag 


a 












Aerial photography is credited with a major 
role in the success of Allied reconnaissance. 
But early in the war it became evident that 
balsam-cemented lens elements could not 
tolerate the shock of sudden changes in 
temperature from sub-stratosphere cold to 
desert heat. The problem was met by Bausch 
& Lomb in the development of a thermal- 
setting synthetic resin cement which main- 
tains its characteristics throughout... and 
well beyond ...a specified range from —65°F. 
to+160°F. The extra stability made possible 
by this cement comes straight to your lens 
board or darkroom, in Bausch & Lomb 
lenses. Bausch & Lomb Optical Co., 508 
Smith St., Rochester 2, New York. 


BAUSCH 6 LOMB 


ESTABLISHED 1853 


Vv 
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Several years ago I bought a new set of 
plates, which were well packed in individual 
envelopes. Although the envelopes gave per- 
fect protection, they soon wore out. Since I 
had no darkroom space for a grooved wooden 
rack for the tins, I decided upon making a 
“Squeegee book” of light canvas. The tins 


have been kept in this book, and, in spite of 
frequent use for over six years, they are in good 
condition. 

A “Squeegee book” can be made by cutting 
several sheets of light duck or canvas so that 
after being hemmed on all sides, each piece 
is an inch or two larger than two ferrotype tins 





lying side by side. As the number of tins that 
can be accommodated by the book is one less 
than twice the number of sheets of cloth, the 
number of pieces cut depends on the number 
of tins you have. For example, cut seven 
sheets to hold a dozen tins, leaving one empty 
space. 





After the sheets of cloth are cut, they should 
be hemmed or bound at the edges with cloth 
tape to prevent ravelling. They should then 
be stacked evenly on each other, and sewed 
strongly down the center, preferably on a sew- 
ing machine. When folded down the center 
seam, they then form a book, between the 
pages of which the tins can be slipped. Al- 
though it is best to keep only one tin in each 
space, the capacity of the book can be doubled 
by placing two tins, back to back, between each 
pair of pages. A cloth bag or envelope to cover 





the “squeegee book’ is convenient, but not 
necessary. 

It is not advisable to use such a book for 
drying prints, as there is danger of impreg- 
nating the pages with chemicals which might 
be carried over from prints which were “rushed 
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PRICE $590 
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Model S$” Synchronizer 
Type 45-A Reflector 


Multi-Socket with 
the Fotoclamp 


& 


he : : \ : — * , og 2 
Speed-Beam Reflector e 
- | Jhing fee Chriitlirag, 


Heiland Flash Synchronizers will be back in your 
dealers display windows by Christmas. Civilian 
production on all Heiland photographic products 
has been rushed since V-J Day. Now you can have 
the best. Buy Heiland - precision made for better 
Booster-Box Type B-48 pictures. Write for free, illustrated catalog today. 


ynchronizes | to 20 bulbs 


HEILAND 


FACTORY REPRESENTATIVES 
431 So. Dearborn St 


Chicago, 5, Illinois 





WRITE FOR FREE 
BARGAIN BULLETIN 





MOVIE EQUIPMENT 





BOLEX L-8 with [2.8 Lens in ee mount & 

Case, The Gem of 8mm Cameras ell worth 

its Xs IS ESP ep a rare $140.00 
BOL H-16mm, 3 Lens Turret, many profes- 

Se. SUMED | ooo 6 ao0s Sb 00 tues on eh te bs 200.CoO 
BOLEX H-16 with 1” 1.4 Kern Lens, surface 

Ss ob a ba0.0 £9 6 5b ne 9:6'e week $694 383.75 

\i/ BOLEX 


complete 


PROJECTOR for both 8 & 16mm Fiim, 
ae 


with lenses and c: 


2 
/] CINE KODAK SPECIAL [1.9 


two lens turret. 


Ew LEICA CAMERA ACCESSORIES 





331.00 
428.00 














\/ le’ 115.50 
. 171.50 
VV, Slid Attach $0.28 
liding fccusing Copy Att ‘achments esiee neces 5 
> Ce MEE Sud cere dasedccceecidevcoeeve 3.60 
\T/ EXPOSURE METERS 
MD GOBGs ccc cc ccc ccccccese 15.15 
\l/ Dedur Critic & Cage. ....cccscccccsccccsere 20.50 
ur Autocritic ee - 
A ic & C 23.85 
\T/ General Electric DW 48 & Case........++++-> 25.00 
Leudi Extinction Meter & Case. .......+-+++ 1.59 
j FREE: ane BONUS FOR SLIDE FANS: 
\ r expires Jan. 1, 1946 
GOLDE SLIDE. 1 ROJECTOR, 300 W. with 
\ »lower cooling system. — “a excl. fea- 
tures. A ee ya reas $ 49.50 
’ EEE oni ns a cine 0s 1.6 600 '0'ties 8.50 
\ FREE: 1 set ‘ot War Slides—list $4.50, with 
every Golde Projec 
\ 2x2 CASTLE. ‘WAR SL. IDEs: 
Set of 48. Set of 96. 8.50 
\ FREE: 1 — Brite Viewer—list $1. 95, with 
each se 
\) 
MORE SLIDE. PROJECTOR VALUES: 
VOKAR Model DGS «x soe shee $ 12.50 
SVE AAA 300 Watts ry Ca: . 65.00 
\ SVE AK 300 Watts 55.00 
SVE DD 150 Wats & Case 55.00 
\i7 SVE RK 100 Watts & C 31.5 
SPENCER MK a 25.00 
\T/ "ENCER MK 150 W: 28.50 
SPENCER MK 200 Wa 40.00 
\T/ SPENCER MK 300 Watts (with cooling fan) 
Risk nat wiSibn niet d bie. ce «v0 66 6-6:0'9°0 62.50 
\ SPENCER MICROFILM READER........... 37.50 
f BAUSCH & ee BAL) Orticon (Opaque Proj. ) 
Model LRM. . .$140.00 Model ERM. 100.00 
y PEERLESS SCREEN VALUES 
(Radiant, Raven, Dalite and Oth>-rs) 
TC—Tripod Crystal Bead TH—Tripod Halftone; 


DeLuxe Box Crystal Bea ed: 
ize . 
$13.50 





23. 32. 
*Raven Trade-Mark. *Our Own 


BC— 
BH—DeLuxe Box Halftone. 











y Make 
Other sizes and types on pha 

PEERLESS DEVELOPING & PRINTING KIT: 

Contains 13 different items, incl. instruc- 


o do your 
*acked in s:urdy overseas shipping 
Weight 5 ibs 








a a “BM Miniature SE ARCER . eoeee 
2” f4. Wolicnsak Lens. 


5 
PEERLESS CONTACT 


PRINTER, 


adj. 


light soc 


Bardwell 


Vale $19.7 


r Stand with 


4 
able siand—Value $20.0U0 


see complete with lamp— 
SPOTLIGHTS. 

& McAlister Prof, Spots 

Rollers: 

144 00 

Spot with 6” 


on 


2600 Wait 
Focusin 


5000 Watt. 
F.esnel 


double 


lens 









Sunray #17 Spotlight for PhotcHloods wi 
Spot attachmint 
LIGHTING 

Sunray +105 Lamp, 


EQUIPMENT 
side shields on 3 sect. stand 
sect. s and 








Pp E BERLES 
CAMERA STORES 


NEW YORK 
Hill 5-8717 


EAST 44th STREET 
MUrray 


Phone 
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N.Y 


$ sg $ 7 
KK09 800000 

















through” the hypo and wash; and there is a 
strong tendency to mildew the cloth, with re- 
sultant damage to the prints. 

As such protection greatly increases the life 
of ferrotype tins, it is well worth the small 
cost and the short time needed to make the 
case.— Kelly Choda. 


Cut Bottle Washing Time 


HAVE you ever forgone that last extra rinse 
of a bottle just because it seems to take for- 
ever for the water to glug-glug-glug out? Your 

washing will be quicker and more thorough if 
you impart a rotating motion to the water while 
the bottle is inverted thus creating a vortex as 
illustrated. The air can then enter the bottle 
through the center vortex void while the water 
spins easily out the outer ring. Besides sweep- 





ing the bottle at high velocity insuring a thor- 
ough rinse, the water will empty in about 4 
the time required by the glug-glug method. 
This will only work on cylindrical bottles as 
other shapes kill the vortex. —N. WwW. Young. 


35MM BULK FILM! 
25 Feet $1.25; 100 Feet $4.00 
GUARANTEED 35MM RELOADS (36 tt) 








@ EASTMAN e AG 
@ SUPER XX » SUPREME ° SUPERIOR 
@ PLUS X @ FINOPAN 


@ Panatomic X @ ULTRA SPEED fies 2,3 


YOUR CHOICE — 49c EACH 


Univex or Memo Reloads, 59c each! 





Note: Empty cartridges required with order! Or, include 
Oc deposit it tor each relcadt 
Mail Om... Promptly Filled Postpai 
Miniature Film Supply Co., Dept. S. 723 Seventh ‘he. ANS. | 
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ASYMBOL OF CHEMICAL ACHIEVEMENT 


A lump of coal . . . black and glistening . . . 
wrested by a man out of the earth . . . a technical chal- 
lenge to the photographer . . . a symbol of the new world 
du Pont chemistry has built upon this basic material. 
} ~Only upon a photographic paper capable of recording 
ight variations in shadow density . . . will it still look 
like coal. To meet such exacting photographic require- 
ments all of Defender’s skill and experience have been 
directed . . . and brought to realization in Velour Black. 

By thus recording on a Defender product, the basic 
ingredient from which du Pont creates so many of the 
“Better Things for Better Living . . . Through Chemistry’’ 
the accomplishments of each are symbolized ...a 
Promise of the greater things to come from the joining 
du Pont and Defender. E. I. du Pont de Nemours & Co. 
P (inc.), Defender Division, Rochester 3, N. Y. 





of Photographic Challenge , 


BETTER THINGS for BETTER LIVING... 
THROUGH CHEMISTRY 
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Priced to Bring the 
FUN of ENLARGING 
within the reach of all Qa 





The new 
Federals will be 
quality enlargers...and 
yet they will be popularly priced. 

























The new Federals will embody 
advanced, mechanical and optical 
features... and will only require a 
minimum of experience to produce 
magnificent prints. 


Coming soon, very soon. Place your © 
' reservation with your dealer now. 

i 

“ENLARGING IS THRILLING”. . . An Enjoyabl 
Guide to Better Enlargements 


“A valuable, understandable book'’, says Sarra. “A 
sugor-coated education in enlarg- 
ing’, says Weegee. “A Gem", 
says Keppler. ‘Laugh and learn 
when you read this bright new 
opus. Even a beginner can't miss, 
if he can read"', says Mabel Sca- 
cheri, camera editor, New York 
World Telegram. 


25¢ at Camera Stores Everywhere 
or send 25¢ in coin, check or money order to 


havens <ovpsnainnein . ENGINEERING CORP. 





205 STEUBEN STREET BROOKLYN 5, N. Y. 









CALENDAR ART 


(Continued from page 59) 


For hunting, there is an endless stream 


of the man, shotgun and dog subjects; or 
straight unimaginative shots of a couple 
of hunters in a duck boat. 


certain artists of hunters and ducks, with 
unusual compositions. Apparently photo- 
graphers have not taken advantage of all 
there is to be found in the glamor of this 
sport, 

It would be well to mention here that, 
for calendar subjects, we shy away from 
pictures of dead game. People don’t seem 
to care to live with that on their walls 
for any length of time. 

Naturally in an article of this kind, it 
is only possible to touch on the highlights 
of the essentials of good calendar photo- 
graphs. 

A few things to bear in mind about all 
pictures intended for calendar use are: 


1. Be sure that the picture is as colorful 
as the subject permits with close at- 
tention to proper balance. Strong 
lights and shadows seem to ring the 
bell more consistently than those with 
uncertain illumination. 

2. Large masses of color and simple 
pattern seem to make the most suc- 
cessful calendar pictures. 

3. If the picture does not “read” well 
from a distance and explain itself 
clearly at a glance, it has two strikes 
on it to start with. 

4. Sharp focus in as deep a plane as 
possible, is always an advantage. 

5. The larger films make it easier for 
the engraver, particularly where the 
reproduction is going to be large. 
However, 35 mm, is not ruled out, 
because with care fine results can be 
secured from a good transparency 
even though the enlargement is 
great. 

There may be nothing new in this 
article. It is based on principles that are 
apparent or have been taught most of us 
in elementary art. Why is it they are dis- 
regarded in so many pictures? 


There have} 
been some beautiful etchings done by! 





REY 





ST = 
% 
he room is darkened . . . and unfolded 


on the screen is a scene of rich brilliancy that draws 


exclamations of delight! 


The famed brilliant illumination of the Revere 
Projector is the result of the right combination of 
optical system and mechanical design which utilizes 


to the fullest extent the intensity of the light beam. 


All of Revere’s designing skill is funneled into one 


type of cine equipment . . . 8mm! Thus, you 


can be certain the Revere Projector provides the 
maximum illumination for the most effective home 
projection of color film, consistent with safety 


and preservation of the film itself. 


REVERE CAMERA COMPANY, CHICAGO 6 














Scola jt CAMERAS 


My name is Bass—a darn good 
“Scout,” 

For cameras I look about. 

I search for them with “Eagle” 
eye, 

For used equipment I pay high. 












Now if you have the “stuff,” 
I feel 

That you and I can make a 
deal. 


Just mail your photo loot along 


And get my check—you can't 
go wrong. 


While “scouting” I have heard 

it said 

That NEW equipment 
lies ahead. 

So send your OLD stuff 
in to me; 

I'll buy at once 
Instantly! 


ehaleslousa 


President 





on 6 ee 








RECORD YOUR 


NEGATIVES AND PRINTS! 


Use this specially de- 
signed rubber stamp to 
keep an accurate, perma- 
nent record of your 
prints. 


6815 VAN NUYS BLVD 
GEORGE REINHARDT VAN NUYS, CALIFORNIA 











NOT DOLLAR 
DEVELOPING 


tives deserve quality developing. 








ENLARGE IT IN COLOR 


(Continued from page 34) 


in its full brilliancy. The print is then 
washed again for 5 minutes and placed 
in the fixer for 5 minutes. After a minute 
the print clears up to its final appearance 
in full color. Since this is a test print, 
only a rinse in water is necessary beyond 
this. But the finished print must be washed 
for 15 minutes and then hung up to dry. 
It must not be dried between blotters or 
by heat. A fan will hasten the drying and 
help keep the whites clear. 

The complete processing of the print, 
exclusive of exposure time, but including 
the washing, takes an hour and a half. 

The test print is now examined and the 
best exposure determined. The best ex- 
posure may fall between two of the test 
exposures. Remember that this print was 
made by reversal and therefore the longer 
the exposure the lighter the resulting 
Now examine the gray tints for 
color. If they show up as neutral with 
no color tint then the filter combination 
as used was correct for your enlarger. If 
the grays have a decided tint, then filters 
used originally must be adjusted. The 
simplest way to judge which color filter 
must be added is to look at the grays 
through the various filters. For example, 
if the gray has a bluish cast, then view 
it through one of the yellow filters until 
you find the one that gives you a ncutral 
gray. Do not place the filter close to the 
print, but keep it a few inches away. When 
you have determined which filter gives the 
correct gray, then place that filter in the 
enlarger in addition to those used for the 
test. Because the additional filter cuts out 
some light the exposure must be increased. 
The light filter requires one-sixth more 
exposure, the medium one-third more and 
the deepest two-thirds more. Thus if you 


print. 
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give individual attention to each wees tive. 4 





mass production! 3: 35m oS films < vel »ped—fine grain vorated 
scra’ nla:ged to 3 ene. Begut ‘ul, gual y prints 
uaranteed. Sing! gl Paper, THE ONLY WAY TO MOUNT 


ments from S| exp., 60¢; 18 exp., 40c. FREE ma'ling PHOTOGRAPHS PROPERLY! 
cr S| SIGHT Exposure Fiims FoR SNAPSHOTS 
Searkiing NOW AVAILAB 
aes. 38s. MINICAM PHOTO LABS, Dept. 4, La Crosse, Wis. 
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Shutter with body releose 


Whatever your photographic requirements, 
Ilex will soon be able to supply you with 
shutters and lenses that will give you entirely 
new standards of picture-making perfection. 
The new Ilex equipment now in production is 
the finest in Ilex history, incorporating all the 
mechanical and optical advances developed 
during our all-out war effort. 

For those who want the finest shutter made 
for flash work, there is the Ilex Acme Synchro 
Shutter with built-in mechanical flash synchro- 
nizer. It gives you accuracy, dependability and 
versatility obtainable with no other shutter! 
Next in line are the Ilex Acme Shutters with 


lex New Paragon Lenses. 
All focal lengths 


Theres Au 


ILEX Shutter 


and 
ILEX Lens 


lex No, 3 
Universo! Shutter 


iz 


set and release action, and with improved 
top speeds. 

For those not interested in high speeds and 
flash work, but who want a rugged, dependable 
shutter, built to hold up under the most severe 
conditions of everyday use, Ilex Universal 
Shutters are ideal. 

New Series S Paragon Lenses to fit all these 
shutters will soon be ready in a variety of 
focal lengths and speeds. Rounding out the Ilex 
line will be enlarging lenses in a complete range 
of sizes, projection lenses for both 8 and 16 mm, 
cine lenses for 8, 16 and 35 mm. cameras, and 
telephoto lenses for both cine and still cameras. 


@ Write us about your photographic needs 


ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 


BUY VICTORY BONDS AND KEEP THEM 


SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 
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AMERICAN BOLEX CO.. 


New York 17, N. Y. 


521 Fifth Ave- 
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find out that to give you a properly ex- 
posed print requires 36 seconds and to 
give you a neutral gray requires an addi- 
tional light magenta filter, then the cor- 
rect exposure would be 42 seconds. The 
additional filter corrects the lighting or 
optical system of the enlarger to give it 
correct color balance. In general that filter 
will have to be used for all future ex- 
posures, in addition to the ultra-violet 
filter and the filters specified on the par- 
ticular package of Printon used. Thus, 
once the correct combination of filters is 
found, prints can be made without the 
need of test exposures. 

You are now ready to expose the paper 
for the finished print. In making this print, 
the original lense opening and the same 
degree of enlargement as for the test strip 
must, of course, be used. The processing 
is exactly as outlined for the test strip with 
a more thorough final washing. 

The finished prints have clear cream 
whites and rich neutral blacks. The color 
rendition is not an exact copy of the 
original transparency, since in all color 
printing processes using a transparency 
there are losses in depth of color unless 
complicated masking is employed. How- 
ever, the color rendition in a good Prin- 
ton is close to the original, and in por- 
traits especially good. 

FINE 


JO MM FILM can 


DEVELCPED, VAPORATED 
AND ENLARGED 





MINILABS 

STULL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $400 


cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
size for only... « 25¢ 


Ask for Free Booklet Magazine, ‘‘Pictures’”’ 


MINILABS. geapees 
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DASSONVILLE 
Charcoal Black 


The world’s most distingu ished 
projection papers since 1024.. 


The grandeur that is Charcoal Black can be but 
partially expressed in an advertisement. The charm 
of the various textures, the warm and friendly “feel” 
of the papers may be comprehended best only when 
you are working with them in your own darkroom. 
At present, there is a scarcity of Charcoal Black 

Isi due to warti diti We ask your 





é indulgence antil such time when we will he able 


to produce these papers in quantity— so that you, 
too, may enjoy the grandeur that is Charcoal Bi 


Mi \) | | 


ND STREET 
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SALON 





AND EXHIBIT 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


Num 


ber of Prints 


and Entry Fee 





Exhibit to see 


Exhibit to see 


Exhibit to see 


Rochester, N. Y 





#1945 PS.A. Exhibition of Photography — Rochester Museum of Arts and Sciences, 





Tieycnth Chicago Salon — Chicago Camera Club, 137 N. Wabash Ave., Chicago, 
Wt. 

















Sixth Annual Vancouver International Salon of Pictorial Photography — Vancouver 


Dates Open to 
ublic 
Opens 
November 4 _ 


Nov. 13-Dec. 2 
















































































Art Gallery, Vancouver, B. anada. } 
Exhibit to see *Salt tebe City International Color Slide Salon — University of Utah, Usien Bldg., | Dec. 1-9 S 
| Salt Lake City, Utah. | 
Exhibit to to see : 14th pmery Minneapolis Salon of Photography — Niindiapalie Institu ute er Arts, Dec. 1-30 
Minneapolis, Minn. 
Exhibit tosee | Baltimore laeonenianell Salon of Pheteqranhy — Baltimore Museum of Art, Bollinore, | Des. 16. Jus. 6 
| M 
December 1 29th ‘Annual International | Larry Lewin, Camera Pictorialists | 4 prints | $1.00 | Los Angeles 
alon of Pictorial Pho- of Los Angeles, Los Angeles and County Museum 
tography. County Museum, Exposit ion Park | 4 color of Science, His- 
Los Angeles 7, Calif. | slides tory and Art, 
| Exposition Park, 
} | Los Angeles, 
H | Calif., 
| Janvary, 1946 
December 4 | w8th Annual Springfield | Louise Ledetden. Salon eseenaie. 4 $1.00 | Geena Wolter 
International Salon o George alter Vincent Smith | Vincent Smith 
} Photography. Art Museum, Springfield 5, Mass Art Museum, 
} } Peringtons Mass., 
| | __ Jan. 2 -23 
December 10 * Eleventh Annual Des | Walter Vittum, Salon Director, “408 4 $1.00 Hall of Pho- 
oines International E. 6th Street, Des Moines 9, tography, W. 4th 
Salon of Photography. lowa. | at Keosauqua 
| ay, 
| Moines, lowa, 
| | Jan. 1-21 
January 9 *Fifth Chicage Interna- | Chicago Historical Society, Clark | 4 $1.00 |Chicago Historical 
tional Salon of Photog- Street at North Avenue, Chi- | Society, Clark St. 
raphy. cago 14, Ill. | at North Ave., 
Chicago, Ill., 
| Jan. 20-Feb. 22 
January 15 *&Philadelphia Interna- | Mrs. Francis J. Rumpf, Salon Secre- | 4 $1.00 Free Library of 
tional Salon of Photog- tary, 720 Spring Ave., Elkins | Philadelphia, 
raphy — 1946. Park, Philadelphia 17, Pa. Logan Circle, 
Philadelphia, Pa., 
| Feb. 2-24 
January 20 %&Chicago International | Louise K. Broman, 5834S S Wenen 4 ‘black $1.00 | Chicago Natural 
Nature Photography Ex- Ave., Chicago 36, Ill. and History Museum, 
hibit. | white Chicago, Ill. 
| 6 color Jan. 28-Feb. 2 
| | slides _ 
Jesvery 20 | &Scarab’s Club Second | Evan R. Thomas, Salon Director, 4 $1.00 Scarab Club, 
| International Salon. | Scarab Club, 217 Farnsworth, | 217 Farnsworth, 
Detroit 2, Mich. Detroit, Mich., 
| Feb. 4-18 
eect. ee ee ee eee - 
January 21 Xx Fourth International | Henry Bawden, Salon Chairman, | 4 mono-| $1.00 /Art Gallery, Win- 
Western Canadian Salon 318 Smith Street, Winnipeg, | chrome | nipeg Auditorium, 
of Photography. Man., Canada. } and 4 | Winnipeg, Man, 
| color | anada, 
Feb. 2-16 
January 24 Second San Francisco In- | Dr. Max Wassman, Jr., 1012 Mar- | 6 ‘slides | $1.00 Feb. 9-16 
ternational Color Slide ket St., San Francisco 2, Calif. | | 
Salon. 
January 31 First International Salon of | Robert L. Williams, Salon Chair- 4 | $1.00 |Alonzo Cudworth 
World War Il man, Alonzo Cudworth Post, | | Post, 1756 N. 
1756 N. Prospect Ave., Mil- | } Prospect Ave., 
waukee 2, Wis Milwaukee, Wis., 
| Feb. 22-Mar. 8 
February 4 *&Third Wichita Interna- | Mrs. Martin W. Lentz, Salon Di- | 4 $1.00 Wichita Art 
tional Salon of Photog- rector, 220 S. Holyoke Ave., | Museum, 
| raphy. Wichita 8, Kansas. | Wichita, Kansas 
| | Feb. 17-Mar. 3 
diemecetall 





[138] 














magic of third « 


natural 


Tamale 
new Stereo Ree 
relate MmAlen Zero MT 


with the Sters 


of tulH color ph ) 


twin matct 


as your 
is the thrill 
graphy plu the 
caught 
of the 
i 
taking realism 


Viewer 


Utilizing standard 35 mm film 
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Watch for its coming debut in lead- 
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ae SS ing camera stores everywhere. 
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Designed éy Seton Rochwite 
A true stereoscopic camera, preci- 
sion built in every sense of the word 
with many exciting new features! 


Jitorium, 
, Man, 


The Stereo-Realist Viewer 
Beautifully designed QO per- 
fect complement to the Camera 


David White Company 


Milwaukee 12, Wisconsin 








Pn 
S16 
SRAPuic purposes 


®. Kodak | 
a ; 
Pe vena Tl - CA L ‘ 
4 Be ui N 4 
Kodak Anti-Cal prevents or . eee 
minimizes precipitates resulting from Asn, 1 Pounp $4 
the presence of calcium in most tap ; 4N kopax comPani 


ae 


water. It is effective in all developers 
except those of the caustic type. 


Note...Kodak’s new Microdol, Versatol, and 
Selectol Developers do not normally have any tendency 
to cause calcium precipitation, but if prepared in solution 
with exceptionally hard water, they also will benefit by the 
addition of Anti-Cal. Kodak Anti-Cal, 4-ounce bottle, $.30; 
1-pound bottle, $.65. At your dealer’s... EASTMAN KODAK 


Kodak~ _ COMPANY, Rochester 4, N. Y. 











